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Derr Collector: 


Our Winter auction of Hollywood memorabilia features some rare and unusual artifacts, many of which are appearing at auction for the very 
first time. We're pleased to present the finest selection of screen-used filming miniatures ever offered at public auction, including: 


e The Proteus miniature from Fantastic Voyage 

e = Original “Starbuck” Viper and Cylon Raider filming miniatures from Battlestar Galactica 
e = Aqua-Dozer miniature from City Beneath the Sea 

e = Large-scale “Vulcan” submarine miniature from Voyage to the Bottom of the Sea 


Some of the most important and exceptional armatures and miniatures from the world of stop-motion animation are represented in the Willis 
O’Brien Tyrannosaurus Rex armature from The Animal World, as well as a Ray Harryhausen stop-motion flying saucer from Earth vs. The 
Flying Saucers. Other important science-fiction pieces include the original Jupiter 2 Flight Control Station from Lost in Space, a full Cylon 
Centurion from Battlestar Galactica, “Greedo’s” hands and full head mask from Star Wars, and the NASA/JPL Hazbot from Stargate, which 
first breached the liquid barrier that transported the actors to the other side of the universe! 


For collectors of vintage memorabilia, we’re offering the original master production painting of “Tara” from Gone with the Wind by Fitch 
Fulton, Charlton Heston’s kaftan worn during the Burning Bush scene in The Ten Commandments, and an original Arnold Friberg concept 
painting of The Tenth Plague from The Ten Commandments which was part of Henry Wilcoxon’s personal collection. 


From the artistry of Hollywood costume designers, we’re pleased to offer an original Cecil Beaton costume sketch of Audrey Hepburn’s 
embassy ball gown for My Fair Lady, as well as a large selection of vintage costume sketches, including some of Adrian’s very first costume 
designs. 


Some of the very best pieces of rock ‘n roll memorabilia we’re offering include Conway Twitty’s first rock guitar, a Gretsch Roundup with 
hand-tooled leather covers in near mint condition, and the original Louisiana Hayride Shure 55s microphone used by a host of country 
music stars, and through which the immortal phrase “Elvis has left the building!” was first broadcast. 


Along with James Dean’s personal motorcycle boots, Marilyn Monroe’s very first “screen test” on original 16mm film and Robert De 
Niro’s signed, screen-used boxing gloves from Raging Bull, this promises to be an absolutely incredible sale of Hollywood and entertainment 
memorabilia. 

We hope you'll find something special in this latest offering. 


Thank you for participating, and good luck! 


Fy 


Joseph Maddalena and the PIH staff 


IMPORTANT NOTE TO PROSPECTIVE BIDDERS AND DISCLAIMER: Please note that all items in this catalog 
are sold in “as is” condition. We do our best to properly describe all materials herein, but normal wear and tear is common due 
to the fragile nature of the items including their age and use in film and TV productions. We are not responsible for a zipper 
not working, a piece missing from a prop, etc. A tear or alteration to a costume, or small broken/missing pieces to a prop are to 
be expected. While many of the props, costumes and other memorabilia are currently displayable in their screen-used condition, 
these items may require some restoration to be returned to their pre-production state. 


The term “working prop” denotes that the prop was originally made to do something unlike a static prop. This does not mean 
that the prop works today, although in many circumstances it may be possible to have the prop restored to its original configura- 
tion. 


We strongly encourage you to either preview the items before bidding, or call for a more spe- 
cific Condition report on items of interest. 


Please remember that the buyer is responsible for all shipping charges from Profiles in History’s offices in Beverly Hills, CA to 
the buyer’s door. As many of the items in this auction are of unusual size and/or weight, they will require special handling and 
will incur an additional shipping premium as charged by the carrier. Please see Terms & Conditions of Sale. 
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CONDITIONS OF SALE - AGREEMENT BETWEEN PROFILES IN 
HISTORY AND BIDDER 


Read This Part First 


BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER 
ACCEPTS THESE CONDITIONS OF SALE AND ENTERS INTO A 
LEGALLY, BINDING, ENFORCEABLE AGREEMENT WITH PROFILES 
IN HISTORY. 


The following terms and conditions constitute the sole terms and conditions 
under which Profiles in History (“Profiles”) will offer for sale and sell the property 
described in the Catalog. These Conditions of Sale constitute a binding agree- 
ment between the Bidder and Profiles with respect to the auction. By bidding 
at auction, whether in person, through an agent or representative, by telephone, 
facsimile, on-line, absentee bid, or by any other form of bid or by any other means, 
the Bidder acknowledges the thorough reading and understanding of all of these 
Conditions of Sale, all descriptions of items in the Catalog, and all matters incor- 
porated herein by reference, and agrees to be fully bound thereby. 


NO BID MAY BE PLACED INANY MANNER UNLESSTHE BIDDER HAS 
FULLY REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF 
SALE” EITHER PRINTED IN THE CATALOG OR ON-LINE, AS WELL AS 
THE TERMS OF THE REGISTRATION FORM. BY PLACING ANY BID, 
THE BIDDER REPRESENTS AND WARRANTS TO PROFILES THAT 
HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND 
BY ALL OF THESE “CONDITIONS OF SALE” AND THE TERMS OF 
THE REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT 
THE BIDDER TO BID. 


Bidder and Profiles agree that any agreements between the Bidder and Profiles 
including but not limited to these Conditions of Sale are entered into in Los 
Angeles County, California, which is where the agreements are to be performed 
and the auction to take place, no matter where Bidder is situated and no matter 
by what means or where Bidder was informed of the auction and regardless of 
whether catalogs, materials, or other communications were received by Bidder in 
another location. Both Profiles and the Bidder agree that any disputes under these 
Conditions of Sale, the subject matter hereof, the entering into, or any aspect of 
the auction, shall be exclusively governed by California law, and that any and all 
claims or actions shall be brought and maintained only in Los Angeles County, 
California in a State or Federal Court to the exclusion of any other venue, locale 
or jurisdiction. All parties submit to such jurisdiction. Both Bidder and Profiles 
agree that these provisions are intended to be binding on all parties and that they 
shall solely control choice-of-law, venue and jurisdiction in the event of any dis- 
pute specifically including third party claims and cross-actions brought by either 
Profiles or Bidder, and that absent such agreement, Profiles would not permit 
Bidder to bid hereunder. Any violation of the terms of this Paragraph shall entitle 
the affected party to reasonable attorney fees and litigation costs in addition to 
all other available remedies, all of which remain reserved. The parties agree that 
Profiles shall be entitled to present these Conditions of Sale to a court in any juris- 
diction other than set forth in this paragraph as conclusive evidence of the parties’ 
agreement, and the parties further agree that the court shall immediately dismiss 
any action filed in such jurisdiction. Notwithstanding any other provision herein, 
the prevailing party in any claim, dispute or litigation between the parties shall be 
entitled to an award of reasonable attorney fees and costs of litigation. 


Unless otherwise set forth in the Catalog, all property will be offered by Profiles 
solely as agent for the seller or consignor of the property and not on its own 
behalf. 


Profiles is in compliance, to the fullest extent possible, with California procedures 
regarding the bonding of auctioneers. 


1. Final Bid Price, Purchase Price and Payment. The term, “Final Bid Price” 
means the amount of the highest bid acknowledged and acceptable to Profiles. 
The term, “Purchase Price” means the sum of (1) the Final Bid Price; (2) a 
premium payable by the successful Bidder (also referred to throughout these 
Conditions of Sale as “Buyer”) equal to eighteen percent (18%) of the Final Bid 
Price [discounted to fifteen per cent (15%) of the Final Bid Price if paid in full in 
cash or by valid check]; (3) applicable taxes (including California and local sales 
tax and/or compensating use tax based upon the purchase price unless exempted 
by law and/or where Buyer presents an original, valid resale certificate with a 
copy for Profiles’ records from the California State Board of Equalization); (4) 
shipping, handling and insurance coverage if requested by Buyer and agreed upon 
by Profiles. Profiles may accept current and valid VISA, MasterCard, Discover and 
American Express credit or debit cards for payment but under the express condi- 
tion that any property purchased by credit or debit card shall not be refundable, 
returnable, or exchangeable, and that no credit to Buyer’s credit or debit card 
account will be issued under any circumstances. The last sentence constitutes 
Profiles’ “official policy” regarding returns, refunds, and exchanges where credit 
or debit cards are used. For payment other than by cash, delivery will not be 
made unless and until full payment has been actually received by Profiles, 1.e., 
check has fully cleared or credit or debit card funds fully obtained. Profiles has 
been authorized by the seller or consignor to retain, as partial remuneration, the 
premium set forth as number (2) in this paragraph. Unless otherwise agreed in 
a_writing signed by Profiles, payment in full is due within seven calendar days 
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of the auction or within five calendar days of the invoice date, whichever _is 
later. PROFILES SHALL HAVE THE RIGHT, AND THE SUCCESSFUL 
BIDDER. HEREBY UNCONDITIONALLY AND IRREVOCABLY PRE- 
AUTHORIZES PROFILES, TO CHARGE FROM AND COLLECT ALL 
AMOUNTS OWED FROM ALL CREDIT AND/OR DEBIT ACCOUNTS 
IDENTIFIED TO PROFILES BY THE SUCCESSFUL BIDDER PRIOR TO 
BIDDING IN THE EVENT THAT THE SUCCESSFUL BIDDER DOES 
NOT MAKE TIMELY PAYMENT UNDER THESE CONDITIONS OF 
SALE. IN SUCH EVENT, THE SUCCESSFUL BIDDER AUTHORIZES 
PROFILES TO COLLECT ALL AMOUNTS OWED FROM ANY OF SAID 
ACCOUNTS, AND THE SUCCESSFUL BIDDER SHALL NOT CONTEST 
ANY SUCH CREDIT OR DEBIT ACCOUNT CHARGE ON THE 
GROUND THAT PROFILES WAS NOT SO AUTHORIZED. 


2. Title. On the fall of the auctioneer’s hammer, title to the offered lot will pass 
to the highest bidder acknowledged by the auctioneer but fully subject to Buyer’s 
compliance with all of the terms of the Conditions of Sale and the Registration 
Form. 


3. Rights Reserved. Profiles reserves the right to withdraw any lot before or at 
the time of the auction, and/or to postpone the auction of all or any lots or parts 
thereof, for any reason. Profiles shall not be liable to any Bidder in the event of 
such withdrawal or postponement under any circumstances. Profiles reserves the 
right to refuse to accept bids from anyone. 


4. Auctioneer’s Discretion. Profiles shall determine opening bids and bidding increments. 
The auctioneer has the right in its absolute discretion to reject any bid in the event of dispute 
between bidders or if the auctioneer has doubt as to the validity of any bid, to advance the bid- 
ding at its absolute discretion and to determine the successful bidder in the event of a dispute 
between bidders, to continue the bidding or to reoffer and resell the lot in question. In the 
event of a dispute after the sale, Profiles’ record of final sale shall be conclusive. The auctioneer 
also may reject any bid and withdraw the lot from sale if the auctioneer decides either that any 
opening bid is below the reserve (see paragraph 5 below) of the lot or article or that an advance 
is insufficient. Unless otherwise announced by the auctioneer at the time of sale, no lots may be 
divided for the purpose of sale. 


5. Reserves. Lots may be subject to a reserve which is the confidential minimum price 
below which the lot will not be sold. Although the auctioneer may open the bidding on any lot 
below the reserve by placing a bid on behalf of the seller, Profiles reserves the right to protect 
the reserve by bidding through the auctioneer and continuing to bid on behalf of the seller up 
to the reserve amount either through consecutive bids or by placing bids in response to other 
bidders. Consignors may not bid on their own lots or property. If the consignor is indebted to or 
has a monetary guarantee from Profiles in certain circumstances, Profiles may have an interest in 
an offered lot and the proceeds therefrom apart from Profiles’ commissions, and Profiles may bid 
thereon to protect such interest. In such instance, Profiles is entitled to its standard commission 
rate when a lot is “bought-in” to protect its interest. 


6. Risk and Responsibility; Agency. The buyer shall, once deemed the highest bidder 
on the fall of the auctioneer’s hammer, bear all risk and responsibility for the lot, and neither 
Profiles, its agents nor employees, shall thereafter be liable for any loss or damage to the property. 
The buyer will also be required to sign a confirmation of purchase at such time if requested by 
the auctioneer. All bidders are deemed to be acting as principals unless Profiles acknowledges in 
writing prior to the auction that the bidder is acting as agent for another party. In the absence 
of such written acknowledgment, the bidder guarantees payment of the Purchase Price of a 
successful bid. 


7. Possession and Removal; Charges. No portion of any lot may be removed from 
the premises or possession transferred to Buyer unless Buyer has fully complied 
with these Conditions of Sale and the terms of the Registration Form, and unless 
and until Profiles has received the Purchase Price funds in full. Notwithstanding 
the above, all property must be removed from the premises by Buyer at his or 
her sole expense not later than seven (7) calendar days from the invoice date. If 
all or any property has not been so removed within that time, in addition to any 
other remedies available to Profiles all of which are reserved, a handling charge of 
one percent (1%) of the Purchase Price per month will be assessed and payable 
to Profiles by Buyer, with a minimum of five percent (5%) assessed and payable to 
Profiles by Buyer for any property not removed within sixty (60) days. Profiles 
shall additionally have the option, in its sole discretion, of transferring any of such 
property to a public warehouse at the full risk and expense of Buyer. Profiles, in 
addition, reserves the right to impose a late charge of fifteen percent (15%) per 
year on the Purchase Price if Buyer does not make full payment in accordance 
herewith. Profiles and Buyer acknowledge and agree that these charges are rea- 
sonably imposed to partially compensate Profiles for losses and expenses associated 
with any such delays. 


8. Off-Site Bidding. Bidding by telephone, facsimile-transmission (fax-in), on- 
line, or absentee bidding (advance written bids submitted by mail) are offered 
solely as a convenience and permitted subject to advance arrangements, avail- 
ability, and Profiles’ approval which shall be exercised at Profiles’ sole discretion. 
Neither Profiles nor its agents or employees shall be held liable for the failure to 
execute bids or for errors relating to any transmission or execution thereof. In 
order to be considered for off-site bidding in any manner, Bidders must comply 
with all of these Conditions of Sale and the terms contained on the Registration 
Form. 


1-310-859-7701 
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9. Profiles’ Remedies. Failure of the Bidder/Buyer to comply with any of 
these Conditions of Sale or the terms of the Registration Form, is an event of 
default. In such event, Profiles may, in addition to any other available remedies 
specifically including the right to hold the defaulting Bidder/Buyer liable for the 
Purchase Price or to charge and collect from the defaulting Bidder/Buyer’s credit 
or debit accounts as provided for elsewhere herein: (a) cancel the sale, retaining 
any payment made by the Buyer as damages (the Bidder/Buyer understands and 
acknowledges that Profiles will be substantially damaged should such default 
occur, and that damages under sub-part (a) are necessary to compensate Profiles 
for such damages; (b) resell the property without reserve at public auction or 
privately; (c) charge the Bidder/Buyer interest on the Purchase Price at the rate 
of one and one-half per cent (1.5%) per month or the highest allowable interest 
rate; (d) take any other action that Profiles, in its sole discretion, deems necessary 
or appropriate to preserve and protect Profiles’ rights and remedies. Should Profiles 
resell the property, the original defaulting buyer shall be liable for the payment of any 
deficiency in the purchase price and all costs and expenses associated therewith , including 
but not limited to warehousing, sales-related expenses, reasonable attorney fees and court 
costs, comunissions, incidental damages and any other charges due hereunder which were 
not collected or collectable. IN THE EVENT THAT SUCH BUYER IS THE SUC- 
CESSFUL BIDDER ON MORE THAN ONE LOT AND PAYS LESS THAN THE 
PURCHASE PRICE FOR THE TOTAL LOTS PURCHASED, PROFILES SHALL 
APPLY THE PAYMENT RECEIVED TO SUCH LOT OR LOTS THAT PROFILES, 
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12. Unauthorized Statements.) UNDER NO CIRCUMSTANCES IS ANY 
EMPLOYEE, AGENT OR REPRESENTATIVE OF PROFILES AUTHO- 
RIZED BY PROFILES TO MODIFY, AMEND, WAIVE OR CONTRADICT 
ANY OF THESE TERMS AND CONDITIONS, ANY TERM OR CONDI- 
TION SET FORTH ON THE REGISTRATION FORM, ANY WARRAN- 
TY OR LIMITATION OR EXCLUSION OF WARRANTY, ANY TERM 
OR CONDITION IN EITHER THE REGISTRATION FORM OR THESE 
TERMS AND CONDITIONS REGARDING PAYMENT REQUIRE- 
MENTS, INCLUDING BUT NOT LIMITED TO DUE DATE, MANNER 
OF PAYMENT, AND WHAT CONSTITUTES PAYMENT IN FULL, OR 
ANY OTHER TERM OR CONDITION CONTAINED IN ANY DOC- 
UMENTS ISSUED BY PROFILES UNLESS SUCH MODIFICATION, 
AMENDMENT, WAIVER OR CONTRADICTION IS CONTAINED IN A 
WRITING SIGNED BY ALL PARTIES. Any statements, oral or written, made 
by employees, agents or representatives of Profiles to Bidder, including statements 
regarding specific lots, even if such employee, agent or representative represents 
that such statement is authorized, unless reduced to _a writing signed by all par- 
ties, are statements of personal opinion only and are not binding on Profiles, and 
under no circumstances shall be relied on by Bidder as a statement, representation 
or warranty of Profiles. 


13. Buyer’s Remedies. This section sets forth the sole and exclusive remedies 


IN ITS SOLE DISCRETION, DEEMS APPROPRIATE. IF PROFILES DOES NOT 
EXERCISE SUCH DISCRETION, THE LOTS TO WHICH THE PAYMENT SHALL 
BE APPLIED WILL BE IN DESCENDING ORDER FROM THE HIGHEST PUR- 
CHASE PRICE TO THE LOWEST. Any buyer failing to comply with these Conditions 
of Sale shall be deemed to have granted Profiles a security interest in, and Profiles may 
retain as collateral such security for such buyer’s obligations to Profiles, any property in 
Profiles’ possession owned by such buyer. Profiles shall have the benefit of all rights of a 
secured party under the Uniform Commercial Code (U.C.C.) as adopted by the state of 
California. 


10. Warranties. PROFILES DOES NOT PROVIDE ANY WARRANTIES TO 
BIDDERS OR BUYERS, WHETHER EXPRESS OR IMPLIED, BEYOND 
THOSE EXPRESSLY PROVIDED FOR IN THESE CONDITIONS OF 
SALE. ALL PROPERTY AND LOTS ARE SOLD “AS IS” AND “WHERE 
IS”. BY WAY OF ILLUSTRATION RATHER THAN LIMITATION, 
NEITHER PROFILES NOR THE CONSIGNOR MAKES ANY REPRE- 
SENTATION OR WARRANTY, EXPRESSED OR IMPLIED, AS TO MER- 
CHANTABILITY OR FITNESS FOR INTENDED USE, CONDITION OF 
THE PROPERTY (INCLUDING ANY CONDITION REPORT), COR- 
RECTNESS OF DESCRIPTION, ORIGIN, MEASUREMENT, QUALITY, 
RARITY, IMPORTANCE, EXHIBITION, RELEVANCE, ATTRIBUTION, 
SOURCE, PROVENANCE, DATE, AUTHORSHIP, CONDITION, CUL- 
TURE, GENUINENESS, VALUE, OR PERIOD OF THE PROPERTY. 
ADDITIONALLY, NEITHER PROFILES NOR THE CONSIGNER MAKES 
ANY REPRESENTATION OR WARRANTY, EXPRESS OR IMPLIED, 
AS TO WHETHER THE BUYER ACQUIRES RIGHTS IN COPYRIGHT 
OR OTHER INTELLECTUAL PROPERTY (INCLUDING EXHIBITION 
OR REPRODUCTION RIGHTS) OR WHETHER THE PROPERTY IS 
SUBJECT TO ANY LIMITATIONS SUCH AS ‘DROIT MORALE’ (MORAL 
RIGHTS) OR OTHER RIGHTS AFFECTING WORKS OF ART. PRO- 
FILES DOES NOT MAKE ANY REPRESENTATION OR WARRANTY 
AS TO TITLE. 


All descriptions, photographs, illustrations, and terminology including but not 
limited to words describing condition (including any condition reports requested 
by Bidder), authorship, period, culture, source, origin, measurement, quality, rarity, 
provenance, importance, exhibition, and relevance, used in the catalog, bill of sale, 
invoice, or anywhere else, represent a good faith effort made by Profiles to fairly 
represent the lots and property offered for sale as to origin, date, condition, and 
other information contained therein; they are statements of opinion only. They 
are not representations or warranties and Bidder agrees and acknowledges that he 


of Buyer in conformity with Sections 10 (“Warranties”) and 11 (“Limitation of 
Damages”) herein, and is expressly in lieu of any other rights or remedies which 
might be available to Buyer by law. The Buyer hereby accepts the benefit of the 
consignor’s warranty of title and any other representations and warranties made by 
the consignor for the Buyer’s benefit. In the event that Buyer proves in writing 
to Profiles’ satisfaction that there was a breach of the consignor’s warranty of title 
concerning a lot purchased by Buyer, Profiles shall make demand upon the con- 
signor to pay to Buyer the Purchase Price (including any premiums, taxes, or other 
amounts paid or due to Profiles). Should the consignor not pay the Purchase 
Price to Buyer within thirty days after such demand, Profiles shall disclose the 
identity of the consignor to Buyer and assign to Buyer all of Profiles’ rights against 
the consignor with respect to such lot or property. Upon such disclosure and 
assignment, all responsibility and liability, if any, of Profiles with respect to said lot 
or property shall automatically terminate. Profiles shall be entitled to retain the 
premiums and other amounts paid to Profiles - this remedy is as to the consignor 
only. The rights and remedies provided herein are for the original Buyer only 
and they may not be assigned or relied upon by any transferee or assignee under 
any circumstances. Lots containing ten or more items are not returnable under 
any circumstances. 


The exercise of rights under this Section 13 must be made, if at all, within thirty 
(30) days of the date of sale. 


14. Profiles’ Additional Services. For Buyers who do not remove purchased 
property from Profiles’ premises, Profiles, in its sole discretion and solely as a ser- 
vice and accommodation to Buyers, may arrange to have purchased lots packed, 
insured and forwarded at the sole request, expense, and risk of Buyer. Profiles 
assumes no and disclaims all responsibility and liability for acts or omissions in 
such packing or shipping by Profiles or other packers and carriers, whether or 
not recommended by Profiles. Profiles assumes no and disclaims all responsibility 
and liability for damage to frames, glass or other breakable items. Where Profiles 
arranges and bills for such services via invoice or credit card, Profiles will include 
an administration charge. 


15. Headings. Headings are for convenience only and shall not be used to inter- 
pret the substantive sections to which they refer. 


16. Entire Agreement. These Conditions of Sale constitute the entire agreement 
between the parties together with the terms and conditions contained in the 
Registration Form. They may not be amended, modified or superseded except 
in a signed writing executed by all parties. No oral or written statement by 


or she shall not rely on them in determining whether or not to bid or for what 
price. Price estimates (which are determined well in advance of the auction 


anyone employed by Profiles or acting as agent or representative of Profiles may 
amend, modify, waive or supersede the terms herein unless such amendment, 


and are therefore subject to revision) and condition reports are provided solely 


waiver or modification is contained in a writing signed by all parties. If any part 


as_a convenience to Bidders and are not intended nor shall they be relied on by 
Bidders as statements, representations or warranties of actual value or predictions 


of final bid prices. 


Bidders are accorded the opportunity to inspect the lots and to otherwise satisfy 
themselves as to the nature and sufficiency of each lot prior to bidding, and 
Profiles urges Bidders to avail themselves accordingly. 


Lots and property are not returnable to Profiles for any reason except under 
Buyer’s limited Remedies set forth in Section 13 below and under the express 
terms and conditions of Section 13. 


11. Limitation of Damages. In the event that Profiles is prevented for any reason 
from delivering any property to Buyer or Buyer 1s otherwise dissatisfied with the 
performance of Profiles, the liability, if any, of Profiles, shall be limited to, and shall 
not exceed, the amount actually paid for the property by Buyer. In no event shall 
Profiles be liable for incidental, special, indirect, exemplary or consequential dam- 
ages of any kind, including but not limited to loss of profits, value of investment 
or opportunity cost. 


of these Conditions of Sale are for any reason deemed invalid or enforceable, the 
remaining portions shall remain fully enforceable without regard to the invalid or 
unenforceable provisions. 


AUCTION GENERAL GUIDELINES 

CONDITIONS OF SALE 

Before you bid, you must read the Conditions of Sale, immediately preceding 
these pages. They represent a contract between Profiles and you, and they contain 
important terms and conditions such as jurisdiction, payment terms, warranties 
and remedies. The Conditions of Sale are controlling over these general guide- 
lines in the event of any conflicts between their respective terms. 


EstTIMaTE PRICES 

In addition to descriptive information, each entry in the catalog includes a price 
range which reflects opinion as to the price expected at auction. These are based 
upon various factors including prices recently paid at auction for comparable 
property, condition, rarity, quality, history, provenance. Estimates are prepared well 
in advance of the sale and subject to revision. Estimates do not include the buyer’s 
premium or sales tax (see under separate heading). See Paragraph 10 of the 
Conditions of Sale for important restrictions as to reliance on estimated prices. 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


RESERVES 

The reserve is the minimum price the seller is willing to accept and below which 
a lot will not be sold. This amount is confidential and will not exceed the low 
pre-sale estimate. 


OWNED OR GUARANTEED PROPERTY 
Profiles in History generally offers property consigned by others for sale at public 
auction; occasionally, lots are offered that are the property of Profiles in History. 


Buyer’s PREMIUM AND SALES TAX 

The actual purchase price will be the sum of the final bid price plus the buyer’s 
premium of 18% of the hammer price (discounted to 15% when full payment is 
made in cash or by valid check). California sales tax shall automatically be added 
to the purchase price unless exempted. 


BEFORE THE AUCTION 

You may attend pre-sale viewing for all of our auctions at no charge. All prop- 
erty to be auctioned is usually on view for several days prior to the sale. You are 
encouraged to examine lots thoroughly. You may also request condition reports 
(see below). Profiles in History’s staff are available at viewings and by appoint- 
ment. 


Hours oF BusINEss 
Profiles in History is open from 8 a.m. to 5 p.m. on weekdays. The viewing sched- 
ule for the auction is published in the front of the auction catalog. 


ConplITION REPORTS 

If you wish to obtain additional information on a particular lot, or cannot 
appear at the viewing, Profiles in History may provide, upon request, a condition 
report. 


We remind prospective buyers that descriptions of property are not warranted and 
that each lot is sold “as is” in accordance with the terms of the limited warranty. 
Condition reports, as other descriptions of property, are not warranted; they are 
only provided as a service to interested clients. Neither Profiles in History nor 
the consignor make any express or implied representation or warranty concern- 
ing the condition of any lot offered for sale; any information furnished does not 
modify or negate the limited warranty contained in the Conditions of Sale. See 
Paragraph 10 of the Conditions of Sale for important restrictions as to reliance 
on condition reports. 


REGISTRATION 

If you are planning to bid at auction, you will need to register with us. Please 
arrive 30 or 45 minutes before the sale to complete bidder registration and to 
receive a numbered paddle to identify you if you are the successful bidder. If you 
are a new client, or if you have not made a recent purchase at Profiles in History, 
you may be asked to supply bank and/or other credit references when you regis- 
ter. To avoid any delay in the release of your purchases, we suggest that you pre- 
arrange check or credit approval. If so, please contact Profiles in History at (310) 
859-7701 or by fax at (310) 859-3842. 


You must acknowledge having read your agreement with all of the Conditions of 
Sale prior to your registration and prior to your bidding on any lot. 


THE AUCTION 
All auctions are open to registered bidders only. You must register to bid or 
otherwise participate. 


BIDDING 

Property is auctioned in consecutive numerical order, as it appears in the catalog. 
The auctioneer will accept bids from those present in the salesroom or absentee 
bidders participating by telephone, internet or by written bid left with Profiles 
in History in advance of the auction. The auctioneer may also execute bids on 
behalf of the consignor to protect the reserve, either by entering bids in response 
to salesroom, telephone or absentee bids. Under no circumstances will the auc- 
tioneer place any bid on behalf of the consignor at or above the reserve. The 
auctioneer will not specifically identify bids placed on behalf of the consignor to 
protect the reserve. 


Brpp1nc INCREMENTS 
See registration page. 


ABSENTEE Bips 

If you cannot attend an auction, it is possible to bid by other means. The most 
common is the absentee bid, sometimes called an “order bid.” Absentee bids are 
written instructions from you directing Profiles in History to bid for you on one 
or more lots up to a maximum amount you specify for each lot. Profiles in History 
staff will execute your absentee bid as reasonably as possible, taking into account 
the reserve price and other bids. There is no charge for this service. If identical 
bids are submitted by two or more parties, the first bid received by Profiles in 
History will take preference. The auctioneer may execute bids for absentee bid- 
ders directly from the podium, clearly identifying these as order bids. Absentee Bid 
Forms are available in the back of every auction catalog and also may be obtained 
at any Profiles in History location. See Conditions of Sale and Registration Form 
for absentee bid details. 


TELEPHONE Bips 

It is also possible to bid by telephone if you cannot attend an auction. 
Arrangements should be confirmed at least one day in advance of the sale with 
Profiles in History at (310) 859-7701. Profiles in History staff will execute tele- 
phone bids from designated areas in the salesroom. See Conditions of Sale and 
Registration Form for telephone bid details. 


INTERNET Bips 

Profiles in History is please to offer live Internet bidding at the URL www.ebay- 
liveauctions.com. To ensure proper registration, those Bidders intending to bid 
via the Internet must visit this site and register accordingly at least one full day 
prior to the actual auction. Please be aware that there is a minimum 3-second 
delay in the audio and visual feeds, which may confuse some bidders. If you have 
questions about this feature, please call Profiles in History well in advance of the 
auction. Winning bidders will be notified by Profiles in History. Profiles in History 
is not and cannot be responsible or liable for any problems, delays, or any other issues 
or problems resulting out of use of the Internet generally or specifically, including but 
not limited to transmission, execution or processing of bids. 


SuccEssFUL Brps 

The fall of the auctioneer’s hammer indicates the final bid. Profiles in History will 
record the paddle number of the buyer. If your salesroom or absentee bid is successful, 
you will be notified after the sale by mailed invoice. 


Unso_p Lots 
Ifa lot does not reach the reserve, it is bought-in. In other words, it remains unsold and 
is returned to the consignor. 


AFTER THE AUCTION 

PAYMENT 

You are expected to pay for your purchases in full within seven calendar days 
of the sale or five calendar days from the invoice date, whichever is later, and to 
remove the property you have bought by that date. 


SHIPPING 

After payment has been made in full, Profiles in History may, as a service to buyers, 
arrange to have property packed, insured and shipped at your request and expense. 
For shipping information, please contact Profiles in History at (310) 859-7701. 
In circumstances in which Profiles in History arranges and bills for such services 
via invoice or credit card, we will also include an administration charge. Packages 
shipped internationally will have full value declared on shipping form. 


Sates RESULTS 
Interested clients may obtain sale results for specific lots at least three business days 
after the auction by calling Profiles in History at (310) 859-7701. 


THE SELLER 

AUCTION EsTIMATE 

If you are considering selling your property, you can bring items to our Beverly 
Hills salesroom by appointment only. If a visit is not practical, you may instead 
send a clear photograph together with dimensions and any other pertinent infor- 
mation you may have. Profiles in History cannot be responsible or liable in any 
case for damage or loss to photographs or other information sent. 


CONSIGNMENT AGREEMENT 

If you decide to sell your property at auction, the procedures are simple and you 
should find Profiles in History staff helpful to you throughout the process. After 
discussions with our staff you will receive a contract (Consignment Agreement) 
to sign, setting forth terms and fees for services we can provide, such as insurance, 
shipping and catalog illustrations. For all categories, Profiles in History’s standard 
consignor commission rates are fifteen percent (15%) of the final bid price. 
Profiles in History generally charges a minimum commission of $100 for each lot 
sold. Profiles in History will discuss with you a suggested reserve price and our 
recommendations for pre-sale estimates for each piece of property you consign for 
sale. The terms and conditions contained in the actual Consignment Agreement 
will govern our respective rights and obligations; those terms and conditions are 
controlling over these general guidelines. 


DELIVERY OF PROPERTY TO PROFILES IN HISTORY 

After you have consigned property to us for sale, you can either bring your prop- 
erty to Profiles in History yourself, arrange with your own shipper to deliver it 
to us or Profiles in History can arrange for it to be shipped through their ship- 
ping department. We are always happy to assist you. For more information please 
contact us at (310) 859-7701. Property usually arrives at Profiles in History at 
least three months before the sale in order to allow time to research, catalog and 
photograph the items. Prior to the auction your property is generally stored at 
Profiles in History’s facilities. 


Pre-AUCTION NOTIFICATION 

Several weeks before the scheduled sale, along with thousands of Profiles in 
History’s worldwide subscribers, you should be receiving a copy of the sale catalog 
in which your property is offered. 


After approximately 30 business days following completion of the sale, pending 
payment by the purchaser, you will be sent payment for your sold property and a 
settlement statement itemizing the selling commission and other damages. 


1-310-859-7701 
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Photographs, Illustrations and Screen Shots: 


Unless otherwise explicitly set forth in the catalog description for an individual item, all photographs, illustrations, 
and screen shots are furnished solely for reference purposes and not as a statement, representation or warranty that 
the image depicted is the exact item offered. Due to the fact that multiple props, costumes, and other items are 
customarily made for and used on or off screen in a motion picture or other program, Profiles cannot and does 
not represent or warrant that the specific item depicted in the photograph, illustration or screen shot is the very 
same item offered at auction. 


Trademarks: 


In the catalog descriptions, Profiles takes steps to identify and provide provenance for an item offered at auction. 
In many cases, the items offered were used in or in conjunction with motion pictures or other programs and is 
furnished in order to fully identify and describe the item offered at auction, including photographs, illustrations, 
and screen shots. Profiles in no way claims any connection to or relationship with the producers of the motion 
picture or other program. In all cases, the use of the titles or other elements of a motion picture or other program 


is for informational purposes only. 


Copyrights: 


Unless otherwise set forth with respect to an item offered, the item offered at auction is a one-of-a-kind origi- 
nal piece, and Profiles makes no statement, representation or warranty concerning the copyright of such item. 
Depiction of the item in the catalog and other auction promotions is purely for informational and reference 
purposes regarding the offering of the item at auction. Unless otherwise set forth with respect to an item offered, 
Profiles makes no statement, representation or warranty concerning the successful bidder’s right to copy, repro- 
duce or adapt for any purpose any item offered at auction. 


Order or download our latest Historical Manuscript & 
Autograph Catalog @ 


WWW .PROFILESINHISTORY.COM 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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1. COLLECTION OF ORIGINAL PRE-PRODUCTION ARTWORK FOR THE 
Dawn Patrou BY JACK Oxey. (First National, 1930) This archive of 
eight charcoal drawings are each accomplished on 25 in. x 19 in. leaves 
of artist’s drawing paper, featuring different war scenes from the film. 
Each of these hauntingly beautiful drawings by art director Jack Okey is 
suitable for individual framing. The drawings are accompanied with a 
reproduction film poster (small one-sheet) measuring approx. 18 in. x 28 
% in. A great collection of original artwork from this World War I film 
starring Richard Barthelmess, Douglas Fairbanks Jr. and Neil Hamilton, 
which won an early Academy Award for Best Writing (presented at 
the fourth annual Academy Awards, 1931). In a lengthy film career 
that lasted over 35 years, from the silent era to the Technicolor talkies, 
Okey is probably best remembered for his work on 42” Street and It’s a 
Wonderful Life. This rare collection of production artifacts from his early 
career are especially desirable. $600 — $800 


1-310-859-7701 
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2. Rare Mickey MOusE VINTAGE COLLECTIBLE DOLL FROM THE 
1940s. 12 in. tall vintage Mickey Mouse doll c. 1940, constructed of 
velvet and corduroy with “Walt Disney Prod.” ink stamp on the left 
sole (faint). According to one account, Walt Disney himself was pleased 
with this design, and once brought several of these “new” dolls to one 
of the Fantasia recording sessions, exclaiming “Look what I just made!” 
He then passed them out to key orchestra members, many of whom 
chuckled at receiving the dolls and subsequently threw them away! A 
rare collectible. Mickey’s right eye is missing (though the outline is still 
clear, making the doll very presentable), as are two white buttons on his 
red shorts. Overall, the doll remains in very good condition considering 
its age. $500 — $700 
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3. BusTER KEATON SIGNED BOOK, My 
WonDERFUL WoRLD OF SLAPSTICK. 
(Garden City, New York: Doubleday 
& Co., 1960), 282pp. Keaton inscribes 
his autobiography on the front endleaf, 
“To Bob with love and XXX Buster”. 
$300 — $500 


4. CapTAINS COURAGEOUS SIGNED BOOK, ACCOMPANIED WITH AN 
ARCHIVE OF PHOTOGRAPHS FROM THE FILM. (MGM, 1937) Rudyard 
Kipling hardbound book (1935 edition), signed on the front endleaves 
by a host of stars from the MGM film, including Melvyn Douglas, 
Freddie Bartholomew, Mickey Rooney, John Carradine, Spencer Tracy, 
Norman Ainsley, Katherine Kenworthy, Betty Hagerty, Larry Germain, 
Johnnie Miller, Nan Rynd, Walter Kingsford, Victor Fleming, Donald 
Briggs, Bud Lighton (producer) and others. Victor Fleming’s auto- 
graph is quite rare. This book is from the estate of Ray Sperry, who 
was Freddie Bartholomew’s stand-in for the film as well as for Treasure 
Island and The Swiss Family Robinson. Comes with a number of vintage 
MGM behind-the-scenes photographs from the set as well as an invita- 
tion to the premiere, a handbill advertisement, and a theater program. 
An exceptional archive of collectibles from this film, for which Spencer 


Tracy received an Academy Award for Best Actor. $1,200 — $1,500 
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5. THE ADVENTURES OF ROBIN HOOD BOOK SIGNED BY THE CAST OF THE 1938 FILM INCLUDING ERROL FLYNN, OLIVIA 
DE HAVILLAND, Bast. RATHBONE AND ALAN Hate. A 1936 edition, signed (on the front blank endpaper following the title 
page) by all of the major cast members of the Warner Bros. classic, The Adventures of Robin Hood. Each of the main players has 
signed his/her name with his/her role. Signatures include those of Olivia de Havilland, Ian Hunter, Basil Rathbone, Herbert 
Mundin, Patric Knowles, Alan Hale, Claude Rains, Eugene Pallete, and Errol Flynn who has inscribed: “To Don & the Skip! 
with all the very best in life which I'm sure is all you want. Errol Flynn”. In very good condition. Housed in a custom gold-gilt 
morocco binding with matching slipcase. $12,000 — $15,000 


1-310-859-7701 
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6. ORIGINAL COSTUME DESIGN SKETCH FOR THE ADVENTURES OF ROBIN Hoop. (Warner Bros., 1938) This full-color sketch is titled (in light 
pencil at the lower left corner) “At the Archer’s Field” and “Robin Hood”, and is accomplished in gouache and ink on a 20 in. x 15 in. sheet of 
artist’s illustration board. It was made to illustrate the designs of the Archer’s pennants/flags as well as the colorful garments worn by the horses 
on the parade field. Signed at the lower right by Ali Hubert, the technical advisor on the film, and stamped on the verso “A. Hubert 177 S. 
Berrano Ave Los Angeles, CA”. A wonderful illustration from this classic film, perfect for framing. $1,000 — $1,200 


7. ORIGINAL DUKELSKI CAMERA-ANGLE PRODUCTION PAINTING FOR THE THREE MUSKETEERS. (MGM, 1948) Originally from the estate of 
Walter Plunkett, this 9 in. x 7 in. acrylic painting shows an elevated camera-angle view of the minuet scene in “The Three Musketeers”, by artist 
Dukelski. Matted and ready for framing. This film received an Academy Award nomination for Best Cinematography. $800 — $1,200 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


8. ADOLPH ZUKOR SIGNED PHOTOGRAPH. 8 in. x 10 in. black and 


white portrait of the famous filmmaking mogul, inscribed on the image 
in black ink “To Lionel Aucoin Best wishes, Adolph Zukor”. $250 — $350 


9. Paramount Pictures 15TH BirRTHDAY GROUP SCRAPBOOK. 
Measuring 12 in. x 16% in., this brown suede binder is stamped with the 
Paramount Famous Players-Lasky corporate logo in gold at the lower 
right corner, and contains over 75 pages of Paramount publicity from 
vintage issues of Theatre Magazine and Photoplay, as well as 13 booklets 
announcing Paramount’s upcoming films from the years 1917-1943. 
Included are articles, ads, and covers on director Cecil B. De Mille 
and Producer Jesse Lasky, along with Paramount stars such as Clara 
Bow, Gloria Swanson, Marlene Dietrich, Mae West, Carole Lombard, 
Bing Crosby, Bob Hope, Dorothy Lamour, Gary Cooper, Claudette 
Colbert and Madeline Carroll. Featured films include So Proudly We 
Hail, Northwest Mounted Police, Double or Nothing, and The Big Broadcast 
of 1937, just to name a few! A wonderful assemblage of studio history, 
collected in a handsome presentation binder. From Henry Wilcoxon’s 
private collection. Interested bidders are strongly encouraged to view 
this lot in person. $400 — $600 
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10. COLLECTION OF VINTAGE PARAMOUNT FEMALE CELEBRITIES 
SIGNED PHOTOS. Nineteen vintage 8 in. x 10 in. black and white pub- 
licity photographs (some 10 in. x 13 in.), each signed by the respective 
actress and inscribed to “Burt”. Includes Kay Francis, Helen Johnson, 
Virginia Bruce, June Collyer, Sylvia Sidney, Marcia Manners, Mary 
Brian, Carmen Barnes, Ruth Chatterton, Natalie Moorhead, Claudia 
Dell, Rosita Moreno, Juliette Compton, Wynne Gibson, Jillian Roth (10 
in. x 13 in.), Frances Dee (11 in. x 14 in.) and three others. Originally 
acquired in 1930-31 by Burt Urdank of Paramount Pictures studios. 
$400 — $600 


1-310-859-7701 


11. COLLECTION OF VINTAGE PARAMOUNT MALE CELEBRITIES SIGNED 
PHOTOS. Eleven vintage 8 in. x 10 in. black and white publicity pho- 
tographs, each signed by the respective actor. Includes Regis Toomey, 
Martin Burton, Henry Green, Norman Foster, Morgan Farley, William 
Austin, John Loder, Neil Hamilton, Bruce Rogers, Stanley Smith and 
Stanley Fields. Each is inscribed to “Burt”. Originally acquired in 1930- 
31 by Burt Urdank of Paramount Pictures studios. $300 — $500 


12. THeLMA TODD AND CLARA Bow VINTAGE SIGNED PHOTOGRAPHS. 
Pair of 8 in. x 10 in. vintage photographs, each inscribed to “Burt” and 
signed respectively, accompanied with a vintage 8 in. x 10 in. black and 
white publicity photograph of Bow wearing a swimsuit on the beach. 
Originally acquired in 1930-31 by Burt Urdank of Paramount Pictures 
$600 — $800 


studios. 


Pace 11 


13. COLLECTION OF RUTH HARRIET LOUISE VINTAGE CELEBRITY PUB- 
LICITY PORTRAITS. 11 in. x 14 in. black and white publicity photograph 
of Norma Shearer, accompanied with three 10 in. x 13 in. publicity 
portraits of Raquel Torres, Anita Page and Mary Doran. Minor surface 
creasing to each. $200 — $300 


14. COLLECTION OF TEN VINTAGE CELEBRITY PUBLICITY PHOTO- 
GRAPHS. Ten vintage 8 in. x 10 in. black and white publicity photos, 
featuring Holly Mirror, Tom Mix, Olivia de Havilland, Claudette 
Colbert, Ann Sothern (by Ernest Bachrach), Norma Shearer (Clarence 
Sinclair Bull), Jeanette MacDonald (Clarence Sinclair Bull), Rosalind 
Russell (Clarence Sinclair Bull), Kay Francis (Clarence Sinclair Bull) and 
Lupe Velez (by George Hurrell). $300 — $500 


LoOK FOR US @ WWW.EBAYLIVEAUCTIONS.cCOM 
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15. COLLECTION OF EIGHT VINTAGE CELEBRITY PUBLICITY PHOTO- 
Grapus. Eight vintage black and white publicity portraits, ranging in 
size from 10 in. x 13 in. to 11 in. x 14 in., including two of Mary Astor 
(one of which is by photographer Alfredo Valente), Miriam Hopkins 
(by Irving Lippman), Sylvia Sidney (by Eugene Robert Richee), Janet 
Gaynor, Billie Dove (by Harold Dean Carsey, Apr. 1929), Myrna Loy, 
and Barbara La Marr (by Russell Ball). Original publicity photographs 
of La Marr are very rare. One of the first Hollywood drug-deaths, 
she died at the young age of 29 from tuberculosis, complicated from a 
heroin overdose. Louis B. Mayer chose Hedy Lamarr’s name in honor of 
her. Minor chipping and/or surface creases to each. $500 — $700 


16. COLLECTION OF NINE VINTAGE HOLLYWOOD STUDIO PHOTO- 
GrapHs. Nine vintage 8 in. x 10 in. black and white photographs 
featuring images of the main studio buildings during the Golden Age of 
Hollywood, including MGM, Warner Bros. and Paramount, in addition 
to an image of Grauman’s Chinese theater in Hollywood, the library at 
First National studios, and a shot of Maurice Chevalier, Gloria Swanson, 
Irving Thalberg, Norma Shearer, Herbert Marshall and Ernest Radja at 
the Cocoanut Grove. Minor wear to each, common to photographs of 


this age. $200 — $300 


17. COLLECTION OF FIVE VINTAGE CLARENCE SINCLAIR BULL CELEB- 
RITY PUBLICITY PORTRAITS. Five vintage Clarence Sinclair Bull photo- 
graphs, each 10 in. x 13 in. black and white, of Elizabeth Taylor, Madge 
Evans, Jeanette MacDonald, and two of Wynne Gibson. Minor surface 
creasing to each. $300 — $500 


18. GINGER ROGERS AND LUISE RAINER VINTAGE GEORGE HURRELL 
PUBLICITY PHOTOGRAPHS. 
portrait of Ginger Rogers, accompanied with a vintage 10 in. x 13 in. 


11 in. x 14 in. black and white vintage 


portrait of Luise Rainier, each with Hurrell stamps on the verso. Minor 
surface creasing to both. $200 — $300 


Lot 16 


1-310-859-7701 
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19. VintaGeE GENE RAYMOND SIGNED PHOTOGRAPH. Vintage 11 in. 
x 14 in. photograph, light sepia-tone, a head and shoulders portrait of 
the handsome actor and spouse of the gorgeous operatic singer/actress 
Jeanette MacDonald. Inscribed in black ink on the images, “To Marion, 
Best Wishes always, Gene Raymond”. 

$300 — $500 


20. CitvE Brook, Buppy Rocers, BING CrosBy AND JACK OKEY 
VINTAGE SIGNED PHOTOGRAPHS. Collection of four vintage 8 in. x 10 
in. black and white publicity photographs, each inscribed by the respec- 
tive actor to “Burt”. Originally acquired in 1930-31 by Burt Urdank 
of Paramount Pictures studios. 


$300 — $500 
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21. JOHN FORD AND CAST SIGNED PHOTOGRAPH FROM MEN WiTHOUT 
Women. (Fox, 1930) Vintage 10 % in. x 13 % in. photograph of John 
Ford with the cast of Men Without Women, inscribed “To J. W. Voigt — A 
picture for women from ‘Men Without Women’ company” and signed by John 
Ford, Warren Hymer, Kenneth MacKenna, Frank Albertson, J. Farrell 
MacDonald, Paul Page, George LaGuere and Walter McGrail. 

$400 — $600 
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22. KATHARINE HEPBURN, GINGER ROGERS AND JIMMY DURANTE 
SIGNED ORIGINAL SKETCHES. These vintage sketches were each drawn 
in pencil by artist/fan B. Fagan (who has signed and dated each), and are 
each signed by the respective star on the image. $600 — $800 


LooOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


23. VINTAGE MARLENE DIETRICH OVERSIZE SIGNED PHOTOGRAPH. A 
wonderful vintage 10% in. x 13% in. black and white publicity portrait 
of the sultry star, photographed in soft focus while gazing into the cam- 
era. Signed with sentiment at the lower right, “Good-bye, Bob! Marlene”. 
$1,000 — $2,000 


24, JOAN CRAWFORD VINTAGE FAMILY PORTRAIT. Vintage 10 in. x 12 
in. black and white photograph by Duncan Melvin, showing Crawford 
with her two daughters in a playful, smiling pose. Notation on the 
verso beneath the photographer's credit reads “1. Morpeth Terrace, London 
SW1”. 

$200 — $300 


25. JOAN CRAWFORD VINTAGE SIGNED PHOTOGRAPH. Vintage 10 in. 
x 13 in. black and white portrait of Crawford wearing a black dress and 
matching black picture hat, inscribed on the image in black ink “A hello 
and my gratitude to Mrs. Effie Hoaglin from Joan Crawford”. 

$400 — $600 


26. VINTAGE CAROLE LOMBARD SIGNED PHOTOGRAPH BY CLARENCE 
SINCLAIR BuLL. Vintage 10 in. x 13 in. sepia-tone publicity photograph 
of the lovely Lombard wearing a silver dress, taken by Clarence Sinclair 
Bull with his stamp on the verso. Inscribed in green ink, “For Barty, 
Cordially, Carole Lombard”. Minor creasing to the edges, not affecting the 
image; otherwise in fine condition. $1,200 — $1,500 


1-310-859-7701 


27. VINTAGE GEORGE RAFT OVERSIZE SIGNED PHOTOGRAPH. Vintage 
10% in. x 13% in. black and white publicity portrait of the handsome 
actor, inscribed in black ink on the image “To Peggy Ann — A very sweet 
girl whom I enjoy working with. Always My Best — George Raft”. Mounting 
$1,000 — $2,000 


remnants on verso. 
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29. VINTAGE CLARK GABLE SIGNED PHOTOGRAPH BY CLARENCE 
Sinclair BuLi. Vintage 10 in. x 13 in. sepia-tone publicity portrait 
of a young Clark Gable by noted Hollywood celebrity photographer 
Clarence Sinclair Bull (his stamp is on the verso), inscribed on the 
image in black ink “To Jean Valentino with my very best wishes always, Clark 
Gable”. Minor green ink stain on the left margin; otherwise, in fine 


condition. $1,000 — $1,200 


28. Errot FLYNN VINTAGE SIGNED PHOTO. 


10 in. x 13 in. vintage 
black and white publicity photograph of the dashing actor, signed with 
sentiment on the image “Very Kindest regards, Errol Flynn”. 


$600 — $800 


30. VinTAGE FRED ASTAIRE OVERSIZE SIGNED PHOTOGRAPH. Vintage 
11 in. x 17 in. black and white photograph with light sepia-tone, featur- 
ing Astaire wearing a tuxedo and top hat. Inscribed in green ink on the 
image, “To Rutgers — My best wishes and thanks Fred Astaire”. 

$1,000 — $2,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


31. RARE VINTAGE OVERSIZE HUMPHREY BOGART SIGNED PHOTO- 
GRAPH INSCRIBED TO THE Horttywoop U.S.O. Vintage 11 in. x 17 
in. black and white publicity portrait of Bogart by photographer Henry 
Waxman (his stamp on the verso), inscribed in black ink at the upper 
right corner “To the Hollywood U.S.O., with every good wish, Humphrey 
Bogart”. Bogart signed photographs are highly prized by collectors, and 
this exceptional 11 in. x 17 in. is especially desirable. 


$4,000 — $6,000 


32. VINTAGE JOHN WAYNE OVERSIZE SIGNED PHOTOGRAPH INSCRIBED 
TO THE HoLtywoop U.S.O. Vintage 11 in. x 17 in. black and white 
publicity portrait of the young actor wearing a three-piece suit and tie, 
with photographer’s stamp “Republic Productions, Inc. by George Hommel” 
on the verso. Inscribed at the lower right on the image, “Best Wishes to 
all of you at the Hollywood U.S.O. Sincerely, John Wayne”. 

$2,000 — $3,000 


33. VINTAGE CARY GRANT OVERSIZE SIGNED PHOTOGRAPH. 1( in. x 
13 in. black and white publicity portrait of the handsome actor wear- 
ing a hounds tooth coat, inscribed on the image in black ink “To Mack 


— Best wishes, Cary Grant”. Mounting remnants on verso. 


$1,500 — $2,000 


This lot 
includes twenty-seven vintage black and white photographs c. 1970, 
taken shortly before the back lot buildings and sets were razed. Included 
are images of the old west set with main street and various buildings, as 


34. ARCHIVE OF VINTAGE MGM BACK LOT PHOTOGRAPHS. 


well as studio employees/executives on the property. Each photograph 
is approx. 8 in. x 10 in., and tipped to photographer’s matting, ready for 
framing. A great archive of historical images of MGM’s legendary back 
lot. $400 — $600 


1-310-859-7701 


35. COLLECTION OF JACK BENNY PHOTOGRAPHS AND EPHEMERA. Lot 
consists of five 7 in. x 9 in. black and white photographs of Jack Benny 
on stage with various celebrities, including Dinah Shore, Don Adams 
and Bob Hope; three smaller photographs from Jack Benny’s youth; four 
sheets of unused personal letterhead stationery; and a money clip with 
golfer medallion engraved “Jack Benny — In Appreciation” on the obverse, 


and “Brentwood C.C. 1963” on the reverse. $200 — $300 


36. GLORIA SWANSON PERSONAL ART DECO-STYLE CIGARETTE BOX 
OF ETCHED CRYSTAL. This beautiful cigarette enclosure is made of very 
heavy crystal with hinged top (one side of the hinge is missing), and 
is etched in large art-deco lettering “GS”. From the estate of Gloria 


Swanson, and originally auctioned in 1983 at a Doyle-New York sale 
(lot 437). $200 — $300 


LoOK FOR US @ WWW.EBAYLIVEAUCTIONS.cOM 
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37. Harry TRUMAN PRIVATE LABEL SHERRY PRESENTED TO JACK 
BENNY, ACCOMPANIED WITH A BOTTLE OF JACK BENNY PRIVATE LABEL 
SHERRY. Two vintage bottles of fine sherry, one of which was presented 
to Jack Benny by Harry Truman and bears Truman’s private label “The 
Man of Peace” (small portion consumed), the other being a Windsor 
California unopened bottle of sherry with printed label “Selected and 
Bottled Exclusively for Jack Benny”. $200 — $300 


38. HENRI MATISSE SIGNED LETTER. A one page handwritten letter 
dated September 26, 1937 from Paris, in French. “I received your letter in 
my hospital room from which I shall be leaving next Thursday. At that time I 
shall write to you so that we may meet and come to an understanding regarding 
your request”. Signed in full at the close, “Henri Matisse”. 

$1,000 — $1,500 
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39. ExcEPTIONAL Mark TWAIN SIGNED PHOTOGRAPH. This large 

format photograph measures approx. 9 in. x 11 in., taken by M-R. 41. OricinaL ERTE COSTUME SKETCH FOR MarineLia. (French film 
Bradley of New York in 1907 with light sepia-tone. Signed in the lower production, 1936) Original costume design sketch featuring a woman 
margin, “Mark Tivain”. Large signed photographs of Twain such as this — wearing a fuchsia and black ensemble with gloves and white head scarf. 
are highly desirable. $2,000 — $3,000 Accomplished in gouache on an 11 in. x 14 in. leaf of artist’s illustration 
paper, and signed boldly at the lower right “Erté”. Artist’s stamp on 
the verso, with additional handwritten notations “No. 3276 Marinelle”. 


Handsomely double-matted to 16 in. x 20 in., and ready for framing. 
$3,000 — $4,000 


40. IRENE SHARAFF VINTAGE SIGNED PHOTOGRAPH. Vintage 11 in. x 
14 in. black and white photograph (trimmed) of the Academy Award- 
winning designer, inscribed in white ink on the image “To Mr. Getson, 


” 


with sincere appreciation from Irene.” Getson owned Eastern Embroidery, 


and provided beadwork for the studios. Mounting remnants on verso. 


$200 — $300 
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42. ORIGINAL ERTE COSTUME SKETCH OF A GUARDIAN ANGEL, C. 
1950. Original costume design sketch c. 1950 featuring a male cher- 
ub with blue tunic and white pants, each with a constellation-of-stars 
motif. Accomplished in gouache on an 11 in. x 14 in. leaf of artist’s 
illustration paper, and signed in black ink at the lower right, “Erté”. 
Handwritten notation on the verso reads “N 7340 Le Hunt, L’Ange- 
Gardien”. Very minor spot-stains to the paper, which does not detract 
from the fine overall presentation. Handsomely double-matted to 16 
in. x 20 in., and ready for framing. $3,000 — $4,000 


43. ORIGINAL COSTUME SKETCH BY FAMED FRENCH DESIGNER 
ERTE (BLUE DRESS). Original costume design sketch c. 1951 fea- 


turing a woman wearing a blue evening gown with cascading skirt, 
black gloves and bodice, and matching flower brooch and choker. 
Accomplished in gouache, and signed in large script by the artist at 
the lower right, “Erté”, with his stamp on the verso and notation “N 
10930”. Approx. 9 in. x 13 in., handsomely double-matted to 16 in. 
x 20 in. and ready for framing. $3,000 — $4,000 


— 
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44. ADRIAN COSTUME SKETCH OF NatacHAa RAMBOVA FOR THE Cosrd. (Ritz-Carlton/Paramount, 
1925) Original sketch of Natacha Rambova smoking a cigarette, accomplished in black ink and gold 
gouache on a 12 in. x 15 in. of artist’s illustration paper, and signed “Gilbert Adrian” at the lower right. 
Rudolph and Natacha Valentino brought Adrian out to California from New York to work on their films, 
and The Cobra, though never completed, was Adrian’s first credited film. After Valentino’s death, this 
sketch, as well as another of Valentino, was bought back by Adrian at the Valentino estate sale. A remark- 


able piece of film history, and an important costume design from Adrian’s very first foray into the world 
of Hollywood filmmaking. $12,000 — $15,000 


1-310-859-7701 
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45. ADRIAN COSTUME SKETCH FOR GRETA GARBO 
IN Mata4 Hari. (MGM, 1931) Original design sketch 
accomplished in pencil and gouache on a 15 in. x 20 
in. sheet of artist’s illustration board. Inscribed in pen- 
cil in Adrian’s hand, “#579” [the MGM production 
number for Mata Hari] and “morning-robe”, and signed 
“Adrian” at the lower right. Accompanied with several 
photocopies of Garbo wearing this robe with fur trim 
as seen on-screen, as well as a publicity shot of Myrna 
Loy wearing the very same gown c. 1933-34. On the 
reverse is a sketch of Hanna Leventhal as a cat driving 
a roadster (Hanna worked with Adrian, and this design 
sketch was originally acquired directly from her estate). 
Some foxing at the lower edge. $8,000 — $10,000 
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46. ADRIAN SELF-PORTRAIT STUDY OF HIS LEFT 
HAND. Original sketch accomplished in pencil and 
light gouache on a 15 in. x 20 in. sheet of artist’s illus- 
tration board. Adrian is well-known for his beautiful 
renderings of human hands and feet, the most difficult 
subjects for an artist to master. Signed at the lower 
right in pencil, “Adrian”. $4,000 — $5,000 
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47. WALTER PLUNKETT COSTUME SKETCH FOR KATHARINE HEPBURN 
IN LirtLE WomEN. (RKO, 1933) Sketch of Katharine Hepburn in 
costume as “Jo” wearing a period green dress with scarf and bonnet, 
accomplished in gouache and ink on a 14 in. x 20 in. leaf of artist’s 
illustration paper. Signed boldly at the lower right, “Plunkett”. 

$2,000 — $3,000 


48. Ax NICKELS COSTUME SKETCH FOR THE BOSWELL SISTERS. 
Original costume sketch accomplished in gouache and ink on a 15 in. x 
20 in. sheet of artist’s illustration board, featuring an unidentified actress 
wearing a black and white waitress’ uniform. Signed “Al Nickels” at the 
lower right, with notation “Boswell Sisters” just beneath. This sketch 
was most likely made for a newer rendition (though never produced) of 
the 1936 film The Boswell Sisters, based on the lives of the famous New 
Orleans jazz trio who were enormously popular during the Golden Age 
of Jazz in the 1920s and 1930s. $600 — $800 


\ 
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49. Epira HEAD COSTUME SKETCH FOR MAE WEST IN SHE DONE HIM 
Wronc. (Paramount, 1933) Original costume sketch accomplished 
in gouache, ink and grease pencil on a 14 in. x 17 in. sheet of artist’s 
illustration paper, featuring Mae West in costume as “Lady Lou” wearing 
an elaborate performance gown with feather boa and large picture hat. 
Signed by Edith Head at the lower left, with additional notations “Mae 
West” and “She done him wrong” at the lower right. A beautiful costume 
sketch of the sultry Mae West wearing one of her signature burlesque 
costumes. This film was nominated for Best Picture in 1934, with strong 
performances from West and co-star Cary Grant. Minor surface creas- 
ing, which does not detract from the overall presentation of the piece. 


$2,000 — $3,000 


50. HELEN ROSE COSTUME SKETCH FOR LENA HORNE IN STORMY 
Weatuer. (TCE 1943) Original costume sketch accomplished in 
gouache and ink on a 15 in. x 20 in. sheet of artist’s illustration board, 
featuring Lena Horne wearing a feather-trimmed red performance 
gown and matching show hat, each adorned with sequins/faux jewels. 
Handwritten at the lower left “Designed by Helen Rose”. The colors are 
quite vivid on this gorgeous piece of artwork. $600 — $800 


1-310-859-7701 
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51. DororTHy JEAKINS COSTUME SKETCH FOR GENE LOCKHART 
IN JoAN OF Arc (BEST CostTuME DesicGN — 1949). (RKO, 1948) 
Original costume sketch accomplished in gouache and ink on a 15 in. x 
20 in. sheet of artist’s illustration board, featuring Gene Lockhart wear- 
ing a medieval French courtier’s costume, in character as “Georges de la 
Trémouille”. Numerous handwritten notations throughout, and fabric 
swatches attached at the upper left corner. Most significantly, Joan of Arc 
was the very first film to receive an Academy Award for Best Costume 
Design, a new category created in 1949 in recognition of the important 
contributions made to the film by the costume designer. Jeakins was the 
first recipient of this award (shared with Barbara Karinska). 

$1,000 — $1,500 


52. SHEILA O’BRIEN COSTUME SKETCH FOR JOAN CRAWFORD IN 
Jounny Guitar. (Republic, 1954) Original costume sketch accom- 
plished in gouache and ink on a 15 in. x 20 in. sheet of artist’s illustration 
board, featuring Joan Crawford in character as “Vienna” wearing a red 
shirt, dark brown pants and matching Western boots while wielding a 
revolver. Signed “Sheila O’Brien” at the lower right, with notation “Joan 
Crawford Johnny Guitar’” at the upper left. $600 — $800 
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53. EpirH HraD COSTUME DESIGN FOR Bos Hope IN THE SEVEN 
LitTLe Foys. 
plished in gouache and ink on a 15 in. x 22 in. sheet of artist’s illustration 
board, featuring Bob Hope in costume as “Eddie Foy” wearing a pink 
coat, pink and créme-striped shirt and creme khaki pants, while carry- 
ing a picnic basket. Notation at the upper left reads “#27 (1913) Int. 
Majestic Theatre Sc. 176-185, ‘Row, Row, Row your Boat’”, and “Bob Hope 
‘Seven Little Foys’” at the lower left. Signed by illustrator Pat Barto at 
the lower right, and countersigned by producer Jack Rose and director 
Melville Shavelson. $800 — $1,000 


(Paramount, 1955) Original costume sketch accom- 


J 
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54. MICHAEL WOULFE COSTUME SKETCH FOR JEAN SIMMONS, c. 1952- 
53. Original costume sketch accomplished in gouache and ink on a 13 
% in. x 17 in. leaf of artist’s vellum, featuring Jean Simmons in a black 
evening ensemble with peach-colored scarf. Signed at the lower right 
“Michael Woulfe” with “Jean Simmons” notation at the upper left. This 
sketch was most likely made for either Affair with a Stranger (1953), Angel 
Face (1952) or She Couldn’t Say No (1954), the three films on which 
Woulfe and Simmons are jointly credited. $600 — $800 
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55. EpirH HEAD ORIGINAL COSTUME SKETCH FOR ELIZABETH 
TayLoR IN A PLACE IN THE SUN (BEST CostumME DeEsIGN, BLACK 
AND Wuire, 1952). (Paramount, 1951) This gorgeous, original Edith 
Head costume sketch is accomplished in gouache and pencil on a 19 in. 
x 25 in. leaf of artist’s illustration paper, and mounted to a larger sheet 
of board to measure a full 22 in. x 28 in.—a very large format costume 
sketch, and of a size that corresponds to the design’s importance in the 
film. The 19-year-old Elizabeth Taylor is shown wearing a strapless 
black evening gown trimmed in lace with tight-fitting bodice, and large 
full skirt which seems to suggest a hoop worn underneath. In charac- 
ter as “Angela Vickers”, Elizabeth Taylor is glancing coyly over her left 
shoulder. Head has written in bold black ink at the upper left corner, 
“Elizabeth Taylor in ‘A Place in the Sun’”, and signed at the center right. 
Taylor can be seen wearing this stunning gown in the climactic scene 
where she and George (Montgomery Clift) confess their love for each 
other, and share a passionate (and fateful!) kiss outside on the balcony. A 
wonderful, large format costume sketch from this critically-acclaimed 
film of the early 1950s. Edith Head received the 1952 Academy Award 
for Best Costume Design, Black and White for A Place in the Sun, and 
the film received another five including Best Director (George Stevens). 


$4,000 — $6,000 


56. ELois JENSSEN COSTUME SKETCH FOR HEDy LAMARR IN SAMSON AND 
De itAH (Best Costume Desicn, Cotor, 1950). (Paramount, 1949) 
From the Cecil B. De Mille epic, this original costume sketch is accom- 
plished in gouache and ink on a 12 in. x 19 in. leaf of artist’s illustration 
paper, and features the beautiful Hedy Lamarr wearing a gorgeous blue 
cape trimmed in peacock feathers, worn in costume as “Delilah”. This 
film received the 1950 Academy Award for Best Costume Design, Color 
as well as the Academy Award for Best Art Direction-Set Decoration, 
Color. This signature cape is one of the most striking period garments of 
the entire film, and the original has been preserved as part of the De Mille 
Foundation collection. The majority of peacock feathers on the cape were 


obtained from birds in and around De Mille’s estate. $3,000 — $5,000 


1-310-859-7701 
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57. EpirH HEAD COSTUME SKETCH OF KATHARINE HEPBURN FOR 
THE RAINMAKER, ACCOMPANIED WITH A VINTAGE LOBBY CARD SHOW- 
ING HEPBURN WEARING THE DRESS. (Paramount, 1956) A beautiful 
rendition of Hepburn in character as “Lizzie Curry” wearing a period 
yellow dress with a button front bodice and ruffle trimmed front skirt, 
accomplished in gouache and grease pencil on a 14 in. x 17 in. leaf of 
artist’s drawing paper. The design sketch is accompanied with a vintage 
lobby card from the film, showing Hepburn wearing the dress. Starring 
opposite Burt Lancaster, Hepburn received an Academy Award nomina- 
tion for Best Actress in 1957 for her performance in this film. 


$800 — $1,200 


58. HELEN ROSE COSTUME SKETCH FOR JOAN CRAWFORD IN TORCH 
Sone. (MGM, 1953) Original costume sketch accomplished in 
gouache and ink on a 15 in. x 20 in. sheet of artist’s illustration board, 
featuring Joan Crawford in character as “Jenny Stewart” wearing a floor- 
length fur-trimmed coat over a white evening gown. Handwritten 
notations at the lower right read “Helen Rose Designed for Joan Crawford 
in Torch Song 1953”. Minor creases to the upper right corner, which do 


not detract from the artwork. $1,000 — $1,500 
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59. HELEN ROSE COSTUME SKETCH FOR ESTHER WILLIAMS IN Easy 
(MGM, 1953) Original costume sketch accomplished in 
gouache and ink on a 15 in. x 22 in. sheet of artist’s illustration board, 


TO Love. 


featuring Esther Williams in character as “Julie Hallerton” wearing a 
black strapless one-piece bathing suit adorned with white tassels, and a 
black head scarf with white woven hat. Black tape border is affixed to 
the board. $600 — $800 
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60. HELEN ROSE COSTUME SKETCH FOR SUSAN HAYWARD IN ILL 
Cry Tomorrow (Best CostuME DEsIGN, BLAcK-AND-WHITE, 1956). 
(MGM, 1955) Original costume sketch accomplished in gouache and 
ink on a 15 in. x 22 in. sheet of artist’s illustration board, featuring 
Susan Hayward wearing a red performance dress with jeweled sequins. 
A background image shows Hayward with a long brown evening coat, 
concealing this dress. Initialed by Rose at the lower right “H”, and also 
initialed by director Daniel Mann. Notation at the upper left corner 
reads “Red, Red Robin number”, indicating that this dress was worn by 
Hayward during her performance of the memorable song, “When The 
Red, Red, Robin Comes Bob, Bob, Bobbin’ Along”. This film received 
the 1956 Academy Award for Best Costume Design, Black-and-White, 
and was nominated for three others including Susan Hayward for Best 
Actress! A very important design sketch from this critically-acclaimed 
film. $1,000 — $1,200 


61. ELIZABETH HAFFENDEN COSTUME SKETCH FOR CHARLTON HESTON 
IN Ben-Hur (BEsT CostTuMmE DesiGn, Cotor, 1960). (MGM, 1959) 
Original costume sketch accomplished in gouache and ink on a 15 in. 
x 20 in. sheet of artist’s illustration board, featuring Charlton Heston in 
the title role wearing traditional garments, and holding a scroll with the 
“accounting from the caravans of Petra” in his left hand, as given to him 
by his servant. Heston wears this costume (with slight alterations) dur- 
ing the scene in which he first sets eyes upon “Esther” (Haya Harareet). 
She then reveals that she’s betrothed to another and asks his permission 
to marry. The sketch is signed by artist Valles at the lower right, with 
notation “Ben-Hur” at the upper left. (Although Haftenden designed 
this costume piece, Valles rendered the design with this sketch). 

$1,500 — $2,000 


\ 
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62. HELEN ROSE COSTUME SKETCH FOR CELESTE HOLM IN HIGH 
SocieTy. (MGM, 1956) 
in character as “Liz”, wearing a chic moss-green dress with white 


Original costume sketch of Celeste Holm 


collar and cuffs, along with a large white hat and matching gloves. 
Accomplished in gouache and ink on a 15 in. x 20 in. sheet of artist’s 
illustration board. Initialed by director Charles Walters and producer Sol 
Siegel at the lower left, with fabric swatches attached at the upper right 
corner. Minor soiling at the top edge, and small surface crease at the 
lower right corner. $600 — $800 


1-310-859-7701 


63. HELEN ROSE COSTUME SKETCH FOR ELIZABETH TAYLOR IN CAT 
on 4 Hor Tin Roor. (MGM, 1958) Original costume sketch accom- 
plished in gouache and ink on a 15 in. x 20 in. sheet of artist’s illustra- 
tion board, featuring Elizabeth Taylor wearing a classic white cocktail 
dress in character as “Maggie”. Signed at the lower right “Designed 
by Helen Rose”. For her performance in this film, Taylor received an 
Academy Award nomination for Best Actress; the film received five addi- 
tional nominations including Best Actor (Paul Newman), Best Director 
(Richard Brooks) and Best Picture. Of particular note, this dress was 
so popular after the film’s release that Rose included it in her couture 


$3,000 — $5,000 


line. 
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65. HELEN ROSE COSTUME SKETCH FOR ANNE FRANCIS IN FORBIDDEN 
PLANET. (MGM, 1956) 
gouache and ink on a 15 in. x 22 in. sheet of artist’s illustration board, 


Original costume sketch accomplished in 


featuring Anne Francis as the lovely “Altaira” wearing a tight-fitting 
white bathing suit cover-up with green jeweled necklace. Pencil nota- 
tion at the upper left reads “#4 FYT Pool”. Francis wore this piece dur- 
ing the scene in which she emerges from the pool to kiss Leslie Nielsen, 
only to have a tiger leap out from the nearby rocks and attack them! 
Nielsen’s character swiftly dispatches with the tiger using his laser pistol. 
A fantastic wardrobe piece worn by the captivating “Altaira” during one 
of the most sensual scenes of the film, here conceptualized by Helen 
Rose in this beautiful rendering. $2,000 — $3,000 
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66. ELizABETH HAFFENDEN COSTUME SKETCH FOR BEN-Hvur. (MGM, 
1959) Original costume sketch accomplished in gouache and ink on 
a 15 in. x 20 in. sheet of artist’s illustration board, featuring a classical 
figure (believed to be Charlton Heston) wearing traditional garments, 
and holding a scroll in his left hand. The sketch is signed by artist Valles 
at the lower right, with notation “Ben-Hur” at the upper left. (Although 
Haffenden designed this costume piece, Valles rendered the design with 
this sketch). $500 — $700 


67. Marjorie BEST COSTUME SKETCH FOR AUDREY HEPBURN IN THE 
Nun Story (POSTULANT). (Warner Bros., 1959) 
sketch accomplished in gouache and ink on a 13% in. x 17% in. sheet 


Original costume 


of artist’s illustration board, featuring Audrey Hepburn wearing a black 
nun’s habit with white head covering. Handwritten notations at the 
upper right corner read “Postulant — Based on ‘L’Assomption’ and catalogue 
of nun’s clothing”. Signed at the lower right by Best, and initialed just 
beneath by director Fred Zimmerman. Minor chipping at the top edge, 
which does not affect the image. This film received eight Academy 
Award nominations including Best Actress (Hepburn), Best Director 
(Zimmerman) and Best Picture. $1,000 — $1,500 
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68. Marjorie BEST COSTUME SKETCH FOR AUDREY HEPBURN IN THE 
Nun Story (TROPICAL WHITE). (Warner Bros., 1959) Original costume 
sketch accomplished in gouache and ink on a 13% in. x 17% in. sheet 
of artist’s illustration board, featuring Audrey Hepburn wearing a white 
nun’s habit set against a green tropical background. Handwritten nota- 
tions at the upper right corner read “Sister Luke — Tropic White Hospital”. 
Initialed at the lower right corner by director Fred Zimmerman. This 
film received eight Academy Award nominations including Best Actress 
(Hepburn), Best Director (Zimmerman) and Best Picture. 


$1,000 — $1,500 


69. DoRroTHy JEAKINS COSTUME SKETCH FOR Burt LANCASTER IN 
Emer Gantry. (UA, 1960) Original costume sketch accomplished in 
pencil on a 15 in. x 20 in. sheet of artist’s illustration paper, with fabric 
swatches attached at the upper left corner, and additional costumer’s 
notes and notecard at the upper right. Initialed by Jeakins in red ink at 
the foot. For his portrayal of the title character in this film, Lancaster 
received the 1961 Academy Award for Best Actor. The film received 
two others, for Best Supporting Actress (Shirley Jones) and Best Writing, 
and was also nominated for Best Picture. This handsome sketch is 


$800 — $1,000 


housed in a custom frame. 


1-310-859-7701 
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70. Ceci BEATON COSTUME SKETCH OF AUDREY 
HEPBURN FOR THE EMBASSY BALL SCENE IN My Fair 
Lapy (Best Costume Desicn, Cotor, 1965). (Warner 
Bros., 1964) When George Cukor was selected to trans- 
form the successful Broadway play Pygmalion into a lavish 
silver-screen extravaganza, one of the most important 
personnel choices he faced was the costume designer. 
However, it soon became clear to him that there was really 
only one choice: Cecil Beaton, who designed all of the 
costumes for the stage production, and was key to its Tony 
Award-winning success. 


My Fair Lady soon became the most eagerly anticipated | a - 
film since MGM’s Gone With the Wind, and Warner devoted L k AT 7f c 
significant financial resources to the production. This BR ‘ im 
presented an exciting opportunity for Beaton, whose love a L 


affair with turn-of-the-century fashion had germinated for 
over thirty years. 


Of all the memorable costumes featured in nearly every scene of the film, the Embassy Ballroom scene required a very special formal dress 
for Hepburn — one that would flatter the rail-thin actress, and also conform to the conservative values of turn-of-the-century Edwardian 
England. Beaton’s vision was a full-length tight-fitting white gown, trimmed in beads, and worn with white evening gloves and a jeweled 
tiara for a stunning effect. 


Of course, it was with this dress that the impressionable young Eliza — having been taught the etiquette and composure of the upper classes by 
her mentor Prof. Higgins — captivates the entire ballroom, including the smitten Prince Gregor of Transylvania with whom she shares a dance 
to the theme of “I Could’ve Danced All Night”! 


Presented here is Beaton’s original rendition, accomplished in gouache and thin grease pencil on a 12 % in. x 20 in. sheet of fawn-toned artist’s 
illustration paper, which he signs at the lower right “Beaton”, and adds two notations: one at the lower right corner in dark grease pencil, “Liza 
at the Ball”, and at the lower left corner in white ink “For Miss Audrey Hepburn”. Other than some very minor chipping and faint toning to 
the edges, the sketch remains in fine condition. 


My Fair Lady garnered eight Academy Awards, including Best Picture, Best Costume Design, and Best Art Direction/Set Decoration, the last 


two of which were conferred upon Beaton. This gorgeous costume design, from one of the most important scenes of the entire film, is truly 
an important piece of film history, and a spectacular piece of original artwork in-and-of itself. $20,000 — $25,000 
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71. Ceci BEATON COSTUME SKETCH OF “CAROL” FROM THE 
Emsassy Batt scENE IN My Fair Lapy (Brest Costume DEsIGN, 
Co tor, 1965). (Warner Bros., 1964) Original sketch by Cecil Beaton 
of a ball gown and cape with flower motif, designed for a “Carol” (one 
of the Embassy Ball attendees). Accomplished in gouache and grease 
pencil on a 12% in. x 20 in. leaf of artist’s illustration paper. Signed 
boldly at the lower right of the image, “Beaton”, with additional cos- 
tumer’s notations at the foot in pencil, and two fabric swatches pinned 
to the lower left corner. Original Cecil Beaton costume sketches for 
My Fair Lady are some of the most treasured of design collectibles, and 
this stunning piece — replete with fabric swatches — is an especially nice 


example. $1,500 — $2,000 


72. DONFELD COSTUME SKETCH FOR BETTE Davis IN DEAD RINGER. 
(Warner Bros., 1964) Original costume sketch of Bette Davis as 
“Margaret” wearing a long brown dress trimmed in beads with pink 
shawl, accomplished in gouache and ink on a 16 in. x 20 in. leaf of artist’s 
illustration board. Scene notation at the upper right reads “Enter dinner 
party, etc.” Signed by Donfeld at the lower right. $800 — $1,000 
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73. DOROTHY JEAKINS COSTUME SKETCH FOR JULIE ANDREWS’S “Do 
Re My?’ NUMBER IN THE SOUND OF Music, ALSO SIGNED BY ANDREWS. 
(TCE 1965) Original costume sketch of Julie Andrews in costume as 
“Maria” wearing her classic Bavarian fraulein’s dress of dark brown and 
beige, accomplished in gouache and ink on a 15 in. x 20 in. sheet of 
artist’s illustration board. Notations at the head read “Sound of Music — 
Maria — Do Re Mi” and “XX Bodice”. Signed in bold black grease pencil 
by Julie Andrews at the foot. A fantastic and instantly-recognizable 
costume design from one of the film’s most memorable scenes! Jeakins 
received an Academy Award nomination in 1966 for Best Costume 


Design for her work on this classic film. $4,000 — $6,000 


1-310-859-7701 
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74, JEAN-LOUIS COSTUME SKETCH FOR LANA TURNER IN MADAME X. 
(Universal, 1966) Original costume sketch of Lana Turner as “Holly 
Parker” wearing a tight-fitting black skirt and suit jacket, with white fur 
muff, gloves, and beret. Accomplished in gouache and ink on a 15 in. x 
20 in. sheet of artist’s illustration board, and signed by Jean-Louis at the 
lower right. $600 — $800 


75. ‘TRAVILLA COSTUME SKETCH FOR SHARON TATE IN VALLEY OF 
THE Dotts. (TCE 1967) Original costume sketch of Sharon Tate as 
“Jennifer North” wearing a white sleeveless gown with fur wrap draped 
casually over her shoulder, accomplished in gouache and ink on a 15 in. 
x 20 in. sheet of artist’s illustration board. Signed boldly at the lower 
right “Tiavilla” with additional notations at the upper right “Jennifer #2 
Int. Night Club sc. 61-75”. $1,500 — $2,000 


- 
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76. DONALD BROOKS COSTUME SKETCH FOR JULIE ANDREWS IN 
Star! (TCE 1968) Original costume sketch accomplished in gouache 
and ink on a 15 in. x 20 in. sheet of artist’s illustration board, featuring 
Julie Andrews in costume as “Gertie” wearing a red and black beaded 
evening gown with long black opera gloves and matching red handbag. 
Handwritten notations at the head read “Julie Andrews — Gertie — ‘Star!’ 
— Restaurant the Entrance”. A background sketch in grease pencil shows 
the “snail ruffled cape” designed to be worn over the dress. Signed 
“Donald Brooks ‘68” at the lower right. Brooks received an Academy 
Award nomination for Best Costume Design in 1969 for his work on 
this film. $600 — $800 


=< 


77. ANTHEA SYLBERT 
COSTUME SKETCH FOR MIA 
Farrow IN ROSEMARY’S 
BaBy. SIGNED BY ROMAN 
POLANSKI. 
1968) 
sketch accomplished in 
ink on a 12 in. x 19 in. 


(Paramount, 
Original costume 


leaf of artist’s illustration 

paper (tipped to a 15 in. 

x 20 in. board), featuring Ta. 
Mia Farrow as “Rosemary 
Woodhouse” wearing a | 
short minidress that seems 


to be cut for maternity. 

Signed “A Sylbert” at the lower right, with scene notation at the upper 
left “Sc. 100-102”. Even more significantly, this sketch is countersigned 
by Roman Polanski at the lower left on the board. $1,000 — $1,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


78. YVONNE WOOD COSTUME SKETCH FOR FRANK SINATRA IN DIRTY 
Dincus Macee. (MGM, 1970) Original costume sketch accomplished 
in gouache and ink on a 16 in. x 20 in. sheet of artist’s illustration 
board, with the artwork drawn and painted on a smaller paper leaf with 
intentionally worn edges to give the piece a “Western” look. Sinatra is 
shown in character as “Magee” wearing a dark coat, jeans, and Western 
boots with bowler hat. Fabric swatch attached at the upper left corner. 
Some light wear/distressing most likely intentional by the artist at the 
time the sketch was created. $400 — $600 


79. Guy VERHILLE COSTUME SKETCH FOR Lost Horizon (WOMAN 
IN WHITE DRESS). (Columbia, 1973) Original costume sketch accom- 
plished in gouache and ink on a 15 in. x 20 in. sheet of artist’s illustra- 
tion board, featuring a woman wearing a white dress with blue accents. 
Marked “Henrietta” at the lower corner, and signed by the artist at the 
$300 — $500 


center right. 


\ 


80. Guy VERHILLE COSTUME SKETCH FOR Lost HorIzON (FEATHERED 
Gown). (Columbia, 1973) Original costume sketch accomplished in 
gouache and ink on a 15 in. x 20 in. sheet of artist’s illustration board, 
featuring a woman wearing a black and white feathered gown. Signed 
by the artist at the lower right. $300 — $500 


81. THEADORA VAN RUNKLE COSTUME SKETCH FOR RAQUEL WELCH 
IN Myra BRECKINRIDGE. (TCE 1970) Original costume sketch accom- 
plished in gouache and ink on a 15 in. x 20 in. sheet of artist’s illustra- 
tion board, featuring Raquel Welch in character as “Myra” wearing a 
blue dress with burgundy cape. Notation at the upper left reads “Myra 
Breckinridge Sc. 10 & 18 Change #4” and signed “Theadora V Runkle 
69” at the lower left. Fabric swatches attached to upper right corner. 
$1,000 — $1,500 


1-310-859-7701 
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82. THEADORA VAN RUNKLE COSTUME SKETCH FOR LUCILLE BALL IN 
Mame. (Warner Bros., 1974) Original costume sketch accomplished in 
gouache and ink on a 15 in. x 20 in. sheet of artist’s illustration board, 
featuring Lucille Ball wearing a period navy blue and white dress with 
large blue picture hat. Signed at the lower right “Theadora VR. Sept. 72” 
with notation at the head “Mame at the Upson’s Scene 282”. 

$800 — $1,000 


Artec Dee ©, 


83. Bos MAcKIE COSTUME SKETCH FOR ALFRED DRAKE IN KISMET 
(sTAGE). Original costume sketch accomplished in gouache and ink on 
a 10 % in. x 14 in. leaf of artist’s illustration board, featuring Alfred Drake 
in costume as the “Beggar Poet” wearing a white Arabian costume with 
orange shawl. Signed at the lower right “Bob Mackie #1” and nota- 
tion “Alfred Drake” just beneath. This sketch was created for the L.A. 
Civic Light Opera production of the Broadway smash hit of 1953, for 
which Drake won the 1954 Tony Award for Best Actor (musical). Since 
this production was also the very first assignment on which five-time 
Emmy-winner Bob Mackie contributed as a costume designer, this 
sketch is an important piece of entertainment and costume design his- 


tory! Original fabric swatches affixed to the left edge. $400 — $600 


Pace 33 


84. BoB MAcKIE COSTUME SKETCH FOR MADONNA’S ON-STAGE PER- 
FORMANCE OF ‘SOONER OR LATER” (FROM DicK TRACY) AT THE 1991 
Acapvemy Awarps. Original costume sketch accomplished in gouache 
and ink on a 17 in. x 20 in. sheet of artist’s illustration paper, featuring 
Madonna in a gorgeous full-length evening gown with long white fur 
stole and gloves. During the 1991 Academy Awards show, Madonna 
performed the song “Sooner or Later (I Always Get My Man)”, written 
for the film Dick Tiacy by Stephen Sondheim, which was then nominat- 
ed (and later in the evening, won) for Best Song. Handsomely matted 
and framed. $800 — $1,000 


85. Bos Mackizk COSTUME SKETCH FOR BERNADETTE PETERS IN 
(MGM, 1981) 
accomplished in gouache and ink on a 15 in. x 19 in. leaf of artist’s 


PENNIES FROM HEAVEN. Original costume sketch 
illustration paper, featuring Bernadette Peters as “Lulu” wearing a glitzy 
white performance gown, with two additional head and shoulders 
images. Signed at the lower edge, “for Barbara — with love Bob Mackie 
1981”. For his work on this film, Mackie received an Academy Award 
nomination for Best Costume Design. Minor toning from previous 


$600 — $800 


framing. 
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86. DONFELD COSTUME SKETCH FOR NATALIE WOOD IN BRAINSTORM. 
(MGM, 1983) Original costume sketch of Natalie Wood wearing a 
long flowing wedding gown and holding a bouquet of spring flow- 
ers, accomplished in gouache on a 16 in. x 20 in. leaf of artists’ draw- 
ing paper. Notation at the upper right reads “Natalie Wood as ‘Karen’ 
Flashback Dream Seq. etc., Brainstorm, MGM 1983”. Signed in pencil by 
the artist at the lower left. This was Natalie Wood’s last film before her 
tragic death in 1981. $800 — $1,000 


87. DONFELD COSTUME SKETCH FOR ANJELICA HUSTON IN PRIZzI’s 
Honor. (TCE 1985) Original costume sketch of Anjelica Huston in 
costume as “Maerose” wearing a short black cocktail dress with pink 
coat, accomplished in gouache and ink on a 16 in. x 20 in. sheet of 
artist’s illustration board. Extensive handwritten notations at the top 
right read (in part): “Int. Vegas Strip Club, Meets Pimp & Hooker etc.” 
Signed at the lower right by Donfeld in his distinctive cursive script. 
For her outstanding performance in this film, Ms. Huston received the 
1986 Academy Award for Best Supporting Actress. The film was nomi- 
nated for another seven including Best Actor (Jack Nicholson), Best 
Supporting Actor (William Hickey), Best Director (John Huston), Best 
Picture and Best Costume Design (Donfeld). $800 — $1,000 


88. THEADORA VAN RUNKLE COSTUME SKETCH FOR DOLLY PARTON 
IN THE Best LitTLE WHOREHOUSE IN TEXAS. (RKO, 1982) Original 
costume sketch accomplished in gouache and pencil on an 18 in. x 24 
in. sheet of artist’s illustration paper, featuring the voluptuous singer and 
actress wearing a sheer negligee with flower-pattered matching coat in 
pink and earth-tones. Signed at the lower left “Theadora Van Runkle 
81”, with some minor water stains at the corner. A fantastic costume 
sketch of the well-endowed Dolly Parton at probably her most full-fig- 
ured, so to speak! This is most likely the only “nude image” of Parton 
ever made available to collectors, and possibly the only one in existence! 


$500 — $700 


89. THEADORA VAN RUNKLE COSTUME SKETCH FOR BETTE MIDLER 
IN STELLA. (Goldwyn/Touchstone, 1990) Original costume sketch of 
Midler in character as “Stella”, wearing a gray maternity dress with red 
leather ribbon in her hair, accomplished in gouache and ink on a 15 in. 
x 23 in. sheet of artist’s illustration paper. Handwritten notations at the 
lower edge read “Miss Bette Midler as ‘Stella’ — Sc. Movie her water breaks 
— Tweedie grey fabrics worn under a coat. Red leather.” Fabric swatches 
attached at the lower right. Framed. $400 — $600 


1-310-859-7701 


90. CyBiLL SHEPHERD FORMAL GOWN WORN FOR THE 1988 GOLDEN 
GLOBES CEREMONY. Designed by Robert Turturice, this beautiful prin- 
cess-style silk ball gown in light mint green has a tight-fitting bodice 
with floor-length skirt and petticoats, and silk flowers at the bust line 
with long pink bow attached to the bust and the left hip. Turturice’s 
designer label is sewn in to the inside of the bodice. The dress also 
comes with the matching evening bag, matching wrap, custom bracelet, 
earrings, brooch and additional silk flowers. Includes a copy of the 
design sketch, an 8 in. x 10 in. of Shepherd wearing the ensemble, as 
well as a tabloid article showing her wearing the dress at the ceremony. 
An absolutely gorgeous formal gown, worn by Shepherd at the height 
$400 — $600 


of her career. 
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91. KERMIT THE FROG AND Miss PiGGy COSTUME SKETCHES FROM 
THe Muppets Take ManuattTan. (TriStar, 1984) Calista Hendrickson 
costume designs for Kermit (wearing a hippie costume) and Miss Piggy 
(clad in a lavender top and plaid skirt), each accomplished in colored 
pencil on 9 in. x 12 in. leaves of artist’s vellum. $400 — $600 


92. Park OF SUSAN BECKER COSTUME DESIGNS FOR TOM CRUISE IN 
Days OF THUNDER, ACCOMPANIED WITH AN EMBROIDERED CORPORATE 
SPONSORSHIP CHEST LOGO. (Paramount, 1990) Two original costume 
sketches accomplished in ink on 11 in. x 14 in. leaves of artist’s drawing 
paper, featuring Tom Cruise’s NASCAR racing suit with Mello Yellow 
corporate sponsorship logo. Accompanied with an embroidered Mello 
Yellow chest/back patch measuring 10 in. x 10 in. $600 — $800 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


FROFILES IN 


93. Tim CHAPPEL COSTUME SKETCH OF TERENCE STAMP FOR THE 
ADVENTURES OF PRISCILLA, QUEEN OF THE DESERT (BEST COSTUME 
Desicn, 1995). (PolyGram Film, 1994) Original costume sketch of 
Terence Stamp as “Bernadette” wearing an outrageous red sunflower 
costume, accomplished in gouache and ink on a 12 in. x 18 in. sheet 
of artist’s illustration paper. Signed “Chappel 95” at the bottom cen- 
ter. Chappel and co-designer Lizzy Gardiner won the 1995 Academy 


Award for Best Costume Design for their extraordinary work on this 


$400 — $600 


film. 


94. JuDy GARLAND VINTAGE SIGNED PHOTO. 8 in. x 10 in. vintage 
black and white publicity photograph of the smiling actress, posed on 
a bale of hay and wearing a striped shirt. This photograph was taken 
early in her career, and is inscribed on the image in black ink “From 
Paul — Sincere best wishes, Judy Garland”. Handsomely double matted and 
framed. $400 — $600 


-liISTORYA Prce 36 


95. VINTAGE JUDY GARLAND OVERSIZE SIGNED PHOTOGRAPH. Vintage 
10 in. x 13 in. black and white publicity portrait, featuring Garland with 
her hair pulled to one side and glancing playfully over her left shoul- 
der towards the camera. Inscribed in black ink on the image, “To Geo 
Chaquaette, Kindest wishes, Judy Garland.” A very nice example, with 
MGM studio stamp on the verso. $2,000 — $3,000 


96. JuDy GARLAND PERSONAL EVENING GLOVES. Three-quarter length 
black evening gloves owned by Judy Garland. Originally consigned to 
a 1998 Butterfields entertainment auction by Garland’s close personal 
friend and British press agent Matthew West. $400 — $600 


1-310-859-7701 


97. Liza MINNELLI HAT AND GLOVES FROM NEw York, NEw York. 
(UA, 1977) These exceptional costume pieces consist of a 1940s style 
hat made of an off-white felt with blue and white polka-dot silk faille 
ornamentation at the top, accompanied with a pair of off-white suede 
The lot also 
includes one 8 in. x 10 in. black and white scene photo, three 8 % in. x 


gloves with matching polka-dot pattern at the cuffs. 


11 in. contact sheets, a color CD cover and a 4 in. x 6 in. black and white 
photograph, all featuring Minnelli wearing these garments. The small 
photograph was signed by Minnelli in-person at the “Liza Stepping 
Out” concert at the Hollywood Bowl, and reads “Love Liza Minnelli”. 


These instantly-recognizable gloves and hat were worn in the film by 
Minnelli during the audition scene with Robert DeNiro, and while 
singing the song “Once in Awhile”. Much of the film was shot on the 
same soundstages as the great musicals of the 1940s, and Liza used her 
mother’s old dressing room and former hairdresser (Sidney Guilaroff) 
while on the set. A wonderful collection of performance attire from this 
great film. Designed by Theadora Van Runkle. $2,000 — $2,500 


5 
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98. JuDy GARLAND WEDDING GOWN AND VEIL FROM THE HARVEY 
Girts. (MGM, 1946) This créme silk satin full-length wedding gown 
is adorned with flowered lace along the bust, bodice and arms, and is 


accompanied with the original veil. Internal bias label at the back clo- 
sure is handwritten “Judy Garland 1348-9123”. The dress also comes 
with the original auction tag from the famous 1970 David Weisz MGM 
auction, where this fabulous dress was first acquired from the studio, as 
well as a huge 30 in. x 39 in. black and white image, mounted to foam 
core, showing Garland wearing the dress on the set. Although the dress 
exhibits some tears to the shoulders and a large tear at the lower hem, 
it is in otherwise good condition considering the fragile nature of the 
fabric and its age. First shown to the girls on the train, this dress is later 
worn in the final scene of the film by Garland in her role as “Susan”, 
when she finally marries “Ned” (John Hodiak) to a closing reprisal of 
the Academy Award-winning song, “On the Atchison, Topeka and the 
Santa Fe”. A rare opportunity to own an original Judy Garland wed- 
ding gown! [Note: the flower bouquet is not original to the film, but 
is included for display purposes only.] $3,000 — $5,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


99. WALTER PLUNKETT COSTUME SKETCH FOR JUDY GARLAND IN 
SumMER Stock. (MGM, 1950) Sketch of Judy Garland as “Jane 
Falbury” wearing a dance costume consisting of black tuxedo-style jack- 
et with satin lapels, pink scarf and matching fedora, as worn in the “Get 
Happy” dance sequence. Accomplished in gouache on a 15 in. x 18 in. 
sheet of artists’ drawing board, and signed by Plunkett at the lower right. 
Originally acquired from the Walter Plunkett estate. Summer Stock was 
Judy Garland’s last film at MGM, and this sketch features the costume 
from one of the most beloved song-and-dance numbers of her career. 


An important piece of Hollywood history! $2,000 — $3,000 


100. IRENE COSTUME SKETCH FOR JUDY GARLAND IN IN THE GOOD 
Op SUMMERTIME, INITIALED BY GARLAND. (MGM, 1949) Original 
costume sketch accomplished in gouache and ink on a 13 in. x 19 in. 
sheet of artist’s illustration paper, featuring Judy Garland in character as 
“Veronica” wearing a formal white winter coat with hood over a red 
evening dress, with her hands in a white fur muff. Signed at the lower 
right “Irene”, and initialed by Judy Garland “JG” along with director 
Robert Leonard and one other. $2,000 — $3,000 
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101. IRENE COSTUME SKETCH FOR JUDY GARLAND IN A STAR IS BoRN. 
(Warner Bros., 1954) Original costume sketch accomplished in grease 
pencil and charcoal on a 15 in. x 20 in. sheet of artist’s illustration board. 
Garland is featured in character wearing a smart suit jacket and skirt, 
with notation “Brown Suit” at the lower right, and “watermelon pink 
Jersey blouse” at the upper left. This film received six Academy Award 
nominations including Best Actor (James Mason), Best Actress (Garland), 
and Best Costume Design. $1,500 — $2,000 


102. AUNTIE EmM’s COFFEEPOT FROM THE WizarD oF Oz. (MGM, 
1939) 
stove in the opening scenes of the film. Originally acquired from the 
1970 MGM auction. $1,500 — $2,000 


Grey enamel-coated stovetop coffeepot, seen on Auntie Em’s 


1-310-859-7701 
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103. RARE ORIGINAL EARLY DRAFT SCRIPT OF THE W1ZARD OF OZ 
FROM WRITER NoeEL Lancitey. (MGM, 1939) Original script dated 
April 5, 1938, including revisions to April 19th, and marked “Temporary 
Complete” on the cover. Noel Langley was the first screen writer for the 
film, and all subsequent scripts (with other writers) were based on much 
of this temporary draft. This version includes a number of interesting 
plot and character differences from the final, filmed version of the story, 
as well as early production notes that provide a rare insight into the 
development of the film, such as: 


* Judy Garland is listed as Dorothy on page one. She was the only 
person cast at this time, and is the only actor whose name appears in 
the script. This draft was written for her in the role. 


« Page two has an indication for “The Kansas Song” (which became 
“Over the Rainbow”, later written by Arlen and Harburg). 


¢ An innocent romance is suggested between Hunk (the Scarecrow) 
and Dorothy in the Kansas scenes. This draft includes her line near 
the end of the film to the Scarecrow, “I think I will miss you most of 
all”, which remained in the final script and film. 


* Dorothy does not run away from home, but is caught in the tor- 
nado because Toto runs away from her and she runs after him. 


¢ Many scenes, such as the tornado sequence, with the rear produc- 
tions indicating what is happening inside the tornado are similar to 
the final film. 


* Page 21 has the line, “I’ve got a feeling we aren’t in Kansas any- 
» 
more. 


¢ There is no note about the change from sepia to color when enter- 
ing Munchkinland. 


* Glinda is referred to as the “North Witch” in this draft. She later 
became a combination of the book’s good witch of the North and 


Glinda was called Glinda the Good Witch. 


¢ Page 24 outlines the Munchkinland musical sequence, including 
reference to the song “The Wicked Old Witch is Dead.” 


* Dorothy is protected by the North Witch’s kiss, and there is no 
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Dorothy towards the Emerald City. The North Witch leaves in a 
bubble. 


¢ Page 30 — When Dorothy meets Scarecrow, there is indication of 
what his song and dance should be like, if he is to have one. At the 
end of the scene, they go into “the marching song.” 


* Both the Scarecrow and the Tin Man have farmhand counter- 
parts, as well as a romance too, which carries through to the fantasy 
sequences. The Tin Man likes a girl named Lizzie Smithers, who 
appears in the Emerald City with the Scarecrow and Dorothy, and 
there is an entire subplot with the Lion character, who does not have 
a Kansas counterpart. 


* Much of the Lion’s dialogue is very close to the final version. 
* The Wicked Witch of the West is accompanied by a Gorilla. 


¢ The Horse of a Different Color comes in on page 554 when the 
quartet comes into the Emerald City. 


* From that point, the script differs greatly from the final shooting 
script and even from much of the book. There are many scenes with 
the Wizard, and he shows them that they all currently possess what 
they feel they are lacking. He then accompanies the group to kill the 
Wicked Witch. The Witch has imprisoned a princess named Sylvia 
and has changed her prince into the Lion. The witch wants to marry 
her deformed son Bulbo to Sylvia. 


* Dorothy kills the Wicked Witch, and this is what gives her the 
power to be able to return to Kansas. 


¢ The last scenes are similar to the final film, in that Dorothy has to 
think about home to be able to return. She says her good-byes, and 
then is told by the North Witch to think to herself, “I am going back 
to Kansas.” 


¢ Dorothy is reunited with Aunt Em, Uncle Henry, and the two 
farmhands. 


¢ The script ends with Dorothy and the two farmhands singing “the 
Kansas Song”. 


mention of any magic shoes (as was in the book and final film.). Original Wizard of Oz scripts are very rare, and this early version with 
such significant deviations from the final shooting script is especially 
« Page 28 — the Fiddlers (the Munchkins) have a song to escort desirable. $7,500 — $9,500 


LooOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


104. ORIGINAL PRODUCTION MASTER PAINTING OF TARA FROM GONE 
Wiru THE WIND BY ARTIST FircH Futton. (MGM, 1939) The matte 
painter’s art within the history of the motion picture industry has never 
been appreciated fully as one of the most important aspects of film- 
making. Matte painting began in the early days of the film industry 
as a money saving measure to cut costs in building sets or traveling to 
a remote location. A matte painting could be made at the studio, the 
scene shot at the studio, and finished at the studio in post-production, 
resulting in a finished scene that could transport the audience to the 
time and place of the director’s choosing. It was a very convincing 
effect, and over time the process was further refined to become an 


important part of Hollywood filmmaking magic. 


When David O. Selznick was preparing Gone With the Wind, he gathered 
together some of the most talented cinematic artists in Hollywood at 
the time, realizing that the film would need a number of effective matte 
paintings to save on costs and embellish the elaborate sets. In a 1956 let- 
ter to William Paley of CBS (quoted in Mark Cotta Vaz & Craig Barron’s 
The Invisible Art: The Legends of Movie Matte Painting), David O. 
Selznick offers up this revelation of the artwork for his filmmaking 


masterpiece: “Forgive me if I say that one of the many fields in which the 
Selznick International pictures were way ahead of the rest of the business was in 
When Gone With the Wind 


came along, it became even more apparent to me that I could not even hope to put 


their enormous use of matte shots, optical effects... 


the pictures on the screen properly without an even more extensive use of special 
effects than had ever before been attempted in the business...” 


One could say that the triumph of the matte painter’s art was realized 
in the making of Gone With the Wind. Selznick’s photograph effects 
supervisor was Jack Cosgrove, who had been the top effects man at 
Paramount, Pathé and RKO. He was a matte artist as well as a fine 
cinematographer, and was an accomplished portrait painter in his early 
career. Working closely with art director William Cameron Menzies 
to plan the sets with the use of mattes, Cosgrove hand-selected a small 
team of artists who had experience with mattes and other artistic effects. 
The Selznick matte painting department consisted of Cosgrove, Albert 
Simpson, who was skilled at blending mattes with live-action compo- 
nents, and Fitch Fulton, who later worked as an uncredited matte artist 
on Citizen Kane, and on the technical staff of Mighty Joe Young. Fulton 
is probably best remembered as a talented landscape painter, focusing 
on Southern California and the Sierra Nevada, and as the father of 
Academy Award-winning effects man John P. Fulton. 


It was Fitch Fulton and Albert Simpson who sketched the mattes for 
Gone With the Wind on thirty-by-forty inch masonite boards, providing 
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Tara with walls that were never built, bringing Atlanta back from the 
devastating fire, and rendering the many realistic details that brought the 
Civil War era to life on the screen. There were more than one hundred 
shots in Gone With the Wind that incorporated matte paintings. 


When it came to the matte work for the opening credits in the film, 
Fitch Fulton was the artist who came up with the concept based on the 
research, paintings, sketches and original architectural plans supplied by 
Kurtz, Cosgrove, Simpson, Menzies and others on the art department 
team. 


Offered here is the original production master painting of Tara by 
Fulton, executed in oil on masonite with rich, vibrant color worthy of 
this important subject. In this painting, Tara is presented as a sprawling 
estate on a working plantation in the Old South, set behind a tree with 
a neatly kept path angling up to the door. This is the master concept 
artwork of Tara, and the original design from which the matte paintings 
were then rendered. It differs slightly from the final matte paintings, 
which were sketched using an entirely different process with pastels on 
chalk board and featuring a large black area where the actors could be 


inserted. 
The painting is inscribed at the lower right by Fitch Fulton, “To John 
from Dad 43”, at the time he presented this painting as a gift to his son, 
John. 
An incredibly important piece of original artwork from the film, this 
production master painting is one of the finest artifacts to have survived 
the 60+ years since the release of Gone With the Wind. 

$20,000 — $30,000 
36% in. x 32% in. 


Measurements: 


Provenance: From the estate of Fitch Fulton. 


1-310-859-7701 
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105. ORIGINAL CONTRACTS FOR EVELYN KEYES AND THOMAS MITCHELL, LOANING THEM TO SELZNICK FOR GONE WITH THE 
Winp. (MGM, 1939) This exceptional lot consists of two vintage contracts. The first is a typed agreement signed by Cecil B. De 
Mille, four pages, dated January 24, 1939. Written in the form of a letter to Selznick International Pictures, it gives consent for Evelyn 
Keyes to play the role of “Suellen” in Gone With the Wind, for the monetary consideration of $100 per week (increasing to $150 per 
week after March 1, 1939), and is signed at the close “Cecil B. De Mille” in bold black ink. Comes with a publicity photo of Keyes 
in costume. The other contract is for Thomas Mitchell, two pages in length, and dated January 26, 1939. The contract is in the form 
of a letter to Columbia from Selznick International Pictures, and states in part: “We wish hereby to confirm the arrangement which we 
have today made with your company and with Mr. Thomas Mitchell, who...will be permitted to, and will, render his services for us in the portrayal 
of the role of ‘Gerald’ in our photoplay, ‘GONE WITH THE WIND’...” Also comes with a publicity photo of Mitchell in costume. A 
wonderful pair of original documents relating to the production of this epic. Imagine the actors’ thrill upon being chosen to star in 
this film! $3,000 — $5,000 


1-310-859-7701 


106. Leo Carmto / FRANK YACONELLI VEST AND PANTS FROM 
Tue Cisco Kip. (Monogram Pictures, 1940s and Network Television, 
1950s) Black velvet embroidered vest, accompanied with a pair of taupe 
suede pants with internal Western Costume label handwritten “Leo 
Carillo”. This costume has an interesting history, as it was originally 
made for Frank Yaconelli in his role as “Pancho” in the 1940s-era films, 
then re-purposed for Leo Carillo’s use in the same role for the TV series. 
Years later, Yaconelli reacquired the costume for his stage performances 
as “Pancho”. With varied use in both film, television and stage, this 
wonderful costume worn by the Cisco Kid’s sidekick is a great piece 
bridging all three genres of entertainment history. Comes with a letter 
of authenticity from Frank Yaconelli’s son, from whom this costume was 


originally acquired. $1,000 — $1,500 


107. TYRONE POWER PERIOD MATADOR JACKET FROM BLOOD AND 
Sano. (TCE 1941) Navy blue matador jacket internally lined with silk 
featuring a quilted flower pattern, and trimmed on the collar, cuffs and 
pockets with black velvet. The front “buttons” are adorned with silver 
filigree balls suspended with black cord, and fastened to the jacket with 
an ornate knotted design. Internal Western Costume label is handwrit- 
ten in black ink, “Tyrone Power”. This jacket was worn by Power as the 
fearless bullfighter “Juan Gallardo”, opposite Linda Darnell and Rita 
Hayworth. $3,000 — $5,000 
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108. PrERIOD GOWN FROM DIANE. 


(MGM, 1956) This elaborate 
period gown has a separate bodice of green velvet with attached sleeves, 
and a matching full-length skirt lined in silk, including gold and pearl 


jeweled headpiece. Each piece is trimmed in gold-embroidered ribbon 
with faux pearls and jewels to complete the period style of a French 
courtesan. This stunning regal gown was worn by an extra on horseback 
during the parade sceen. Originally acquired from the 1970 MGM 


auction. $400 — $600 
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109. INGRID BERGMAN ARMORED HELMET FROM JOAN OF Arc. (RKO, 1948) Original hand-tooled aluminum helmet of medieval styling, 
with leather side dressing from the temple and around the lower edge of the neck. The face mask, which features two small slits for eyes 
and small breathing perforations on the right side of the mouth/nose, is designed with hinges which allow the mask to be swiveled upwards, 
revealing the refined facial features of the beautiful star, Ingrid Bergman. Internally, the crown is lined in leather which is covered in felt 
(since deteriorated). 


Though not a box-office success, Joan of Arc was a thoughtful film produced on a grand scale, with exceptional performances by stars Ingrid 
Bergman and José Ferrer, both of whom were nominated for Academy Awards. Perhaps most significantly though, the film received the very 
first Academy Award conferred for the new category of Costume Design, presented to Dorothy Jeakins and Madam Barbara Karinska. 


Also nominated that year were Edith Head and Gile Steele for The Emperor Waltz (Paramount, 1948). Edith Head felt sure she would win, as 
she later wrote in her memoirs “There was no doubt in my mind that I would win that Oscar. I deserved it — for longevity if nothing else. I 
had been doing motion pictures before the Oscar even existed... There was no way Ingrid Bergman’s sackcloths and suits of armor could win 
over my Viennese finery.’ But when 17-year-old presenter Elizabeth Taylor stepped to the podium and opened the envelope, it was Dorothy 
Jeakins and Madame Karinska who had won the very first Academy Award for Color Costume Design. After the sensational announcement, 
Edith Head wrote that she was “in shock... I do not remember the rest of the evening.” Jeakins’ and Karinska’s costumes were praised as a 
triumph in the application of creativity and historical accuracy. 


This armored helmet worn by Bergman in the title role is a wonderful relic from Hollywood’s golden age — the crowning piece of the Ingrid 
Bergman hero costume, from the film that justly deserved the Motion Picture Academy’s first award for Costume Design. $6,000 — $8,000 
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110. QuarTET OF COSTUMES FROM THE PRINCE AND THE Pauper. (Warner Bros., 1937) Designed by Milo Anderson. This ensemble 
consists of four costumes: the first is a beautiful teal blue period coat ornamented with gold bullion embroidery, worn by Bobby Mauch as 
the Prince. Includes a teal blue brocade sleeveless over-cape trimmed with gray squirrel, and matching under-tunic heavily embellished with 
bullion trim and gold metal studs, accented with blue stones. Each piece has interior Western Costume labels, one of which reads “Bobby 
Mauch #2”. The second wardrobe piece is a pair of steel-blue rag shorts with beige, brown and burgundy inset patches, worn by Billy 
Mauch as the Pauper. Interior Western Costume label reads “Billy Mauch”. The third piece is a costume worn by both Billy and Bobby 
in their respective roles. Consists of a deep purple ribbed satin tunic with beige inserts on the sleeves, and interior Western Costume label 
reading “Billy Mauch 20315 #6”; accompanied with a gorgeous wine silk velvet cloak trimmed with white fur and gold bullion embroidery, 
with interior Western Costume label reading “Bobby Mauch #4 20280”. The final piece is a green velvet tunic with red velvet insets on 
sleeves, worn by Alan Hale as the “Captain of the Guard”. Tunic has front lace-up closure, and interior Western Costume label reading “Hale 
Double 20342” (“double” - meaning an identical wardrobe piece for Hale). A spectacular ensemble of period costumes, the most complete 
collection from this film ever offered at auction. $3,000 — $5,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


111. Basm RATHBONE COSTUME FROM ROMEO AND JULIET. Forest 
green suede tunic with moss green torso, adorned with brass studs, along 
with a skirt of studded leather strips capped in gold in a scale-pattern. 
Waist armor is constructed of pressed steel set with a central lion’s head 
of brass. Internal Western Costume labels read “Othello Officer 15” and 
“40210 Tybault #2 Rathbone”. Worn by Rathbone in his role as Tybalt, 
Lady Capulet’s (played by Norma Shearer) cousin. $3,000 — $5,000 
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112. JuprrH EVELYN PERIOD GOWN FROM THE BROTHERS KARA4MAZOV. 
(MGM, 1958) ‘Two piece period Russian gown trimmed in burnt 
orange velvet. Designed by Walter Plunkett to be worn by Evelyn in her 


role as “Anna Hohlakov’”’.. Interior bias label in the skirt is inscribed in 


black ink “1720-5982 Judith Evelyn”. In good condition except for the 
velvet trim, which exhibits some wear. This costume did not appear in 
the final version of the film. Originally acquired from the 1970 MGM 
auction. $600 — $800 


HEAVY METAL SHIELD FROM De Mite’s 1934 classic, 
CreopaTRA. (Paramount, 1934) From the film starring Claudette 
Colbert, Henry Wilcoxon and Warren William, a heavy cast metal shield 
with two leather handgrips on the reverse, between which is handwrit- 
ten in black ink “FA 2A”. Measures 30 in. diameter at its widest point, 
and weighs fully 25 Ibs. Artifacts from this early De Mille epic are rare. 
$800 — $1,000 


113. 
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114. ARNOLD FRIBERG ORIGINAL CONCEPT PAINTING OF ““T'HE TENTH PLAGUE” FROM THE TEN COMMANDMENTS. (Paramount, 1956) Renowned 
artist Arnold Friberg worked on Cecil B. De Mille’s epic film The Ten Commandments for five years from 1952-56 as production illustrator and 
costume designer. His many contributions to this major film also include hand-lettering the opening credits, re-painting the Paramount logo, and 
painting key scenes of the film for the souvenir book sold in theaters. 


Friberg is famous for his commissions for The Book of Mormon, the Royal family of Britain, and the Canadian Northwest Mounted Police as well 
as his moving works chronicling the Western landscape of the 19th century, including native Americans and Old West folklore. 


Offered here is Friberg’s depiction of “The Tenth Plague”, which measures 29 in. x 17 in. and is accomplished in oil on illustration board. The 
painting depicts the death of the first born Egyptians on Pharaoh’s balcony overlooking Thebes, as well as the ghostly green “breathe of pestilence” 
that permeates the scene. 


The Ten Commandments is the only motion picture on which Friberg ever worked. His other paintings and drawings for the film reside in the Cecil 
B. De Mille Archives at Brigham Young University in Salt Lake City. 


Originally acquired from the estate of Henry Wilcoxon, who played the part of “Pentaur” and was also the film’s associate producer. He kept this 
painting as it shows his character holding Ramses’ son, while Yul Brynner’s character looks on. 


$6,000 — $8,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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115. ARNOLD FRIBERG ORIGINAL PENCIL RENDERING OF ‘“‘THE 
PLANTERS OF VINEYARDS — ExoDuS” FROM THE TEN COMMANDMENTS. 
(Paramount, 1956) Original pencil drawing featuring three Hebrew 


slaves — captioned as “Planters of Vineyards” — making their way out of 
Egypt during the Exodus scene in The Ten Commandments. Executed on 
a single 23 in. x 14% in. sheet of heavy-stock artist’s drawing paper/light 
board, and signed at the lower left under the caption, “A. Friberg”. An 
impressive piece of artwork from this epic film, suitable for framing all 


and prominent display. Originally acquired from the estate of Henry 
Wilcoxon. $400 — $600 


116. ARCHIVE OF JOHN JENSEN COSTUME SKETCHES FOR THE ROYAL 

ETHIOPIAN HOSTS IN THE TEN COMMANDMENTS. (Paramount, 1956) 

Collection of six original costume sketches by John Jensen, each accom- 

plished in gouache and pencil on 11 in. x 17 in. leaves of artist’s illustra- 

tion paper. The sketches feature six spectacular costumes as designed 

for the Ethiopian hosts during the audience with Sethi in the Throne 

Room. Each have extensive costume notation in pencil, and all but one 117. No Lor 
is initialed by De Mille. An exceptional collection of original artwork 

from this film. Originally acquired from the estate of Henry Wilcoxon. 

$600 — $800 


1-310-859-7701 
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118. CHarLTON HESTON KAFTAN FROM THE “BURNING BUSH”? SCENE IN THE TEN COMMANDMENTS. (Paramount, 1956) A short- 
sleeve cotton kaftan in dark green, navy blue and burgundy vertical stripes, embroidered with thick two-tone red and orange yarn at 
the collar and cuffs. Internal Paramount label is inscribed in black ink “Double Moses #2”, With some minor fraying of the yarn at 
the collar, the kaftan remains in very good condition overall. 


As part of his traditional Hebrew clothing, Heston wears this distinctive kaftan during the Burning Bush scene, when God reveals that 
he, Moses, is to lead the Hebrews out of Egypt. He then returns to Sephora (Yvonne De Carlo) and Joseph (John Derek) — his face 
glowing after being in the presence of God! A truly important wardrobe piece from Charlton Heston’s timeless role as Moses, from 
the scene in which he is transformed from a humble Hebrew shepherd into God’s chosen messenger. $25,000 — $30,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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120. Parr OF LEATHER SANDALS FROM THE TEN COMMANDMENTS, 
ATTRIBUTED TO CHARLTON HESTON. (Paramount, 1956) Pair of brown 


leather sandals with long leather laces, made to be laced up around 
the shin. These sandals were most likely worn by Charlton Heston in 
character as “Moses”, and he can be seen wearing them in many scenes, 
including the Throne Room scene when the Lord transforms his staff 
into a serpent. Though other Hebrews wore similar sandals, these were 
the only pair deemed important enough to be saved by the studio after 
the production ended. The soles exhibit heavy production use, and the 
leather is quite weathered/worn. A great pair of biblical sandals from 


the film. $800 — $1,000 
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121. CHARLTON HESTON LEATHER WRIST WRAP FROM BEN-Hvr. 
(MGM, 1959) This leather wrist wrap was worn by Charlton Heston, in 
character as a slave during the scene in which he’s featured as one of the 
slave rowing crew in the sea-going ship; he wears this wrap throughout 
the harrowing sinking scene, which his character barely survives! The 
leather binding measures 60 in. long, and was wrapped around Heston’s 
left wrist. Acquired in 1989 as part of a collection of costumes originally 
sold at the MGM auction in 1970, this leather wrist wrap is perfect 
for shadow-box display. Accompanied with two stills showing Heston 
wearing this piece. $400 — $600 


THREE EGYPTIAN GAUNTLETS FROM THE TEN COMMANDMENTS. 
(Paramount, 1956) Pair of brass gauntlets with brown-painted stripe in 
the center, accompanied with a single gauntlet with blue, red and green 
painted ornamentation. $200 — $300 


122. 


1-310-859-7701 


123. Pam oF EGYPTIAN GAUNTLETS FROM THE TEN COMMANDMENTS. 
(Paramount, 1956) Pair of brass gauntlets painted red and black with 
side hinges and leather lace closure. $200 — $300 


124. Epwarp G. RosBiNson EGYPTIAN GAUNTLETS FROM THE TEN 
COMMANDMENTS. (Paramount, 1956) Brass gauntlets hinged along one 
edge, painted red and black with leather lacing on the opposite edge. 
The gauntlets are lined in foam for the comfort of the actor. Robinson 
can be clearly seen wearing these gauntlets in character as “Dathan” in 


the film. $200 — $300 
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126. EGYPTIAN BELT AND HEADBAND FROM THE TEN COMMANDMENTS. 
(Paramount, 1956) Ornate brass headband/crown with green-painted 
triangle motif, accompanied with a brass belt painted to resemble 
gold, with central square green stone and notations on the inside band 
“Paramount Studios” and “High Priest”. $300 — $500 


127. Two par OF BRAss EGYPTIAN GAUNTLETS FROM THE TEN 
COMMANDMENTS. (Paramount, 1956) Gold-painted brass gauntlets, 
believed to be made for a male actor, with lavender painted beading, 


together with a set of female brass gauntlet arm cuffs. $300 — $500 


125. COLLECTION OF FIVE GAUNTLETS FROM THE TEN COMMANDMENTS. 
(Paramount, 1956) This assortment of Egyptian gauntlets contains five 
pieces each with different designs, from suede-wrapped to winged scarab 
pieces, all from the Cecil B. De Mille classic. $300 — $500 
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128. THREE PAIR OF EGYPTIAN EARRINGS FROM THE TEN 
COMMANDMENTS. (Paramount, 1956) Three pair of brass earrings, one 
with circle medallion and single suspended flower ornament, one other 
with green and blue painted flower motif, and the last having a triangu- 
lar charm with center blue suspended stone. $100 — $200 


129. Two pair OF EGYPTIAN EARRINGS AND A NECKLACE FROM THE 
TEN COMMANDMENTS. (Paramount, 1956) Necklace with Egyptian 
ankh and iris motif in red and white, set within a gold serpentine choker. 
The necklace is accompanied with a pair of matching iris earrings, along 
with another set of earrings with red and white flower and suspended 
charms. $300 — $500 


130. Two LARGE EGYPTIAN NECKLACES FROM THETEN COMMANDMENTS, 
ACCOMPANIED WITH A FEATHERED FAN. (Paramount, 1956) Two large 
necklaces, one with serpent and scarab design, and the other featuring a 
turquoise-colored stone set in a gold amulet. Note: the last piece may 
be an armband judging by the short chain. These pieces are accompa- 
nied with a hand-held fan with hand-carved wooden handle featuring 
a hand-painted design, adorned with feathers and secured at the handle 
with four pharonic stones on each side. Small piece at the bottom of 
the handle is broken/missing. $300 — $500 


131. EMBROIDERED EGYPTIAN LOINCLOTH AND BELT VESTMENT FROM 
THE TEN COMMANDMENTS. (Paramount, 1956) This leather-backed 
belt and loincloth is adorned with gold-painted fabric and highlighted 
in blue and red designs, reminiscent of Egyptian royalty. The integral 
belt also features an arrowhead design. Exhibits some wear, but overall 
in very good condition. $400 — $600 


1-310-859-7701 
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132. Parr OF BONE-HANDLED KNIVES FROM THE TEN COMMANDMENTS 
WITH SHEATH. (Paramount, 1956) Pair of knives, one 9 in. and the other 
15 in., each with metal blades (exhibits heavy surface rusting) and black 
bone handgrips, housed in a custom leather sheath designed to hold 
both. Each crossguard is loose from the blade. $300 — $500 


133. Goxtpd EGYPTIAN COWL NECKLACE AND TRIANGULAR CHOKER 
FROM THE TEN COMMANDMENTS. (Paramount, 1956) Tan suede cowl 
with gold-painted brass medallions, lined with three rows of gold rib- 
bon. The cowl is accompanied with a choker featuring nine triangular 
charms. $200 — $300 
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134. EGYPTIAN NECKLACE AND BELT FROM THE TEN COMMANDMENTS. 
(Paramount, 1956) Brass necklace painted to resemble gold with inter- 
locking medallions, together with a leather belt with attached hand- 
stamped brass ornaments. $300 — $500 


EGYPTIAN ARMBAND AND COBRA NECKLACE FROM THE TEN 
COMMANDMENTS. (Paramount, 1956) Brass armband/cuff with hand- 


135. 


painted accents, accompanied with a large necklace featuring a three- 
headed cobra motif painted red and white, and suspended from a long 
chain. $200 — $300 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


136. THE TEN 


PaiR OF LARGE EGYPTIAN NECKLACES FROM 
COMMANDMENTS. (Paramount, 1956) Brass necklace in a five-pointed 


triangular design with green beads, accompanied with a brass medallion 
necklace with single red jewel and white “bone” chain. $300 — $500 
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137. BEADED COLLAR FROM THE TEN COMMANDMENTS. (Paramount, 
1956) Wide fabric-backed necklace with hook-and-eye closure and 
two snaps on the back for fitment to a tunic. The collar is adorned 
with brown, red and light blue beads and trimmed with suede tassels. 
Stamped “Paramount” in two separate places on the inside. A few beads 
missing (easily repaired), but overall in very good condition considering 
its age. $200 — $300 


138. THREE BEADED EGYPTIAN NECKLACES FROM THE TEN 
COMMANDMENTS. (Paramount, 1956) Three cowl necklaces featuring 
blue, black, red and yellow beads. All are nearly identical, although one 
has the lower gold ribbon which is not present on the other two. Most 
likely made for the female Egyptian hosts. $200 — $300 


139. THE TEN 


Two BEADED EGYPTIAN COWL NECKLACES FROM 
COMMANDMENTS. (Paramount, 1956) Two large beaded cowl necklaces, 
one with brown and orange beading lined with gold ribbon, and the 
other made of stitched red and green beads sewn to green suede. 


$200 — $300 


1-310-859-7701 


140. ORANGE AND BLUE BEADED EGYPTIAN NECKLACES FROM THE 
TEN COMMANDMENTS. (Paramount, 1956) Two orange and blue beaded 
Egyptian necklaces of different styles. $200 — $300 


THE TEN 


141. 
COMMANDMENTS. (Paramount, 1956) Three beaded chokers, each with 
similar cylindrical beads, including one with triangular charms and the 
others with rectangular charms. $200 — $300 


THREE SMALL BEADED EGYPTIAN CHOKERS FROM 
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142. RicHARD BURTON HERO SWORD FROM ALEXANDER THE GREAT. 
(UA, 1956) Heavy metal hero sword, approx. 25 in. long, carried by 
Richard Burton in the title role. The sword exhibits nicks on the dull 
blade edges, indicating its use as a fighting weapon in some of the battle 
scenes. Comes with a letter of authenticity which states that this sword 
was one of six from the film, acquired from Bermans & Nathans of 
London, and that it was identified on screen by Terry Goulden of Arms 
& Archery of Hertfordshire. $3,000 — $5,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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143. COLLECTION OF ORIGINAL MENTOR HUEBNER STORYBOARD DRAWINGS OF THE ROMAN CIRCUS SCENES IN BEN- 
Hur. (MGM, 1959) Extensive collection of original storyboard drawings, featuring different scenes from the Roman Circus 
sequences accomplished in grease pencil on 19 in. x 24 in. leaves of artist’s vellum (some slightly smaller, and a few exhibit 
minor tears). The drawings are all beautifully rendered by Huebner, and include some of the most exciting scenes of this 
epic film such as the chariot race scene with Heston at the reigns. Each is suitable for framing and prominent display. 34 
drawings total. Only a small number are shown; interested bidders are strongly encouraged to view this fabulous collection 
in person. $8,000 — $12,000 


1-310-859-7701 
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144. 
DRAWINGS FROM BEN-Hur. 


COLLECTION OF ORIGINAL MENTOR HUEBNER STORYBOARD 
(MGM, 1959) 
sketches by famed illustrator Mentor Huebner, each accomplished in 


Archive of 17 original 


pencil on 8 in. x 11 in. (and larger) leaves of artist’s vellum. The drawings 
are all from the Valley of the Lepers scene, and feature different char- 
acters and camera angles from these sequences. Each is identified with 
the scene number at the lower right, and all are suitable for individual 
framing and display. [Note: one has two minor tears on the right edge.| 
$1,500 — $2,000 


145. 


ORIGINAL MENTOR HUEBNER SKETCH FROM AN UNKNOWN 
PRODUCTION. This beautifully-rendered sketch features a superhero-like 


figure walking through a flaming hallway, while clutching a holstered 
ray-gun at his side. Accomplished in charcoal/grease pencil, and signed 
boldly at the lower left, “Mentor Huebner”. Although the production is 
unidentified, this sketch may have been drawn as a concept for Flash 
Gordon. Measures 39 % in. x 24 in. Perfect for framing and display. 
$300 — $500 


146. METAL BATTLE SWORD FROM Spartacus. (UIP, 1960) Brushed 
aluminum sword with blunted edges, and wooden handgrip painted 
black and wrapped with black tape, most likely carried by one of the 
soldiers during a battle scene. The pommel exhibits some cracking and 
missing portions. Measures 24 in. long. $300 — $500 


(UIP, 1960) Wooden shield 
covered in red leatherette with brass-encased edges and raised brass 
design riveted to the front, with a cloth handstrap attached to the back. 
This prop shield exhibits a very high level of craftsmanship, in keep- 
ing with the high production values of this classic film which won an 
Academy Award for Best Art Direction — Set Decoration, in addition to 
three others including Best Costume Design. $800 — $1,000 


147. ROMAN SHIELD FROM SPARTACUS. 
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148. ROMAN PHALANX SHIELD FROM CLEOPATRA. 


(TCE 1963) 
Fiberglass shield painted in two-tone brown, with back leather hand 


strap (detached) and evidence of wear/production use on front. This film 
received an Academy Award for Best Art Direction — Set Decoration in 
addition to three others, including Best Costume Design and Best Visual 
Effects. Measures 22 in. x 41 in. $300 — $500 


149. Marityn Monroe’s First “SCREEN TEST’? — ORIGINAL 16MM 
FOOTAGE OF NORMA JEAN DOUGHERTY SHOT BY THE BLUEBOOK 
MOobDELING AGENCY IN SEPTEMBER, 1945. This is the original 16mm 
print of Marilyn Monroe’s first screen test, shot on September 2, 1945 
for Emmeline Sniveley, director of the Blue Book Modeling Agency, 
where Norma Jean worked as a model prior to being discovered by 
Hollywood. The film was originally purchased from the Sniveley heirs 
in the late 1970s in Los Angeles. This is the only known copy of foot- 
age filmed on September 2, 1945 — just one month after Norma Jean 
signed with the firm, on August 2, 1945 — and it features nine young 
ladies from the Bluebook Modeling Agency, who were filmed live on 
the grounds of the Ambassador Hotel, so that each girl could be evalu- 
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ated for her screen presence. The silent color footage is approximately 
2:20 in length, and is spliced together from individual strips running 14 
to 21 seconds for each girl. The nine girls on the film are Phyllis Young, 
Pat Frazee, Helga Tryggva, Norma Jean Dougherty, Pat Palmer, Alice 
Sousa, Juanita Beach, Virginia Shelton and Eleanore Everette. Each girl 
is shown in full body and medium shot. 


Most significantly, the young woman who appears fourth in this foot- 
age is the young Norma Jean Dougherty, who soon became “Marilyn 
Monroe” upon signing with 20th Century Fox less than one year later. 
This is essentially her very first professional appearance on film, and 
hints of her magical relationship with the camera are clearly evident. 
Although she later appeared in another test shot in March of 1946 after 
she’d begun to lighten her hair to blonde, this is the earliest motion 
picture footage of Marilyn Monroe known to exist! 


A frame from the film is featured in James Haspiel’s Ultimate Look at 
the Legend, and a few seconds appear in the 1963 documentary hosted 
by John Huston during an interview with Emmeline Sniveley. However, 
the footage of Norma Jean posing in a bathing suit are believed to be 
unpublished, never before seen by the public. 


This original 16mm film is not only an important part of Hollywood 
history, but a wonderful early glimpse of the young woman who would 
soon become known to the world as “Marilyn Monroe”! 


$4,000 — $6,000 


Jean Ot 


1-310-859-7701 
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150. Marityn MONROE PROMOTIONAL POSTER MADE BY THE SATURDAY EVENING Post. This rare piece is a promo poster made by The 
Saturday Evening Post to promote a cover story on Marilyn. Evoking the sultry Mae West, Marilyn Monroe provides her own rendition of 
the forbidden seductress, wearing a slinky red dress with black % length gloves while gazing directly into the camera. This is by far the best 
image of Monroe on a poster, and is the only example known to exist! Dated April 5, 1956 by the Curtis Publishing Company at the lower 
left corner. Measures 39% in. x 28 in. Condition: A,Very Fine/Near Mint. Linen-backed. $1,000 — $1,500 
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151. SET OF FOUR PHOTOGRAPHS (SEQUENCE) OF MARILYN MONROE FROM THE FAMOUS SUBWAY SCENE IN THE SEVEN YEAR ITcH. (TCE 
1955) Four original photographs, taken on the set of The Seven Year Itch during the filming of the famous “subway” scene — one of the most 
sensational moments in the history of film production, which allegedly caused the break-up of MM and Joe DiMaggio! Each photograph 
measures 13 % in. x 10 in., and is inscribed in black grease pencil in the lower margin by photographer Bill Kobin, “35/250 Michael - To a long 
and happy life Bill Kobin 3/8/92”. A wonderful collection of original photographs from this historic film sequence. $2,000 — $3,000 
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152. ARCHIVE OF STUDIO AND PRODUCTION COMPANY DOCUMENTS 
CONCERNING MarityN MONROE’S UN-PRODUCED MADE-FOR-TV 
FILM, RAIN. Marilyn Monroe planned to make her television dramatic 
debut in W. Somerset Maugham’s Rain, and was expected to tape the 
special in the spring of 1961. Fredric March and Florence Eldredge 
were tentatively set to play the Reverend Davidson and his wife, in this 
story about a fatal encounter between a self-righteous missionary and 
a gutsy prostitute (MM) in the South Seas. (Rain had previously been 
produced in 1932 as a theatrical film starring Joan Crawford). However, 
complications arose when NBC refused to grant Marilyn’s request that 
it hire Lee Strasberg to direct. When Marilyn remained adamant that 
Lee Strasberg, and only Lee Strasberg, be hired to direct the produc- 
tion, NBC shelved the project. Marilyn turned down the then astro- 
nomical sum of $125,000 and remained loyal to her mentor. [Riese and 
Hitchens, The Unabridged Marilyn] 


Offered here is NBC executive Alvin Rush’s archive of correspondence 
and contract drafts between Marilyn Monroe and the network. The file 
contains several draft versions of the contracts with handwritten notes, 
and letters written to various parties involved in the negotiations. Most 
paperwork is dated between January 1961 and June 1961. Most letters 
are on NBC or MCA Artist stationery, including an original signed let- 
ter to Marilyn Monroe Productions ending the negotiations. There are 
also two copies of contracts signed by Marilyn Monroe, one with 20th 
Century-Fox and the other with MCA artists. (Note: these are copies, 
and do not contain original signatures). 


Alvin Rush was a leading executive in the television industry for more 
than 45 years and had a long career with MCA, ultimately rising to 
chairman of MCA Television Group from 1986-91. Earlier, he held 
executive vice president positions at NBC and NBC Sports. Other per- 
sons represented in the archive are Burton Hanft,a NBC vice president, 
and Aaron Frosch, who was Marilyn Monroe’s personal attorney. 


One handwritten note dated February 9, 1961 states that “NBC wants 
concrete evidence that ‘MM? can physically do the show.” Another letter dated 
2/61 from Rush to Frosch states that NBC has agreed to all of Marilyn’s 
requests with the exception that 20th Century-Fox wanted a scheduled 
stop production date in which Marilyn’s services would no longer be 
needed, but NBC was unwilling to accept any end date for production. 
Later, there is a copy of a letter on 20th Century-Fox stationery from 
Pres. Spyros Skouras agreeing that MM will not have to do the motion 
picture Goodbye Charlie (which later starred Debbie Reynolds in her 
place) so that she could work on Rain. The negotiations are mostly for 
Marilyn’s salary, as well as re-runs of the program and personal appoint- 
ments for MM such as make-up and hair stylists, wardrobe, etc. Over 


I 
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140 pages, housed in a three-ring binder. 


An important archive shedding light on this little- 
known television project that was to star Marilyn 
Monroe, just one year before her death. Interested 
bidders are strongly encouraged to view this archive in 


person. $400 — $600 
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153. ReBEL WITHOUT A CAUSE “SHOOTING BREAKDOWN” PRODUCTION 
DOCUMENT. (Warner Bros., 1955) This 51-page mimeographed docu- 
ment is dated March 9, 1955, and contains a comprehensive listing of 
actors, wardrobe, special or set effects, set construction materials, props 
and other requirements for the filming of each scene in the film! A 
description of each scene is typewritten at the right hand column, and 
the very end of the document contains a few inserts for various scenes. 
Also included are breakdowns of several scenes that never made it into 
the final cut of the film. This working document is sprinkled with vari- 
ous handwritten notations, and shows evidence of general production 
use. A wonderful production document from this critically-acclaimed 
film starring James Dean and Natalie Wood. $800 — $1,200 


1-310-859-7701 
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154. James DEAN PERSONAL MOTORCYCLE BOOTS. Pair of black leather motorcycle 
boots with side pulls, stamped “D 2484-495” on the inside front and back. These boots 
were part of the private collection of Bill Thomas, a leading costume collector and archi- 
vist. Thomas acquired them directly in 1984 from one of Dean’s assistants, who had taken 
possession of them from Dean himself in order to have them re-heeled, as the boots had 
seen much use. [Dean had a habit of dragging his feet when riding his motorcycle, and 
he had to have the heels on his boots replaced quite frequently.] These boots were then 
sent out for heels, but Dean died before they were finished. The new heels are present, 
and the boots show virtually no wear since that time. 


This year commemorates the 50th anniversary of the death of James Dean on September 
30, 1955. The tragic death of the 24-year-old actor immediately transformed him into 
a mythical figure, representing the post-war rebellious and angst-ridden youth of the 
1950s. Dean appeared in several uncredited bit roles in minor films, but gained recogni- 
tion and success in East of Eden (1955) with his first starring role, “Cal”, for which he 
received an Academy Award nomination for Best Actor. Unfortunately, it was to be the 
first posthumous acting nomination in Academy Awards history. Before Dean’s death, he 
also had filmed Rebel Without a Cause and Giant, for which he also received a posthumous 


nomination. 


Although he also wore sneakers and penny-loafers, James Dean’s favorite footwear were his black motorcycle boots, and these signature boots 
are perhaps the most recognizable symbol of Hollywood’s ill-fated “Rebel Without a Cause”. 


Accompanied with a letter of authenticity from David Loehr, curator of the James Dean Memorial Gallery, who further states that a similar 
pair of boots owned by James Dean is now in the James Dean estate. $10,000 — $20,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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‘Whitten and Directed by WA Charles Chaplin: ‘United Artists Picture - © 


155. Rare CHARLIE CHAPLIN Ciry LIGHTS STYLE-B ONE-SHEET POSTER. (UA, 1931) Subtitled A Comedy Romance in 
Pantomime, City Lights is generally viewed as Charlie Chaplin’s greatest film — a “silent film” released three years after the advent of 
the “talkies” era of sound. The melodramatic film — a combination of pathos, slapstick and comedy — was a tribute to the art of 
body language and pantomime, a lone hold-out against the assault of the talking film. 


It was well known that Chaplin preferred the silent art form to sound films. Chaplin was responsible for City Lights’ production, 
direction, editing, music and screenplay. The episodic film includes a complete musical soundtrack and various sound effects — but 
no speech or dialogue. It is the quintessential Chaplin film with superb examples of Chaplin’s acting and artistic genius, wrapped 
in a touching tale of blind love. 


Presented here is the rare style-B one-sheet poster featuring Chaplin with boxing gloves in the ring. One of only three examples 


known to exist, it is considered one of the best posters of the silent era. Condition: A, in Very Fine / Near Mint condition with 
minor fold touch-up, and backed with archival linen. $30,000 — $40,000 


1-310-859-7701 
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159. INVISIBLE STRIPES WINDOW 
caRD. (Warner Bros., 1939) 14 
in. x 22 in. Condition: A, with 


156. James Cacney Devit Docs 
OF THE AIR MINI WINDOW CARD. 
(Warner Bros., 1935) Condition: A. 


$400 — $600 ni \ three minor surface tears at the 
Np | Romeo edges, not affecting the image. 
2 Se $300 — $500 


CRESCENT 3:3 
PONTIAC 
UES, x» WED. 


160. RoarInG TWENTIES WIN- 
DOW CARD. (Warner Bros., 
1939) 14 in. x 22 in. Condition: 
A, light evidence of water expo- 
sure and a small surface abrasion 


157. SAN QUENTIN WINDOW 
CARD. (Warner Bros., 1937) 14 
in. x 22 in. Condition: A, near 
mint. $400 — $600 

at the lower margin. 


$600 — $800 


2S ROBINSON 


i 
r 


161. THe Bic SHOT WINDOW 
caRD. (Warner Bros., 1942) 14 
in. x 22 in. Condition: A, small 
surface crease at the lower left 
corner. $300 — $500 


158. AMAZING Dr. 
CLITTERHOUSE WINDOW CARD. 
(First National, 1938) 14 in. x 
22 in. Condition: A, with light 
stains. $400 — $600 
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162. ABBOTT AND COSTELLO MEET FRANKENSTEIN ONE-SHEET POSTER. 
(UIP, 1948) The creepers are after Bud and Lou in this Who’s Who of 
terrific ghouls! By the time this picture was made, the careers of Abbott 


and Costello, one of the greatest comedy teams to ever work in motion 
pictures, were beginning to slump. At the same time, the monster series 
at Universal was starting to fade. A brilliant move on the studio’s part 
was to cast their beloved monsters with their popular comedians in this 
hilarious spoof! Bela Lugosi, Lon Chaney, Glenn Strange, and the voice 
of Vincent Price were the foils for the famous duo. This was the only 
other time that Bela Lugosi played the Dracula character on the silver 
screen! This poster is from the Reelart 1956 re-release of the film, and 
has far superior art than the original one-sheet, which now sells for up 
to $8,000.00. Condition: A, very fine. Linen-backed. 

$2,000 — $2,500 


163. STANLEY KuBRICK’s KILLER’S KISS ONE-SHEET POSTER. (UA, 
1955) Killer’s Kiss, a story about a prize-fighter and his attempt to pro- 
tect a young dancer from her abusive lover, was one of Stanley Kubrick’s 
first feature-length films. Condition: A. Linen-backed. Housed in a 
custom frame. $800 — $1,000 


1-310-859-7701 
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164. OcEAN’s ELEVEN THREE-SHEET POSTER. (Warner Bros., 1960) 
This exceptional three-sheet poster is from the original classic Rat 
Pack film starring Frank Sinatra, Dean Martin, Sammy Davis Jr., Peter 
Lawford and Joey Bishop. It features the best image of the group from 
any of their solo or group careers, showing them walking down the Las 
Vegas strip. If you are a fan of the film or the Rat Pack it doesn’t get any 
better than this!! Condition: A, very fine. Linen-backed. 


$4,500 — $6,500 
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165. BREAKFAST AT TIFFANY’S ONE-SHEET POSTER. (Paramount, 1961) 
In this classic of 1960s cinema, Audrey Hepburn stars in Truman Capote’s 
story of the offbeat “Holly Golightly”. Capote lobbied hard to cast his 
friend, Marilyn Monroe, in the role, but studio executives insisted on the 
waifish Audrey Hepburn, and her beguiling performance has stood up to 
both critical and popular review. The poster presented here is the rare 
30 in. x 40 in., which is printed on thicker stock paper and with richer, 
more vibrant colors than the standard one-sheet. Condition: A, in very 


fine un-restored condition. $5,000 — $7,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


166. GEORGE GERSHWIN VINTAGE SIGNED PHOTOGRAPH. 8 in. x 10 in. vintage black and white sepia-tone photograph of Gershwin seated at the 
piano, inscribed in the lower margin in bold black ink “For William VandenBurg — Sincere good wishes, George Gershwin, April, 1929”. Minor soiling, 
with some mounting remnants on the verso. $4,000 — $6,000 


167. IrvinG BERLIN VINTAGE PHOTOGRAPH INSCRIBED TO FEL- 
LOW SONGWRITER Harry RuBy, WITH A MUSICAL QUOTATION FROM 
**ALEXANDER’S RaGTIME BAND”. Vintage photograph signed “Irving” 
with an additional autograph musical quotation, 8 in. x 10 in., a superb 
head & shoulders portrait of Berlin (by G. Maillard Kesslere, New York), 
who is shown looking at the camera over his left shoulder. On the image, 
Berlin has penned a brief quotation from his popular song “Alexander's 
Ragtime Band” (1911), including the lyrics: ““Come on and hear Come 
on and hear...”._ The song was modeled after a real person, a young 
bandleader of the day named Jack Alexander. Originally titled “Alexander 
and His Clarinet”, the song had its lack-luster (and lyric-less) debut by 
an orchestra on the opening night of the Folies Borgesre’s International 
Revue (1910); it was again performed - this time with lyrics - in 1911, at 
one of the Friars Club variety shows, and then in Chicago by vaudeville 
entertainer Emma Carus, whose reverberating rendition guaranteed the 
song’s success. By the end of 1911, the song had sold more than 2 mil- 
lion sheet music copies. A monstrous hit, the tune altered history in that 
it did much to popularize ragtime - and secured composer Irving Berlin 
the title of “Hit-Maker” and “the Ragtime King”. The photograph is 
inscribed (on the image): “For Harry With the best in the world always from 
Irving” — Harry Ruby (b. 1897), composer, pianist and vaudeville artist, 
wrote music for motion pictures in Hollywood and contributed to many 
New York musical productions, including Horse Feathers (1932), The 
Kid From Spain (1932), Duck Soup (1933) and Bright Lights (1935). 
His songs include “Captain Spaulding”, “Who’s Sorry Now”, “So, Long, 
So Long”, “I Gave You Up Before You Threw Me Down”, “My Sunny 
Tennessee”, “Thinking of You”, “I Want to be Loved by You”, “Three 
Little Words”, “Give Me the Simple Life” and “Do You Love Me”. A 
wonderful association between these two musicians. The dark, crisp 


inscription and quotation are superb. $4,000 — $6,000 


1-310-859-7701 
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168. CELEBRITY AUTOGRAPH BOOK COLLECTED BY “‘GOD BLEss AMERICA” SINGER KATE SMITH, WITH A HANDWRITTEN LETTER FROM 
THoMaS EDISON REGARDING CONDUCTING. Singer Kate Smith, best remembered for her stirring rendition of “God Bless America’, also 
had a lengthy radio career and hosted several of her own shows. This autograph book was Smith’s own album of signatures, collected over a 
lifetime as different celebrities would appear on her radio shows for interviews. The book is thirty pages in length, and is filled with over 100 
celebrity signatures, many of which are personally inscribed to Smith. The first page is printed with a greeting, “My friend, draw up a chair before 
you leave — if leave you must; Glance thru these pages, read the words which other friends have penned; Then add some pearl of wisdom, witty quip, or just 
your name, To cheer my lonely hours when your visit’s at an end”. Some of the many signers included in this fantastic collection are Jimmy Durante, 
Edward G. Robinson, Frances Farmer, Lou Gehrig (adds “Dear Kate —You’re a home run in every song league’’), Tallulah Bankhead, , Lillian 
Gish, Billie Burke Ziegfield, Lefty Gomez, George Brent, James Cagney, Rosalind Russell, Richard Barthelmess, Luise Rainer, Al Jolson, Joan 
Crawford, the composer of “God Bless America” Irving Berlin (who adds “To Kate Smith, I hope the song lives up to your rendition, my 
best always’’), Bill Robinson, Eleanor Roosevelt (signs in 1939 as First Lady, and adds “To Kate Smith, whom I’ve always admired from afar & 
whom I am now very happy to know’’) and Thomas Edison, who has given a full two-page handwritten letter signed in pencil, addressed to 
“Walter” regarding the conducting of musicians for a recording! The text of his letter reads, “I had 2 singers in a duet... Their words didn’t match 
at all one would be 2 words behind etc I asked if they didn’t hear the piano, they said only slightly. I then had Stevens conduct with stick right in front where 
both could see him. They then sung together the words didn’t lag. I did this with [?] for instance the Meadowbrook Orch. the leader played violin & didn’t 
lead with his bow. The timing was bad I said drop the violin as it is never heard, get in front & lead sharp with your bow. The record was entirely different & 
fine. This is a point it’s neglected sometimes. Edison.” The album is housed in a custom wooden binding with leather hinges and a color painting 
of a pair of oxen pulling a cart. A great collection of signatures with a wonderful association. Interested bidders are strongly encouraged to 


view this exceptional lot in person. $6,000 — $8,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


169. 
SHURE BROTHERS 
55S MICROPHONE FROM THE 
LovuIsIANA HAYRIDE USED BY 


ORIGINAL VINTAGE 
MOopeEL 


Etvis PRESLEY AND OTHER 
LUMINARIES OF EARLY COUNTRY 
MUSIC, AND THROUGH WHICH 


THE FAMOUS PHRASE ‘‘ELvIS 


HAS LEFT THE BUILDING!’ WAS 
FIRST BROADCAST. This Shure 
Brothers Model 55S was used 
at radio station KWKH located 
in Shreveport, Louisiana. It 
was purchased by the station 
sometime in the mid 1950s, and 


appears in photographs taken 
at the station as early as 1956. It was owned by the station until June 
10, 1975 when it was sold to David Kent along with the name and 
assets of the Louisiana Hayride radio program. In addition to its use 
in the KWKH studios, it was also used on the world famous Louisiana 
Hayride radio program from the mid 1950s until the end of its primary 
run in August of 1960, and saw continuous use on occasional Louisiana 
Hayride package shows throughout the 1960s. Artists signed by KWKH 
or guest-starring on the Hayride that would have used this microphone 
include Johnny Cash, George Jones, Roy Acuff, June Carter, Hawkshaw 
Hawkins, Jean Shepard, Roy Clark, Minnie Pearl, Ray Price, Roger 
Miller, Johnny Paycheck, Hank Williams Jr., Flatt & Scruggs, Mac 
Wiseman, Nat Stuckey, Leroy Van Dyke, Charley Pride, Freddie Hart, 
Bob Luman, Grandpa Jones, Marty Robbins, The Wilburn Brothers and 
countless others. 


Perhaps the most famous role for this Model 55S came on the evening 
of December 15, 1956 when Hayride announcer Horace Logan first 
spoke the words “Elvis has left the building” into the microphone as 
the young Presley exited the Hirsch Youth Building in Shreveport after 
concluding his final Louisiana Hayride show. Simply trying to encour- 
age the crowd of teenagers to take their seats for the remainder of the 
Hayride show, Mr. Logan had no idea how famous his words would 
become in later years! 


Etvis PRESLEY AND HIS ASSOCIATION WITH THE LOUISIANA HAYRIDE 


Elvis Presley first appeared on the historic Louisiana Hayride country 
music show on October 16, 1954 and signed on as a member of the 
show three weeks later on November 6". He agreed to perform every 
Saturday night in Shreveport for 52 consecutive weeks and chose to 
renew and extend an identical contract in November of 1955. After 
just a few months, though, fame had found Elvis Presley and he asked 
to be released from his second Louisiana Hayride contract. Permission 
was granted by sponsoring radio station KWKH and on March 31, 
1956, Elvis performed his last regular show as a member of the Louisiana 
Hayride. Conditions of his release included the payment of $10,000 
to KWKH and the promise to perform one final Hayride show for 
charity sometime later that year. The date of December 15, 1956 was 
agreed upon by both parties, and the charity designated as the YMCA 
of Shreveport. 


KWEH seemed oblivious to the enormous popularity of Elvis Presley 
when they made the decision to make his final Hayride show just like 


"Pace 68 


any other, a 30 hour showcase of dozens of performers. Despite hav- 
ing made his first movie and chart-topping hits such as “Heartbreak 
Hotel”, Elvis was merely inserted in the lineup at his usual 9 p.m. slot. 
The Hayride was held that night in the city’s largest venue, the 10,000 
seat Hirsch Youth Building at the Louisiana State Fairgrounds, and every 
ticket had been sold ($2.00 in advance, $2.50 at the door!). 


Elvis came out at 9 p.m. to the thunderous cries and applause of the 
teenage audience. He gave a 35 minute performance of ten of his cur- 
rent and most popular songs concluding with a five minute burlesque 
rendition of “Hound Dog”. The moment Elvis left the stage, herds of 
teenagers began exiting the coliseum in the hopes of catching a final 
look at the departing star. In an effort to inform the audience it was too 
late to catch Elvis and in a vain attempt to get the mob to return to their 
seats for the remainder of the regularly scheduled Louisiana Hayride 
show, program director and chief emcee Horace Logan announced 
through this microphone, “Please , young people... Elvis has left the 
building. He has gotten in his car and driven away. Please take your 
seats.” Paying Logan no mind, the teenagers continued their exodus, 
never to return to the Hayride again. 


First recorded on a Wollensock 1/4” reel-to-reel tape machine by 
Louisiana Hayride engineer Bob Sullivan on a direct feed from the stage 
microphones at the Hirsch Youth Building on the evening of December 
15, 1956, the reel and its famous contents remained the property of 
radio station KWKH (operators of the Louisiana Hayride) until the 
Louisiana Hayride name and historic tapes were sold to David Kent, on 


June 10, 1975. 


The microphone is offered together with the full rights to the “Elvis 
Has Left the Building” sound recording, as made by Horace Logan on 
that December evening. The full right, title and interest in the record- 
ing will be transferred to the successful bidder from the current owner 
when the sale is complete. 


A wonderful, historic piece of sound equipment from the Louisiana 
Hayride show, through which one of the most famous phrases of the 20" 
century — “Elvis has left the building!” — was first broadcast. 


The microphone comes with letters of authenticity from Frank Page, an 
employee of KWKH from 1947 to present, and Joey Kent, son of the 
Louisiana Hayride owner. $20,000 — $30,000 


1-310-859-7701 
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170. Etvis PRESLEY WESTERN HAT FROM CHarro! (National General, 1969) This Stetson beaver hat was made by 
legendary Western clothier Nudie Cohn for Elvis’ use in the film, and is stamped in gold on the inside hatband “Made 
by Nudie Especially for: Elvis Presley” with Nudie’s gold logo stamp to the right. Nudie is known for his hand-tooled 
leather suits, jackets, pants, chaps and other Western garments made for such stars as Roy Rogers, Gene Autry, Johnny 
Cash, Ernest Tubbs and Hank Williams. Nudie also made a very famous $10,000 gold lamé performance suit for Elvis 
at the request of Colonel Parker. This hat was made for Elvis in his role as “Jess Wade”, who is wrongfully accused of 
stealing a Mexican cannon. A fantastic piece of Elvis Presley film memorabilia, with very good evidence of age and use. 
Although the original braided leather hatband is missing, the hat remains in excellent condition. A great association 
between the King of Western Wear and the King of Rock ‘n Roll! $5,000 — $7,000 


1-310-859-7701 
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171. THE ENCYCLOPEDIA OF JAZZ SIGNED BY NEARLY 700 JAZZ GREATS AND OTHERS. This 1962 edition of The Encyclopedia of Jazz (New 
York: Bonanza Books, 1962) by Leonard Feather, 527pp. Signed primarily on the front endleaves and first few pages (title page, contents, 
foreword), the book also contains a number of “signed photos” — signatures next to the images of the respective musician on the internal black 
and white plates. Included are approximately 700 signatures (our initial count is 694). 


The premiere signatures are those of John Coltrane (two signatures next to his image), Miles Davis (also two signatures next to his image), 
Thelonious Monk (signed photo), Charles Mingus (signed photo), Wes Montgomery (signed photo) and Bill Evans (signed photo). 


In addition to these very rare signatures, the book contains the autographs of Louis Armstrong, Pee Wee Russell, Johnny Hodges, Ben Webster, 
Duke Ellington (2), Count Basie/Earl Hines, Count Basie, Gene Krupa, Teddy Wilson (2), Big Joe Turner, Coleman Hawkins/Roy Eldridge, 
Coleman Hawkins/Don Byas, Buddy Rich, Art Blakey, Erroll Garner, Stan Getz, Chet Baker, Coleman Hawkins, Kenny Dorham, Sonny Stitt, 
Modern Jazz Quartet, and Cannonball Adderley, among many others. 


These signatures were collected over a lifetime by Willie “Satch” Williams, an amateur trumpet player who became a popular jazz dj in Chicago 
nightclubs during the 1960s, 70s and 80s. Williams carried this book with him everywhere he went, and had everyone he met sign it; many 


of the inscriptions in this book are to him. 


Noted Jazz authority Larry Rafferty describes this piece as “the most remarkable item I have ever seen. The depth and quality of signatures collected in 
a book which is itself of the seminal productions of jazz history, is astounding. I can’t imagine that there is anything else near it as a collectible.” 


Interested bidders are strongly encouraged to view this amazing signed book in person to fully appreciate its significance. $3,500 — $5,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


172. Conway TWITTy’s FIRST ROCK ‘N ROLL GUITAR — A VINTAGE GRETSCH ROUNDUP WITH CUSTOM HAND-TOOLED LEATHER COVER. 
This 1957 Gretsch Roundup 6130 guitar was Conway Twitty’s first rock ‘n roll guitar, which he used extensively before he turned his artistic 
talents to country music. Twitty first broke through as a rockabilly star, drawn to the new sound after hearing an Elvis Presley recording of 
“Mystery Train”. His first number one hit was the 1958 teen ballad “It’s Only Make Believe”, and he had another three gold rock ‘n roll 


records before turning to his first love, country music. Over his thirty-year musical career, Twitty amassed 55 number one records, more than 


any other American recording artist. 


This guitar was completely customized for Twitty, and features two pick-ups with a custom-made gold pick guard. The front cover of the 
guitar is wrapped in hand-tooled leather, which is carved with his name in large cursive script, “Conway Tivitty”. The back features a sexy 
image of his second wife, Maxine “Mickey” Jaco Ramsey, wearing chaps and a cowboy hat, and is engraved with the artist’s name “Made and 
Carved by Nicholas L. Harich Y.” There is also a Cowboy chuckwagon belt buckle fitted over the tail piece, and slipped behind the guard on 
the head is the last pick used by Conway Twitty to play this guitar! Also included is the rare original Roundup shoulder strap. 


This guitar was originally sold at the Conway Twitty estate sale, October 14-16, 1994 at “Twitty City”, Hendersonville, Tennessee, and is 
accompanied with the original bill of sale from the auction, a copy of a People magazine article on the sale, as well as a certificate of authen- 
ticity from the Conway Twitty estate. 


An important and rare collectible guitar in its own right, this fantastic instrument is a wonderful piece of music history, one which launched 
the career of one of the most successful recording artists of all time. $30,000 — $50,000 


1-310-859-7701 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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173. JOHN LENNON SIGNED PHOTOGRAPH. This wonderful image, measuring approximately 22 in. x 32 % in., 
black & white, was taken during the recording of Imagine and shows John seated on a white bench and playing a 
white grand piano. Lennon is wearing earphones and is singing into a microphone (a second microphone is situated 
to pick up the music from the piano). Inscribed in bold ink (on the image of the piano), “To Gail Love from John 
Lennon”. The inscribee is the daughter of the producer of The White Album. Housed in a custom archival frame, 
this signed poster makes a spectacular presentation piece. 


$6,000 — $8,000 


1-310-859-7701 
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174. VINTAGE UNUSED BEATLES TICKETS FOR A Harp Days NIGHT, 
ACCOMPANIED WITH A YELLOW SUBMARINE FLYER. Representing two 
of the Beatles legendary films, the lot includes a pair of original unused 
admission tickets for A Hard Day’s Night for a screening in Los Angeles 
on July 24, 1964, in mint condition; accompanied with an original 8 % 
in. x 11 in. original promotional flyer for Yellow Submarine (some minor 
surface creasing at the corners). $300 — $500 


176. Dick VAN DYKE CHIMNEY SWEEP COAT FROM Mary Poppins. 
(Walt Disney, 1964) Black single-breasted three-button cotton coat, 
with internal Western Costume label typed “Dick Van Dyke”. Inscribed 
in white ink on the left chest by the actor, “God Bless, Dick Van Dyke”, 
in person on the set of Diagnosis Murder. This particular coat was worn 
by Van Dyke as Bert the Chimney Sweep in the memorable scene in 
which he happily sings the catchy tune “Chim Chim Cher-ee”, which 
received an Academy Award for Best Song — one of five garnered by 
Mary Poppins that year. The film was nominated for an additional eight, 
including Best Costume Design - Color. A superb piece from one of 
Disney’s greatest musicals. $6,000 — $8,000 


175. SLOT MACHINE AND PROP COINS FROM ROBIN AND THE 7 Hoops. 


(Warner Bros., 1964) From the very best of the original Rat Pack films, 
this heavy slot machine is constructed of wood and fiberglass painted red 


and silver, with internal wheels that are designed to spin, and an arm that Py > + ee . se tt 
can be pulled down to simulate play. Though currently not working, vw 
this prop most likely can be restored to real “simulated” working condi- & 

tion. Made for the background in one of the many casino sequences, 


and subsequently repainted for use in another production. Measures 19 ; 
in. tall x 14 in. wide x 12 in. deep. Also includes prop coins ' 
$1,000 — $1,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


177. StevE MCQUEEN PROP DOUBLE- 
BARREL SHOTGUN FROM THE MAGNIFICENT 
SevEN. (UA, 1960) This double-barreled 
sawed-off shotgun, rendered non-firing, is 
constructed with a wooden stock and steel 
barrels, with latch that allows the barrel to 
be cocked back to accept shells. Engraved 
“Acme Arms” on the side plate near the 
McQueen can be seen hold- 
ing this gun while riding with Yul Brynner during the “Hearst Scene”. 
Originally acquired from Ellis Props and Graphics of Hollywood. 
$2,000 — $3,000 


hammers. 


178. THE SHOOTIST. 


BACALL COFFEE GRINDER FROM 
(Paramount, 1976) Antique-style rotary coffee grinder with drawer 


LAUREN 


catch basin for fresh grounds, used in various scenes of the film including 
the kitchen scene where Bacall, in character as “Bond Rogers”, can be 
seen grinding coffee. Originally acquired from Ellis Props and Graphics 
of Hollywood. $300 — $500 


\ 
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179. Rosert REDFORD RHINESTONE BOOTS FROM THE ELECTRIC 
HorseMan. (Columbia, 1979) Pair of hand-tooled beige leather and 
snakeskin boots (size 9D) by Justin Boot Co., encrusted with rhinestones 
on the toe and heel, made for Robert Redford during the opening 
scenes of the film, when he makes a (drunken!) personal appearance for 
“Ampco Breakfast Cereal” at the high school band competition, and 
later in the Caesar’s Palace elevator on his way to his Vegas stage appear- 
ance, where he rides off into the night with Rising Star. Accompanied 
with the original box, which is addressed in black ink to “Sydney Pollack 
c/o Burbank Studios, Burbank, Calif.,” with TWA shipping label Flight 
#209 to LAX. With just a few rhinestones missing, the boots are in 
very good condition overall. A signature costume piece from Redford’s 
memorable role as the rugged rodeo star “Sonny Steele”, and a key part 
of his “Electric Horseman” costume, after which the film is named. 


$2,500 — $3,500 


1-310-859-7701 
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180. Srunr ARMY REVOLVER USED BY CLINT Eastwoop IN THE 
Our.aw Josey Wages. (Warner Bros., 1976) Black rubber stunt pistol 
with gold-painted trigger guard and brown-painted handgrips, cast from 
the Colt Walker single shot revolver used as the hero gun by Eastwood. 
Comes with a certificate of authenticity from Ellis Prop House, original 
supplier to the production. An excellent prop from one of Eastwood’s 
best westerns! $2,000 — $3,000 


181. Ciinr EAasTWOOD SINGLE-ACTION REVOLVER FROM PALE RIDER. 
(Warner Bros., 1985) Working single-action revolver (rendered non- 
firing), modeled after a Remington .44 as used by Clint Eastwood as 
“Preacher” throughout the film, including the final shootout. Originally 
acquired from Ellis Props & Graphics of Hollywood. $1,500 — $2,500 


182. Prop HENRY RIFLE FROM DANCES wiTH WoLves. (Orion, 1990) 
Prop 19th century Henry replica rifle, rendered non-firing, with work- 
ing action as carried by one of the cast members for use during the 
many battle scenes in this film, including the Indian village shootout. 
Originally acquired from Ellis Props & Graphics of Hollywood, and 
engraved “Ellis” underneath the cocking lever. This film received the 
1991 Academy Award for Best Picture, along with six others including 
Best Director (Kevin Costner). $500 — $700 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


183. Dororuy JEAKINS COSTUME SKETCH FOR ABE KELSEY IN 
UnForGIvVEN. (Warner Bros., 1992) Sketch of Kelsey wearing a 
loincloth, boots, and carrying a sword and scabbard, accomplished in 
gouache and ink on a 12 in. x 16 in. sheet of artist’s illustration paper. 
This film received the 1993 Academy Award for Best Picture and Best 
Director (Clint Eastwood) in addition to Best Supporting Actor (Gene 
Hackman) and Best Film Editing. The film was nominated for another 
five. $400 — $600 


184. KevIN COSTNER HERO REVOLVER FROM THE UNTOUCHABLES. 
(Paramount, 1987) This prop pistol is modeled after a Colt. .357 mag- 
num snub-nose revolver, and has a working trigger and hammer with 
a chamber that swings out to reveal five faux shells. Used by Kevin 
Costner as “Eliot Ness” during the station scene with Andy Garcia. 
Exhibits heavy wear/use; the trigger does not release the hammer, and 
the thumb grip on the back of the hammer has broken off. Comes with 


a certificate of authenticity from Ellis Props and Graphics of Hollywood. 


$1,000 — $1,500 
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185. SEAN CONNERY COMPLETE COSTUME FROM THE UNTOUCHABLES. 
(Paramount, 1987) This civilian ensemble consists of a light brown tex- 
tured corduroy jacket with woven leather buttons and two front pockets; 
a pair of brown textured wool trousers with button front closure, hand- 
written in the waistband “Malone-A”; a pale green cotton shirt with 
R&O Harwick label; a textured brown wool vest; tweed wool snap cap 
marked “AKERI Sportsman Extra Quality” and a pair of brown leather 
ankle boots with perforated detailing and Aventura Label. Originally 
offered at the 1990 Christie’s East sale of Hollywood memorabilia 
featuring items from Paramount Pictures. Sean Connery received the 
1988 Academy Award for Best Supporting Actor for his portrayal of 
veteran cop “Jim Malone”. The film also received a nomination for Best 
Costume Design (Marilyn Vance). $3,000 — $5,000 


1-310-859-7701 
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186. RosBert DE Niro sSCREEN-USED BOXING GLOVES FROM RAGING Butt. (UA, 1980) From one of the most celebrated films of all time, 
presented here is the hero screen-used pair of Everlast professional boxing gloves, in black and white leather with lace-up closures at the wrist. 
Each glove is signed in blue ink on the inside wrist, “Robert De Niro”. The gloves show evidence of heavy use, including soiling and perspira- 
tion on the wrists, labeling and laces. Adhesive reside at the wrists from standard glove taping and wrapping is also present. 


These gloves were originally donated by De Niro to a charity auction in 1981 to benefit “Books Behind Bars”, and sold to a Daytona Beach 
man. A copy of the New York Times society column reporting the sale of the gloves at the auction is included, and gives these gloves wonderful 
provenance dating from a year of the film’s release. 


One of the most important and revered films of all time, Raging Bull is considered by directors to be one of the finest films every made, and 
perhaps only second to Orson Welles’ Citizen Kane. This film is Martin Scorsese’s masterpiece, and Robert De Niro gives the best performance 
of his career as troubled boxer Jake LaMotta. 


Instantly recognizable, these hero boxing gloves are without question the very finest screen-used wardrobe pieces a collector could hope to 


own from this critically-acclaimed film. $30,000 — $50,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


187. Rosert De Niro SIGNATURE LEATHER JACKET FROM MIDNIGHT 
Run. (Universal, 1988) Brown leather four pocket jacket from 
Universal wardrobe, customized with two Velcro straps on the inside 
near each breast pocket, presumably tailored to conceal weapons. Worn 
by De Niro in his role as “Jack Walsh”. $2,500 — $3,000 


188. SEAN PENN MILITARY UNIFORM FROM THE THIN RED Line. (TCE 
1998) Green khaki utility jacket with matching pants, together with a 
white cotton sleeveless t-shirt and pair of brown leather boots, worn by 
Sean Penn as Sgt. Edward Welsh. The costume exhibits heavy remnants 
of mineral oil, which was applied to virtually all of the costumes during 
the shoot in order to keep the actors as dry as possible during the driv- 
ing rain. $600 — $800 


189. Nick NoLTE ARMY UNIFORM FROM THE THIN RED Line. (TCE 
1998) Green khaki filed utility jacket with matching pants and a white 
créme undershirt, worn by Nolte as Lt. Col. Gordon Tall. The uniform 
exhibits remnants of mineral oil, which was applied to virtually all of the 
costumes during the shoot, in order to keep the actors as dry as possible 
during the driving rain. $400 — $600 


1-310-859-7701 


190. GEORGE GAYNES COSTUME FROM ToorsiE. (Columbia, 1982) 
Five-piece costume consisting of a plaid dress shirt, grey suit vest and 
matching pants, white lab coat and silk tie, worn by Gaynes in his role 
as “John Van Horn”. Both the lab coat and dress shirt are handwritten 
in black ink on the inside maker’s label, “Gaynes”. Original wardrobe 
from this excellent film is quite rare. $400 — $600 


191. GEENA Davis COSTUME 
FROM Toorsiz. (Columbia, 
1982) Grey hooded sweatshirt 


by Norma Kamali with match- 
ing miniskirt, together with a 
pair of white and grey striped leg 
warmers, worn by Geena Davis 


as “April”. $400 — $600 


LOOK FOR 
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192. Jessica LANGE COSTUME FROM ToorsiE. (Columbia, 1982) 
White linen blouse with long paisley print skirt and petticoat, worn by 
Lange in her role as “Julie”. Lange won the 1983 Academy Award for 
Best Supporting Actress for her excellent and convincing portrayal of 
“Julie” in the film. $800 — $1,200 


“1 


193. Mary TYLER MOORE BLOUSE AND DICKEY FROM ORDINARY 
Peopte. (Paramount, 1980) Long sleeve collarless rayon blouse by Yves 


St. Laurent in earth-tone rust with button-front closure, together with 
a custom-made beige sleeveless silk dickey with back zipper closure, 
and gathered collar with orange and grey cherubim motif. The dickey 
has an attached costumer’s tag with extensive handwritten notations, 
including “Beth/M.T:M. Chg. #19, Scs. 173-182 Int. House & Cons 
Rm”. Worn together as an ensemble by Mary Tyler Moore as “Beth”, 
for which she received an Academy Award nomination for Best Actress. 


$200 — $300 


US @ WWW.EBAYLIVEAUCTIONS.COM 
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194. TimorHy HuTTON COSTUME FROM ORDINARY PEOPLE. 
(Paramount, 1980) Plaid long sleeve shirt, brown corduroy jeans, green 
wool crewneck sweater and black socks worn by Timothy Hutton 
as “Conrad”. Costumer’s tag attached to pants is handwritten “Tim 
DC-154-159”. Hutton received the 1981 Academy Award for Best 
Supporting Actor for his performance, and the film received three others 
including Best Director (Robert Redford) and Best Picture. 


$200 — $300 
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196. SurTE OF FUTURISTIC SHIRTS FROM BACK TO THE FUTURE Parr II. 
(Universal, 1989) These three shirts were used as background costumes 
in the second film of the trilogy. $300 — $500 


195. Paut GLEASON BLACK SHIRT WORN AS “PRINCIPAL Dick 
VERNON” IN THE BREAKFAST Cus. (Universal, 1985) “Don’t mess with 
the bull, young man. You’ll get the horns.” This black cotton Western-style 
shirt by Wrangler features mother-of-pearl snap buttons on the breast 
pockets, cuffs and front closure. Worn by Paul Gleason in one of his 
signature roles, as the tyrannical principal “Dick Vernon”, the captor of 
the troubled teens during their Saturday detention in the school library. 
Comes with a signed letter of authenticity from Paul Gleason. A great 
wardrobe piece from this classic John Hughes film, which is celebrating 


its 20th anniversary this year! $400 — $600 


197. ORIGINAL STORYBOARDS AND SCENE PAINTING FROM ALWAYS BY 
James Hecepus. (Universal, 1989) Collection of three original James 
Hegedus concept paintings, accomplished in acrylic on 10 in. x 6 in. 
boards, featuring three key scenes from the film in storyboard rendition: 
an in-flight scene through the fire, a “canopy reflection” through the fire, 
and the symbolic white stag. Also included is a collection of storyboards 
from the first aerial sequence, scenes #5 through #27. $400 — $600 


1-310-859-7701 
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198. Proton Pack FROM GHOSTBUSTERS II. (Columbia, 1989) Original Proton Pack constructed of black foam and foam rubber built 
around a metal backpack frame, with electrical wiring and various toggle switches throughout to give the illusion of a working device. 
Attached to the pack with flexible hose is a custom cast foam rubber “pistol” with ergonomic handgrip and additional toggle switches, which 
the Ghostbusters pointed at their ghostly prey in the film, then discharged the energy of the pack to capture the offending demon! This 
lightweight pack was most likely used for stunt sequences. The pack measures approx. 27 in. tall from top to bottom. The Proton Packs used 
by the Ghostbusters are the key props from both the first and second films, and this is an excellent example. Comes with a certificate of 
authenticity from Columbia. $8,000 — $10,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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199. GREEN WOODEN “‘WHEELED”’ SPECIAL-EFFECTS HOVERBOARD FROM BACK TO THE Future Part II. (Universal, 1989) Original green 
special-eftects hoverboard with flaming graphic and the “brand name” printed at the leading edge, “No Tech Knowhow”. The board is fitted 
with Independent trucks and Powell urethane wheels, and was designed to be filmed from above. This board was made for use by actor Ricky 
Dean Logan in his role as “Data”, one of Biff’s gang and one of Michael J. Fox’s pursuers in the thrilling Hoverboard Chase scene. 


The board is accompanied with a letter of authenticity from BTTF producer Bob Gale on Amblin Entertainment letterhead, which states that 
the board was originally acquired from assistant property master Bob Widin. Gale further states that the hoverboard sequences were “The 
most challenging portions of the film to produce, and numerous Hoverboard props of all different types and materials were used to create 
these scenes. Some of the boards were designed to be suspended from wires, while some were designed to be attached to the shoes of the 
actor or stunt player while that person was suspended by wires or a harness; some were designed to be carried or thrown; some had wheels; 
and some were designed to be mounted on pipes, attached to vehicles.” He further states that “This wheeled board was designed for use in 
the Hoverboard Chase Sequence; when filmed from above, the wheels were invisible which created the illusion that the board was hovering 
on a magnetic field’? A great special-effects prop from this popular film. Some evidence of production use/scrapes on the edges. 


Bidders please note: 100% of the proceeds from the sale of this lot will go to benefit Thursday’s Child, a non-profit charitable organization that 
runs a hotline for missing, exploited and at-risk children. For more information, please visit their website at www.thursdayschild. org. 


$5,000 — $7,000 


1-310-859-7701 
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200. MicHaeL J. Fox sPECIAL-EFFECTS HOVERBOARD FROM BACK TO THE FUTURE Part II. (Universal, 1989) Pink foam hoverboard prop 
with “Mattel” graphics on the top, and a hole bored in the top center for use in the special-effects sequences of the Hoverboard Chase scene. 
Comes with a letter of authenticity from BTTF producer Bob Gale on Amblin Entertainment letterhead, which states that the board was 
originally acquired from assistant property master Bob Widin and that this pink foam Michael J. Fox board was most likely one of those either 
designed to be attached to his shoes, or for carrying or throwing. 


Bidders please note: 100% of the proceeds from the sale of this lot will go to benefit Thursday’s Child, a non-profit charitable organization that 
runs a hotline for missing, exploited and at-risk children. For more information, please visit their website at www. thursdayschild. org. 


$6,000 — $8,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


201. Met GIBSON PROP HAMMER/PICK AXE FROM BRAVEHEART. 


(TCF/Paramount, 1995) This prop weapon is constructed with a 
wooden handle and surmounted foam rubber head with long pointed 
claw, painted silver to resemble metal, and was used by Gibson to 
kill a number of English soldiers during the first bloody battle scene. 
Measures 28 in. long. $2,500 — $3,500 


202. CONTINENTAL SOLDIER UNIFORM FROM THE Patrior. (Columbia, 
2000) An impressive period costume consisting of créme wool trousers 
and matching vest, blue wool jacket with white lapel and “U.S.A” but- 
tons, and black tricorn hat. The jacket features some studio blood on the 
inside tail, evidence that the Continental soldier who wore this costume 
was injured in battle! A great period costume from this Revolutionary 


War epic. $600 — $800 


v 
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203. CompLeTE British DRAGOON UNIFORM FROM THE PATRIOT. 
(Columbia, 2000) Dragoon uniform consisting of a green vest, white 
cotton blouse, red wool coat with green lapels and trim, and black wool 
knickers with brass buttons. Accompanied with a pair of black leather 
riding boots and black leather-covered riding helmet with black plume. 
Worn by one of the mounted British dragoons in the film. 

$1,000 — $1,500 


1-310-859-7701 


i 


204. British “Brown BEss”’ PROP 
FLINTLOCK RIFLE FROM THE PATRIOT. 
(Columbia, 2000) A fantastic prop flint- 
lock musket with metal barrel, wooden 
stock, working trigger and hammer, and 
removable bayonet. The bayonet shows evidence of studio blood from 
use during the heroic battle scenes. $500 — $700 


205. COMPLETE PRAETORIAN GUARD COSTUME FROM GLADIATOR. 
(Dream Works/Universal, 2000) Complete costume consisting of full 
body armor including greaves and gauntlets, helmet, purple wool cape, 
tunic, pants and singulum (the armored strips to the front), and a scab- 
bard (without sword). A stunning costume from this Ridley Scott epic, 
which received the 2001 Academy Award for Best Costume Design in 
addition to four other awards including Best Picture. $3,000 — $4,000 
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206. Djimon HouNSOU ARMORED VEST AND HELMET WORN AS 
“JuBa” IN Grapr4ToR. (Universal, 2000) 
of interlocking aluminum rings with leather inserts at the neck and 


Hauberk chainmail vest 


chest, and “Walter Reginald Group” label sewn in to the inside collar. 
Together with a fiberglass helmet painted silver to resemble metal, lined 
in felt with attached chainmail coif at the side and back of the neck. 
Handwritten “Juba” inside the helmet in black ink. This distinctive pair 
of costume pieces are worn by the talented actor during the gladiator 
battles, and although there are some chainmail links and small pieces of 
the helmet either broken or missing, this hero set of battle armor is an 
instantly recognizable costume from the film. Comes with an original 
costumer’s tag handwritten “Juba — Embargo”. This film received the 
2001 Academy Award for Best Costume Design (Janty Yates), and this 
piece is an excellent example of the unique costumes made for the film 


that caught the attention of the Academy. $2,000 — $3,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


207. HERO ROMAN OFFICER’S SWORD AND SCABBARD FROM 
GLADIATOR. 
structed with a metal blade and carved wooden grip, pommel and hilt, 


(Universal, 2000) This exceptional prop sword is con- 


and adorned with gold-plated cast insignia (laurel wreath, god-head 
and SPQR). The green scabbard is also appointed with gold-plated tip 
and edging, with sunflower motif near the top edge, and leather strap. 
This beautiful hero sword was designed to be used by one of the senior 
Roman officer's in the Praetorian Guard, and may in fact have been car- 
ried by Quintus (Tomas Arana), although it is difficult to positively ID 
it as his in the final cut of the film. Comes with a letter of authenticity 
from Gladiator technical advisor John R. Eagle. $1,500 — $2,000 


208. Heavy BATTLE HELMET FROM GLADIATOR. 


(Universal, 2000) 
Chrome-plated metal battle helmet, lined on the inside with foam for 
the comfort of the actor. Worn by one of the gladiators in the first battle 
scene in Tunisia. $1,000 — $1,500 
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210. Brap PITT SPECIAL-EFFECTS SHIELD AND ARROWS FROM TRoy. 
(Warner Bros., 2004) Lightweight 32 in. foam shield with attached 
wooden handgrip on the back side, airbrushed on the front to resemble 


weathered bronze. The front side has three bored holes, designed for 
attachment of prop arrows (two are included) to simulate battle damage. 
The arrows are wooden with paper flights, and are blackened near the 
tips. This ensemble of special-effects battle props were made for Brad 
Pitt in his role as “Achilles” in this classical epic, which received an 
Academy Award nomination for Achievement in Costume Design (Bob 
Ringwood). $2,000 — $3,000 


1-310-859-7701 


211. Brap Pitt “AcHILLES” STUNT HELMET FROM Troy. (Warner 
Bros., 2004) This heavy metal battle helmet is made to resemble hand- 
tooled bronze, with large black plumage on the crown and leather chin 
strap. Extensive foam padding on the inside holds the helmet securely 
in place on the head when worn. This finely crafted helmet was worn 
for the stunt scenes by Pitt’s stunt double during the filming of the 
memorable battle sequences. An instantly-recognizable and iconic piece 
from this epic film, which received an Academy Award nomination for 
Achievement in Costume Design (Bob Ringwood). $2,000 — $3,000 


212. REPRODUCTION 1777 CHARLEVILLE PISTOLS, FOR AN UNKNOWN 
UNIVERSAL PRODUCTION. These two beautifully-finished 1777 repro- 
duction .69 caliber flintlock pistols were originally acquired by Universal 
for an unknown production. The pistols feature brass fittings and action, 
as well as satin-finished steel barrels and one-piece mahogany handgrips. 
Ignition is black-powder flintlock, and the single shot pistol features a 
brass trigger guard and butt cap with white steel tapered ramrod and 
belt hook. The guns are numbered and engraved “Charleville” and 
measure 13% in. long. Originally purchased from an armory auction 
held by Butterfield & Butterfield (May 7, 1990), with original auction 
tags attached. $800 — $1,000 


213. PRop FLINTLOCK PISTOL FROM PIRATES OF THE CARIBBEAN: THE 
CurRSE OF THE BLACK PEARL. (Disney, 2003) This beautiful flintlock- 
style pistol is made of metal with a metal barrel and action (static, non- 
working), with a wooden stock inlaid with ornate mother-of-pearl and 


highlighted with silver-painted accents. $600 — $800 


214. James COBURN SUIT FROM IN Like Fiint. (TCE 1967) Brown 
wool pinstripe suit by Harry Cherry of Beverly Hills, with internal 
label in the coat handwritten “James Coburn — June 1967”. Worn in the 
hypnosis scene with Lee J. Cobb. $800 — $1,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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216. Q-BRANCH KEY RING PROP FROM THE Livinc Day.icuTs. (UA, 
1987) From the Timothy Dalton film, this small triangular-shaped 
key ring prop is constructed of hard black ABS plastic, with external 
decal that reads “James Bond — 007 — Philips”. In the film, the small 
microswitch on the side activates the key ring, which emits a gas from 
a small orifice on the front. Comes with a letter of authenticity from 
Paul Davidson, which states that this prop was presented to his father by 
Desmond Llewellyn (who starred as “Q”) during a radio interview. A 
great James Bond prop from Q’s lab! Housed in a black velvet jewelry 
case. $800 — $1,000 


217. Parr OF HERO CHUCK NORRIS COMMANDO KNIVES FROM DELTA 
Force. (Cannon Films, 1986) Pair of 15 in. knives with 8 in. blades and 
ergonomic rubber handgrips, each with black leather sheaths with snap 
closures. These knives were worn by Norris sheathed during the film. 
Comes direct from Batia Grafka, the film’s property master. 

$300 — $500 


215. Mike Myers SIGNATURE JACKET AND PSYCHEDELIC PANTS FROM 
AUSTIN PowERs IN GOLDMEMBER. (New Line, 2002) Burnt orange vel- 
vet jacket lined in yellow silk, accompanied with a pair of striped pants 
and a white leather belt, as worn by Mike Myers as “Austin Powers”. 


$5,000 — $7,000 


1-310-859-7701 
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218. Drew BARRYMORE ENSEMBLE FROM CHARLIE’S ANGELS. (Columbia, 
2000) Drew Barrymore’s “Command Room” costume, consisting of a 
yellow t-shirt with motocross iron-on decal, black pants with silver 
zippers on knees, black zipper-front synthetic jacket, and black combat 
boots with thick soles. Comes with a letter of authenticity from Sony 
Pictures Studios. $1,500 — $1,800 
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219. CHARLIE’S SIGNATURE DESK SPEAKERPHONE FROM CHARLIE’S 
ANGELS. (Columbia, 2000) White plastic and aluminum speakerphone 
from Charlie’s desk, which has been studio distressed to appear burned 
in the fire that swept through his office, with charred cover and grille as 
well as various dents applied to the front and sides. Measures 6 in. x 4 


in. x 4in. $2,000 — $3,000 


220. 
MInEs. 


COLLECTION OF THREE PROP KNIVES FROM KING SOLOMON’S 

(Cannon/Limelight, 1985) From the film starring Richard 
Chamberlain and Sharon Stone, this interesting collection of prop 
knives includes one black and silver painted fiberglass dagger, and two 
authentic hand-crafted African knives with sheathes made in Zimbabwe. 
Wonderful artifacts in-and-of themselves, the African knives each have 
ornate hand-carved wooden sheathes with integral wooden handles, 
and metal blades which have been sharpened using rough sharpening 
stones. Comes direct from Batia Grafka, the film’s property master. 


$200 — $300 
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221. Ser OF GEORGE CLOONEY HERO AND SPECIAL-EFFECTS COMMAN- 
DO KNIVES FROM THE PEACEMAKER. (DreamWorks, 1997) Collection 
of military commando knives, including two knives in their sheathes 
(one sharp, one dull); one special effects knife with retractable tip; one 
rubber-bladed knife; and one special-effects stub blade. Also included is 
the matching special-effects blade tip. The collection is housed in the 
original black polymer briefcase with metal clasps. These knives were 
made for Clooney’s use during the thrilling bridge scene, when he rap- 
pels out of the helicopter and onto the truck teetering on the edge of 
the bridge; he uses one of the knives to cut himself from the helicopter’s 
safety line, and then stabs the terrorist in the foot. Comes direct from 
Batia Grafka, the film’s property master. $600 — $800 


222. NUCLEAR BOMB PROP WITH ASSOCIATED COMPONENTS, ACCOM- 
PANIED WITH GEN. KODOROFF’S WALLET WITH ID FROM THE 
PEACEMAKER. (DreamWorks, 1997) Large prop nuclear device with 
copper piping and electronic circuitry, joined together with circular star 
fittings painted grey and black. This exceptional prop is one of the key 
plot elements in the film, and is attached to a 12 in. diameter machined 
aluminum base. Stands 21 in. tall. The bomb is accompanied with a 
keypad control with Russian indices and red LEDs, housed in a green 
metal enclosure with nylon handstrap on one end. A door on the left 
side next to the LEDs opens to reveal an electronic connector, which 
(presumably) lights up the LEDs and keypad. This control measures 9 
in. x 11 in. Also includes a number of machined metal components for 
the bomb, as well as a black leather wallet stuffed with a large number 
of Russian rubles, and a laminated Russian ID card with printed black 
and white image of Gen. Kodoroff. A great suite of custom-made 
props from the film, crowned by the impressive Russian nuclear device! 
Comes direct from Batia Grafka, the film’s property master. 

$600 — $800 


223. PROP HOLLOW BRICK FROM NATIONAL TREASURE. (Disney, 2004) 
This prop five-sided hollow brick is cast in resin (or other synthetic), and 


exhibits heavy studio weathering. The front facing side is emblazoned 
with a Masonic symbol, cast at the upper right corner. A key prop from 
the film, this hollow brick, taken from the side of the Pennsylvania State 
House, contained the special hidden glasses that allows the invisible ink 
on the back of the Declaration of Independence to be read. Comes 
with a certificate of authenticity from Disney. Measures 8 in. x 4 in. x 


3 in. $400 — $600 


1-310-859-7701 


224. Jessica STEEN SHUTTLE CO-PILOT SPACESUIT FROM ARMAGEDDON. 
(Touchstone, 1998) Spacesuit costume consisting of a royal blue jump- 
suit made of Gore-Tex with various NASA patches, including “SPACE 
CENTER — ROUGHNECKS?” on the right shoulder, “STS-98” over 
the right breast, “NASA” logo over the left breast, and an American flag 
patch on the left shoulder. The suit also includes the backpack with 
steel safety latches at the waist, shoulder and legs; pair of black boots (not 
original), and a space helmet with retractable clear plastic visor. Made 
for Steen in her role as Shuttle co-pilot “Jennifer Watts”. The custom- 
made spacesuits from this action-thriller are highly desirable, and this 
one, made for Jessica Steen, is especially nice and is in excellent condi- 
tion. Bidders please note: mannequin is not included. $4,000 — $6,000 


Pace 93 


BEN AFFLECK “SROUGHNECK”’? SPACESUIT FROM ARMAGEDDON. 


225. 
(Touchstone, 1998) Full-length spacesuit costume consisting of a bright 


orange jumpsuit made of Gore-Tex with various NASA patches, includ- 
ing “SPACE CENTER — ROUGHNECKS?” on the right shoulder, 
“STS-98” over the right breast, “NASA” logo over the left breast, and 
an American flag patch on the left shoulder. The suit also includes a pair 
of black boots (not original), and a space helmet with retractable clear 
plastic visor. Made for Affleck in his role as “A.J.” Bidders please note: 
mannequin is not included. $8,000 — $10,000 
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226. JOHN RITTER COMPLETE “CAPTAIN AVENGER” SUPERHERO COS- 
TUME FROM Hero AT Larce. (MGM, 1980) Superhero costume con- 
sisting of a blue and red spandex bodysuit with stylized “A” logo on the 
front, a matching red satin cape, yellow leather boots, a yellow belt, and 
two blue wraparound visors with red piping. (The red and white striped 
briefs are not present.) This costume was made for John Ritter in this 
charming comedy co-starring Anne Archer. Wearing this costume, 
Ritter inadvertently stops a robbery in character as “Captain Avenger”, 
and decides to try his hand at superheroism! $300 — $500 
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227. GERARD CHRISTOPHER SUPERBOY COSTUME FROM THE SUPERBOY 
TV series. (Viacom TV, 1988-92) This signature “Boy of Steel” cos- 
tume was made specifically for Gerard Christopher, and consists of a pair 
of blue spandex tights, matching long-sleeve leotard with Superman “S” 
logo emblazoned on the chest, and a red felt cape with logo on the back. 
Included Walt Disney World label is inscribed in black ink “Jerry”. Also 
includes a prop Daily Planet newspaper with headline “Superboy Freezes 
Meltdown”, and a small prop Kryptonite rock. $4,000 — $6,000 


1-310-859-7701 
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228. CHRISTOPHER REEVE COMPLETE SUPERMAN COSTUME FROM SUPERMAN III. (Warner Bros., 1983) Complete superhero costume con- 
sisting of a royal blue unitard with integral red briefs and classic Superman “S” logo on the chest; a Bermans & Nathans label is sewn into the 
inside collar, and inscribed in blue ink “Reeve Normal — R626 S/B”. Together with the matching red cape with black snaps on the shoulders 
(for attachment to the unitard) and yellow “S” logo patch; pair of blue tights marked “C.R.” in black ink at the waistband. [Red leather boots 
and the yellow leather belt are replicas. Belt manufactured to the same specifications as the original screen-used belt, and incorporates an exact 
buckle cast from the original screen-used buckle.] This costume was made for Christopher Reeve in his signature role as the Man of Steel, 
and is believed to have been used for the outdoor walking shots in the film. It was originally acquired by MGM costumer Ana Mungia, who 
worked as the head costumer on The Adventures of Superboy. Ilya Salkind, the producer for Superman films as well as the Superboy TV series, 
presented this costume to Mungia as a model for the Superboy costume. Comes with a letter of authenticity from Ana Mungia, as well as a 
letter of provenance from the subsequent owner. A rare opportunity to own one of the very few Christopher Reeve Superman costumes in 


existence! $20,000 — $30,000 
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229. ARBORIAN PISTOL CROSSBOW WITH MING SHACKLES FROM FLASH 
Gorpon. (MCA/Universal, 1980) Green and black painted wood and 
metal crossbow with arm support. Bowstring is well worn and severed 
in the middle, with a small portion missing. Measures approx. 24 in. 
long. Together with a set of grey-painted handcuffs which are each 
hinged at one side for ease of entry, and joined together at the center 
with a single bar. $600 — $800 


230. TimortHy DALTON TUNIC WORN AS “PRINCE BARIN” IN FLASH 
Gorpon. (MCA/Universal, 1980) Designed by Danilo Donati. 
Supple green leather tunic with short sleeves, constructed of strips of 
leather woven in a basket-weave pattern. The tunic is lined in silk, and 
adorned with gold leather ribbon trim at the collar and sleeve cuffs, with 
green leather laced front closure. Slight studio bloodstains at the lower 
waist. Worn by Dalton in his role as “Prince Barin” in this cult classic 
remake of the 1930s films, this fantastic tunic is a singular example of the 
high production values of this De Laurentiis film. $2,500 — $3,500 


231. LasER PISTOL CARRIED 
BY ONE OF SKELETOR’S GUARDS 
IN MASTERS OF THE UNIVERSE. 
(Cannon Films, 1987) Large prop 
laser pistol of cast rubber painted 
silver and gray, carried by one of 


Skeletor’s guards in the film. $200 — $300 


232. VISUAL EFFECTS PRODUCTION BIBLE FROM BATMAN, ALONG WITH 


A PROP “GOTHAM CITY” LICENSE PLATE. (Warner Bros., 1989) From 
the original Tim Burton film, this collection of production material 
includes a visual effects production “bible” with a large selection of 
drawings, crew storyboards (original photocopies), memos, call sheets, 
and a Polaroid showing the original set for the factory as well as seven 
production slides showing Gotham City vehicles on the set. Believed to 
be the production documents of visual effects photographer Paul Wilson, 
with a number of storyboarded effects memos showing camera angles 
and other photographic requirements. The lot also includes an original 
prop license plate from Gotham City constructed of metal, and painted 
black with white letters reading “GOTHAM CITY”, made for one of 
the full-scale vehicles in the city. A very nice collection of technical 
material and production documents from the film. $800 — $1,000 


1-310-859-7701 


233. No Lor 


234. 
BATMAN FOREVER. 


ORIGINAL VAL KILMER SCREEN-USED BATMAN COWL FROM 
(Warner Bros., 1995) Black urethane/foam rub- 
ber face mask and integral cowl, with signature pointed black ears and 
angular face. This resilient cowl is very well made, and has a front fabric 
swatch which is molded into the cowl, designed to hold the yellow and 
black Batman logo. This is one of the finest surviving cowls we’ve ever 
encountered, and other than a very small tear near the nostrils (which 
is virtually unnoticeable) and a minor tear near the back zipper, the 
cowl remains in near pristine condition. Also attached is the original 
costumer’s tag, which is handwritten “Expanded neck/nose” along with 
“Val” and “#31”. Underneath this is the notation “Zip is split in back”, 
and on the verso is written “Retired”. $3,000 — $5,000 
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235. 
FOREVER MOUNTED ON A LIFELIKE MANNEQUIN DISPLAY. (Warner Bros., 
1995) The signature hero costume was designed for Jones’ use through- 


Tommy Lee Jones “Two Face” COSTUME FROM BATMAN 


out the film, and complete costume consists of a two-tone jacket, shirt, 
bow tie and pants, each with the distinctive dual fabric scheme of the 
diabolical character Harvey Two-Tone. Also includes a lapel pin and one 
shoe. Designed by Bob Ringwood for the film, this costume is mounted 
on a custom mannequin with latex head featuring the likeness of Jones 


in character. $10,000 — $12,000 
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236. Jim CARREY COMPLETE “‘RIDDLER” COSTUME FROM BATMAN Forever. (Warner Bros., 1995) This instantly- 
identifiable costume consists of a green unitard with black question mark motif, matching green jacket, white briefs 
with integral codpiece, black and green creeper shoes, a green derby and a green bag, as worn by Jim Carrey in his 
convincing role as Batman’s nemesis, Edward Nigma — a.k.a., the Riddler. A rare assemblage of costume pieces from 
one of Batman’s best-known villains. Comes with a certificate of authenticity from Warner Bros. 


$20,000 — $30,000 


1-310-859-7701 


237. Bruce WILLIS SUPERHERO RAIN PONCHO FROM UNBREAKABLE. 
(Touchstone, 2000) Green hooded rain poncho printed “FSU” on the 
front and “SECURITY” on the back. Willis wears this poncho during 
the latter part of the film, most notably during the train station scene 
where he sees visions of crimes being committed by the people in the 
terminal, and focuses on the maintenance man who has committed 
murder. He then rescues the family that the maintenance man has taken 


hostage. $1,500 — $2,000 


238. SPECIAL EFFECTS WEB FROM SPIDER-Man. (Columbia, 2002) 
This special-effects “webbing” is constructed of vinyl-insulated wire, 
and spun in a concentric “web” pattern to resemble Spider-Man’s thick, 
wrist-shot spider web that he uses to both capture criminals and grace- 
fully fling himself through the air! This particular piece of custom- 
made webbing measures a full 30 ft. x 30 ft., and was used in the crane 
sequence when he first learns how to propel himself with his new-found 
powers. Facing a wide intersection, he shoots his web across the street 
at a construction crane in the distance, then proceeds to sail straight into 
the side of the building! A great prop from an exciting moment in the 
film, when Peter Parker comes to grips with his new superhero capabili- 
ties. Donated by the studio to Hollywood C.P.R. $800 — $1,000 


239. ANGELINA JOLIE STUNT HANDGUN FROM Lard CrorT: Toms 
Rarer. (Paramount, 2001) Silver and black-painted epoxy handgun, 
modeled after an H&K with working trigger and hammer action, and 
detachable clip housed in the handgrip. Made for Angelina Jolie in 
her sensational role as video game adventurer Lara Croft, this is one 
of her signature pistols, which she wears strapped to each thigh. This 
gun was made for the stunt sequences, for Lara’s use against both man 
and machine. Side safety lever is broken; otherwise, the gun is in very 
good condition and very realistic. Donated by the studio to Hollywood 
C.PR. $1,000 — $1,500 
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240. 


(TCE 2003) Expertly constructed aluminum walking cane with wood- 


BEN AFFLECK SUPERHERO WALKING CANE FROM DAREDEVIL. 


en handle and raised silver Daredevil insignia mounted at the very top. 
In the film, Affleck’s cane transforms into a multi-use weapon, with nun- 
chaku, cable, and dagger elements incorporated into the special effects 
prop. This piece is joined at the handle and extension only, and was most 
likely used for the courtroom scenes at the very beginning of the film. 
Comes with a letter of authenticity from prop maker Paul Perry, who 
was contracted by the studio to make the canes and club props for the 


film. $1,500 — $2,500 


241. Ick CUBE HERO WEAPONS VEST, MASK AND GLOVES FROM XXX: 


STATE OF THE UNION. (Revolution Studios/Columbia, 2005) Black 
nylon weapons vest with numerous pockets/pouches, and four quick- 
release closures on the front. Accompanied with a pair of custom-made 
black neoprene gloves with attached tubing and machined brass/steel 
couplins, and a face mask with attached cowl as worn by Ice Cube 
in his role as “xXx/Darius”. Costumer’s tag attached to the vest is 
handwritten in black ink “Darius”. Though Ice Cube does not appear 
on-screen wearing the mask, it was made for his use and most probably 
used in a scene that did not make the final cut of the film. Each of the 
three pieces comes with an individual certificate of authenticity from 


Revolution Studios. $600 — $800 


i 
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242. WESLEY SNIPES HERO T-SHIRT/BODY SUIT FROM BLADE IT. (New 
Line, 2002) Tight-fitting black jersey t-shirt and integral briefs, custom- 
made for Snipes and designed to be worn as a body suit underneath 
his signature leather jacket in the film. The shirt has a black collar with 
semi-concealed red trim, and Velcro crotch strap. Worn by Snipes in the 
title role as “Blade” in this excellent sequel. $600 — $800 


1-310-859-7701 


244. Jimmy WorRKMAN “‘PUGSLEY’ COSTUME FROM THE ADDAMS 
Famiry. (Paramount, 1991) This costume consists of a pair of black 
shorts with concealed suspenders, and a black and white striped cotton 


short sleeve shirt, worn by Jimmy Workman as “Pugsley Addams” in the 


film. $1,200 -— $1,500 


243. DANNY JOHN JULES LEATHER COAT AND PANTS FROM BLADE 
II. (New Line, 2002) Black glove-leather jacket by Roots of Canada, 
with zipper front closure and matching black leather pants. Each 
piece is marked on the internal Momentum Design Ltd. tag in black 
ink, “Asad”. Worn by Jules in character as Asad, one of the elite team 


of Bloodpack vampires who work with Blade to defeat the Reapers. 
$1,000 — $1,500 


245. No Lot 
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246. RauL JULIA PSYCHEDELIC VEST FROM THE ADDAMS FamILy. 
(Paramount, 1991) Two-tone purple vest with a subtle paisley print, and 
internal Western Costume label typed “Raul Julia”. $1,000 — $1,500 


247. RAUL JULIA SIGNATURE SMOKING JACKET FROM THE ADDAMS 
Famiry. (Paramount, 1991) Single-breasted smoking jacket of purple 
crushed velvet in a tiger stripe motif, with black cuffs and lapel. Internal 
Western Costume label is typed “Raul Julia”. This wonderful garment 
was worn by Raul Julia as “Gomez Addams” in a number of scenes in 


the film. $1,500 — $1,800 


248. Rau JULIA SUIT AND PANTS FROM ADDAMS FAMILY VALUES. 
(Paramount, 1993) Grey double-breasted pinstripe suit jacket and 
matching pants, each with Barbara Matera label which are handwrit- 
ten in black ink “#1” (jacket) and “Mr. Julia” (pants). Worn by Julia in 
character as ““Gomez Addams” in the film. $2,500 — $3,000 


1-310-859-7701 


249. KILLER’s MASK FORM RETURN TO Horror HicH. (New World, 
1987) This one-of-a-kind mask is constructed of white-painted fiber- 
glass and molded in the classictragedy” expression from the comedy 
and tragedy icons. The mask has foam inserts at the forehead for the 
actor’s comfort, and an elastic band to hold the mask to his head. A great 
piece from this sleeper horror film of the late 1980s, which also features 
an early screen appearance by George Clooney! Comes direct from 
Batia Grafka, the film’s property master. $400 — $600 


250. ORIGINAL PHOTOGRAPH OF JACK NICHOLSON FROM THE FINAL 
SCENE OF THE SHINING. (Warner Bros., 1980) 9 in. x 11 in. black and 
white photograph with light sepia-tone, showing Jack Nicholson in 
character at the center of a crowd of revelers at the hotel, with studio 
cracks and chipping to the corners and edges. This photograph was 
one of two made for the production, which was shown as the very final 
image from this classic horror film. Comes with a letter of authenticity 
from John Gorman, who states that this was one of two given to him 
while he was working on Lost in Space at Shepperton Studios. They 
were given to him by the son ofa props technician. This piece originally 
sold for over $7,000 in a Christie’s auction in December, 2000. Housed 
in a custom frame with engraved plate on the matting, “The photograph 


used in The Shining”. $2,500 — $3,500 
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251. ORIGINAL “FREDDY KRUEGER” SIGNATURE SCREEN-USED SWEAT- 
ER FROM A NIGHTMARE ON ELM STREET II: FREDDY’S REVENGE. (New 
Line, 1985) Red and green-striped sweater with intentional studio soil- 
ing and holes, including torn collar and cuffs. Intended for use in Part 
I but ultimately used in the second film. Signed by Robert Englund 
in the center in black ink, and also by John Saxon and Amanda Wyss. 
Additionally, an original costumer’s tag is included which is handwritten 
“42 — Stage” and is signed by Heather Langenkamp and Wes Craven. 
The sweater is made of a synthetic material and has been treated with K- 
5, a fire retardant, for use in the fire sequence. Comes with a certificate 
of authenticity signed by Michael Berryman (of The Hills Have Eyes), 
which states that it was used by stuntman Don Pike in the making of the 
film (incorrectly states used in Part I). $3,000 — $4,000 
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252. PAIR OF SCREEN-USED MINIATURE HOUSES FROM A NIGHTMARE 
ON Exim STREET 3: DREAM Warriors. (New Line, 1987) These two 
miniature houses, which “Kristen” (Patricia Arquette) is shown building 
during the opening scenes of the film, are each constructed of popsicle 
sticks, painted white with green roofs and mounted on thin pieces of 
board. The boarded-up house is featured at the beginning of the film, 
sitting on the desk while Kristen drifts off to sleep. The completed 
house is shown at the very end of the film on the nightstand, and in the 
very last image before the credits roll, a single light illuminates from the 
upper left window! Each of these props measure approx. 14 in. wide x 


13 in. deep x 12 in. tall. $400 — $600 
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253. HERO FREDDY GLOVE AND AN AMANDA KRUEGER NAMETAG 
FROM A NIGHTMARE ON Exim STREET 5: THE DREAM CHILD. (New 
Line, 1987) Hero leather glove with copper armor and attached metal 
finger blades, as used by Robert Englund in the film, accompanied with 
a name tag written “Amanda Krueger” — who we later discover is actu- 
ally “Sister Mary Helena”, Freddy’s mother! Comes direct from Batia 
Grafka, the film’s property master. $1,500 — $2,000 
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254. Two PROP COMIC BOOKS FROM A NIGHTMARE ON ELM STREET 
5: THE Dream Cuitp. (New Line, 1989) Pair of prop comic books 
entitled “Nightmare on Your Street” and “Nightmares from Hell”, each 
with printed color covers and Freddy comic artwork on the internal 
pages. Each measure 8% in. x 11 in. “Mark” (Joe Seely) thumbs through 
these pages and re-lives the scenes as shown in the dream sequences, 
then is sucked into the story! A key pair of props from the film. Comes 
direct from Batia Grafka, the film’s property master. $300 — $500 


1-310-859-7701 
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255. OVERSIZE BLADE GLOVE AND A PROTOTYPE METAL CLOVE FROM 
A NIGHTMARE ON ELM STREET 5: THE DREAM CuiLp. (New Line, 
1989) These two gloves are each based on a leather glove with cus- 
tom-welded copper or brass armor plates. The larger glove, which is 
part of Freddy’s self-described “new look” from one of the final scenes 
of the film, is seen when young “Jacob” is fleeing from Freddy in the 
M.C. Escher-type stairway matrix. This larger glove is one-of-a-kind, 
and features silver-painted plastic blades. The smaller, unused glove is a 
prototype made for the film, and has metal blades. A great pair of signa- 


ture Freddy gloves! Comes direct from Batia Grafka, the film’s property 
master. $1,000 — $1,500 


256. SET OF FOUR HERO AND SPECIAL-EFFECTS PROP BUTCHER KNIVES 
FROM FRipéy THE 13TH Part VII: THE New Bioop. 
1988) These four prop butcher knives each measure 15 in. long from 


(Paramount, 


the tip of the blade to the end of the handgrip, and were made for vari- 
ous scenes throughout the film. Included is a steel-bladed close-up; an 
aluminum-bladed version; a rubber version; and an aluminum-bladed 
special-effects knife with retractable tip, for use in the stabbing scenes. 
A great collection of prop cutlery from the film, especially as it’s very 
rare to have four different versions of the same item from any one film. 
Comes direct from Batia Grafka, the film’s property master. 


$400 — $600 


\ 
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257. PAIR OF MILITARY KNIVES FROM Powwow HicHway. 
Bros., 1989) 
one used as a hero prop for close-ups, and the other used for throwing. 


(Warner 
Pair of military-issue M8A1 knives with metal sheaths, 


The throwing knife can be seen in the gymnasium powwow sequence, 
when Bull Miller (Adam Taylor) confronts Wolf Tooth. When Buddy 
Red Bow (A Martinez) then jumps in to defend him, the Vietnam Vet 
(played by actor Graham Greene, best remembered for his role as the 
“Kicking Bird” in Dances With Wolves) throws this knife at the wall from 
the stands. $200 — $300 


258. FRANCIS FORD COPPOLA PROMOTIONAL WINE FOR THE RELEASE 
OF Bram STOKER’S DracuLA. (Columbia, 1992) Unopened magnum 
of Cabernet Sauvignon (1983), bottled by the Coppola Winery in 
Rutherford, CA, especially for the release of the film. This bottle is 
number 17,805 of 18,096, and features a haunting “Dracula 1991” label, 
holiday season bow, and greeting card with printed greeting, “Happy 
Holidays! Francis, Ellie & Family”. $100 — $200 
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259. ESTATE DEED FROM Br4mM STOKER’S DracuLa. (Columbia, 
1992) Prop deed signed by Count Dracula and Jonathan Harker for the 
London estate purchased by Dracula. This 28 % in. x 23 in. indenture 
document, dated “28th May 1897” is printed on heavy stock paper 
of an antique, off-white tone, and handwritten in script with a square 
stamp pressed with a seal. An added strip at the foot of the document is 
signed “Voivodul Vlad Draculea” and “Jonathan Harker”, with red wax seal. 
A great prop from the exciting scenes when Jonathan Harker (Keanu 
Reeves) is fatefully drawn in to Dracula’s (Gary Oldman) medieval 
realm!$1,000 — $1,500 


260. Pair OF RUBBER STUNT SWORDS FROM THE MASK OF ZORRO, 
INCLUDING ONE USED BY ANTHONY Hopkins. (Sony/Columbia/ 
TriStar, 1998) Two rubber swords with different hilts, each painted silver 
with black and gold accents. One is cast with an integral sheath, and 
was used by a background solider; the other has a thinner hilt and blunt 
blade, and was made for Anthony Hopkins to use in the sword fighting/ 
stunt scenes. Each measure approx. 35 in. long. $500 — $700 


261. ANTONIO BANDERAS SCREEN-USED MASK FROM THE MASK OF 
Zorro. (Sony/Columbia/TriStar, 1998) Custom black leather mask 
with attached silk scarf and black ribbon ties, worn by Antonio Banderas 
as “Zorro”. Originally acquired from Sony Pictures after the release of 
the film. A great costume piece — indeed, the title piece of the film! 
— from one of Banderas’ best known roles. $500 — $700 


1-310-859-7701 


262. ANTONIO BANDERAS HERO SWORD AND SCABBARD FROM THE 
Mask oF Zorro. (Sony/Columbia/TriStar, 1998) This impressive, 
highly-polished metal sword features a leather-wrapped handgrip, with 
silver-plated hilt and pommel with a leaf or floral pattern, and is accom- 
panied with the black leather-wrapped metal scabbard with polished 
tips. Used throughout the film by Banderas as “Zorro”, this instantly- 
recognizable sword is a signature piece from the film. Originally 
acquired from Sony Pictures studios after the film was released. 


$2,500 — $3,500 


263. ANTONIO BANDERAS HERO “ZORRO”? COSTUME FROM THE Mask 
oF Zorro. (Sony/Columbia/TriStar, 1998) Hero costume consisting 
of a custom-made black mask with integral fabric wrap, black blouse, 
black suede tight-fitting pants, black belt, black leather gauntlet gloves, 
hand-tooled leather knee boots, and long floor-length cape with jew- 
eled chain clasp. This costume was made for Banderas in his signature 
role as “Zorro”, and is complete except for the wide-brimmed hat. 
Accompanied with a signed photograph of Banderas in costume. This 
signature costume was originally acquired from Sony Pictures studios 
after the film was released. 


$4,000 — $6,000 
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264. CATHERINE ZETA-JONES “SWORDFIGHTING” NEGLIGEE AND 
DRESSING GOWN FROM THE MASK OF Zorro. (Sony/Columbia/TriStar, 
1998) 


nightshirt, matching bloomers, corset and light periwinkle blue vel- 


Complete nightgown wardrobe consisting of a white cotton 
vet dressing gown, worn by Zeta-Jones as “Elena”. She can be seen 
wearing this dress during the scintillating scene in which she challenges 
“Zorro” to a sword fight in the stable! A great wardrobe piece worn by 
the ravishing Zeta-Jones in this exciting film. Comes with a certificate 


of authenticity from Columbia Pictures. $2,000 — $3,000 


265. SCREEN-USED MAGIC WAND BOX FROM HARRY POTTER AND THE 
SORCERER’S STONE, ACCOMPANIED WITH A PRODUCTION CALL SHEET. 
(Warner Bros., 2001) Original screen-used wand box given out to the 
attendees of the UK premier of the film, constructed of cardboard with 
gold decal on the cover reading “Ollivander’s — This is to certify that the 
wand box is a genuine Ollivander’s article”. Signed in black ink by a host 
of cast members, including Robbie Coltrane (Hagrid), Sean Biggerstaff 
(Oliver Wood), Warwick Davis (Prof. Flitwick), Rupert Grint (Ron 
Weasley), Devon Murray (Seamus Finnigan), Verne Troyer (Griphook 
the Goblin), Alan Rickman (Prof. Snape), Emma Watson (Hermione), 
Richard Griffiths (Uncle Vernon), Maggie Smith (Prof. McGonagall), 
Tom Felton (Malfoy), John Hurt (Ollivander), Bonnie Wright (Ginny), 
James Phelps (Fred), Chris Rankin (Percy), Oliver Phelps (George), 
Matthew Lewis (Neville), Jamie Waylett (Crabbe), Christian Coulson 
(Tom Riddle), Sally Mortemore (Madame Pince), Toby Jones (Dobby), 
and Jamie Yeates (Slytherin Quidditch Captain Marcus Flynt). [Note: 
the last four actors were featured in the second film Harry Potter and the 
Chamber of Secrets]. The wand box is accompanied with a call sheet for 
Thursday, April 19, 2001 signed by Harry (Daniel Radcliffe). A great 
pairing of collectibles from this beloved film. $2,500 — $3,500 


1-310-859-7701 


266. COLLECTION OF JAMES 
HEGEDUS CONCEPT SKETCHES 
FROM SHREK. (Dream Works, 


2001) Nine original ink sketches, 
rendered in storyboard-style on 
8 % in. x 11 in. leaves of paper, 
featuring a number of different 
conceptual designs for the sets 


of Shrek by production design- 
er James Hegedus. Included are 

many instantly-recognizable sets 

from this magical world, including 
Lord Farquaad’s castle, and the scene depicting Shrek’s humble entrance 
to the castle in company with the donkey (voiced by Eddie Murphy). 
Each page is a beautiful piece of artwork in and of itself, suitable for 


framing. $300 — $500 


267. Lenny Montana “Luca Brasi” PISTOL FROM THE GODFATHER. 
(Paramount, 1972) Prop pistol modeled after a Colt .357 magnum snub- 
nose revolver, with working trigger and hammer. Carried by Lenny 
Montana in his role as “Luca Brasi”. Clearly visible in the scene where 
he dresses in his apartment for the meeting with Sollozzo; after putting 
on his bulletproof vest, he takes the gun off of his bureau and makes sure 
it’s loaded. Shortly afterward his fateful meeting with Sollozzo, Sonny 
receives word that “Luca Brasi sleeps with the fishes”! Originally acquired 


from Ellis Props & Graphics of Hollywood. $800 — $1,000 
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268. AL PacINO HAT FROM THE GODFATHER. (Paramount, 1972) 
Black Homburg hat by Cavanaugh, with internal Western Costume ink 
stamp and “Mr. Pacino” handwritten in black ink in the hatband. Worn 
by Pacino in his role as “Michael Corleone” in various scenes, includ- 
ing the Vegas hotel scene and the street scene while walking with “Kay” 
(Diane Keaton) two years after his return from Sicily. Size 7 3/8. 


$1,000 — $1,500 


269. JOHN CAZALE FEDORA FROM THE 
GopF4THER. (Paramount, 1972) Grey 
fedora by Dobbs with internal Western 
Costume ink stamp, and handwritten “J. 
Cazale” in black ink on the inside hat- 
band. Worn by John Cazale in character 
as “Fredo” in various scenes, including the 
street shooting scene when “Vito” (Marlon Brando) is gunned down by 


a rival family. Size 7 3/8. $800 — $1,000 
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CHIEFS HOCKEY JERSEY FROM SziAp SHor. (Universal, 1977) 
From the hilarious Paul Newman comedy of the late 1970s, this authen- 
tic hockey jersey is made of polyester in blue with yellow and white 
stripes, made for one of the Chiefs players. Shoulder patch is embroi- 


dered “Federal Hockey League”. $400 — $600 


271. 
1976) 


folksong writer and poet Woody Guthrie, this concept painting was 


ORIGINAL CONCEPT PAINTING FOR BOUND FOR GLory. (UA, 
From the film starring David Carradine as the Depression-era 


made for a matte background set piece, and is accomplished in acrylic 
on a large 27 in. x 38 in. sheet of artist’s illustration board. The land- 
scape features a large snow-capped peak set amidst low-lying clouds, and 
is signed by artist Will Sully, the film’s art director, at the lower right. 
Suitable for framing. This film received an Academy Award nomination 


for Best Picture in 1977. $400 — $600 


272. PRODUCTION DESIGN- 
ER CHARLES ROSEN’S BOUND 
SCRIPT AND PRODUCTION BIBLE 
FROM FLASHDANCE, ACCOMPA- 
NIED WITH TWO ORIGINAL SET 
PAINTINGS. (Paramount, 1983) This production bible contains a num- 
ber of production memos, location reports, staff and crew list, a shoot- 
ing schedule and calendar, and research memos relating to the script 
along with the complete shooting script of the film. The documents 
are bound together in a custom black leather binding with gold gilt 
lettering, with the title “Flashdance” and “Charles Rosen” handsomely 
stamped on the cover. 


The production bible is accompanied with two original set paintings, 
each approx. 28 in. x 14 in. and accomplished in acrylic on board. The 
paintings feature different views of the Stroh’s nightclub where Jennifer 
Beals danced during the evenings, one showing the stage, and the other 
showing the bar and dining room as viewed from the stage. Each are 
suitable for framing. 


An excellent pairing of production artifacts from this iconic film of the 


early 1980s. From Charles Rosen’s personal collection. $400 — $600 


273. RatpH MaccHIO SCREEN-USED BANDANA FROM THE KARATE 
Kip. (Columbia, 1984) 
motif and small polka-dot pattern, worn on-screen by Ralph Macchio 
as “Daniel-San”. The bandana is signed in black ink by Martin Kove, 
who played the Cobra Kai sensei, who signs “No Mercy — Martin ‘Sen 
Sei’ Kove”. $500 — $700 


White bandana with blue chrysanthemum 


1-310-859-7701 
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274. Tom Hanks “U.S. TABLE TENNIS ASSOCIATION”? FORMAL ATTIRE 
WORN FOR THE MEETING WITH JFK IN FoRREST Gump. 
1994) This important wardrobe piece consists of a blue double-breasted 


(Paramount, 


jacket with brass buttons and “U.S. Table Tennis Association” embroi- 
dered patch over the left breast, and internal bias label handwritten “T’ 
Hanks”, together with a white dress shirt, red, white and blue tie, and 
a pair of khaki slacks with internal bias label handwritten “T. Hanks”. 
This costume was worn by Hanks in the title role during the scene in 
which he visits the White House and, after drinking a few too many 
His 
mother (Sally Field) promptly faints in this great scene from the film. In 


Dr. Pepper's, bluntly remarks to the President, “I have to pee”’!! 


addition to Best Picture, this film won five additional Academy Awards 
including Best Actor (Iom Hanks) and Best Visual Effects, conferred 
for the dazzling special effects such as the JFK meeting in which this 
costume was worn. Comes with a certificate of authenticity from 


Paramount. $3,500 — $4,500 
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LestizE NIELSEN SUIT, SHIRT AND TIE FROM THE NAKED GUN 
(Paramount, 1994) 
breasted suit jacket and matching pants, each with internal labels type- 
written “Tailored for LESLIE NIELSEN” and date “7/23/93”. Nielsen 
can be seen wearing this suit as “Lt. Frank Drebin” during the opening 


Green wool single- 


dream sequence, when he defends the babies in carriages on the stairway 
against a slew of bad guys including disgruntled postal workers, suicide 
bombers and Mafiosos! The suit is accompanied with a light blue 
dress shirt, and a green and navy striped tie which Neilsen wears with 
a different suit a few scenes later, when he cases the Karlson Clinic in 
disguise while faking an “old football injury”. Comes with a certificate 


of authenticity from Paramount. $600 — $800 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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276. SANKARA STONE FROM INDIANA JONES AND THE TEMPLE OF Doom. (Paramount, 1984) Oblong stone cast in resin and painted brown 
to resemble the rare stone, with three semicircular lines scored around the center. This is the static version of the Sankara Stone, and is far 
more widely used on-screen than the hero illuminated version, which was only used for a few special effects shots. Originally acquired from 
Barry Wilkinson, the film’s property master. Measures 6 in. tall and approx. 3 in. diameter. $12,000 — $15,000 
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277. STEVEN SPIELBERG PERSONAL RAIDERS OF THE LOST ARK CREW CAP WORN ON THE SET DURING THE PRODUCTION OF INDIANA JONES 
AND THE TEMPLE OF Doom. (Paramount, 1984) Trucker-style beige cap with large film logo patch on the front. Spielberg gave this hat to a 
crewmember while working on the Temple of Doom. During the construction of the famous Rope Bridge on location, the crewmember had 
been left alone in the sweltering heat and in an act of kindness, Spielberg offered him his own hat as he left the location. The hat is in very 
good condition, although some of the adjustable plastic snaps on the back headband are missing. Comes with a letter of provenance from the 
original recipient (the crewmember) stating these facts. $2,000 — $3,000 


1-310-859-7701 
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278. SPECIAL EFFECTS MINIATURE SLED WITH ““MADMARTIGAN”’ AND 
“WILLOW”? FIGURINES FROM Wittow. (MGM, 1988) From the fantas- 
tic George Lucas fantasy adventure starring Val Kilmer, Joanne Whalley 
and Warwick Davis, this miniature sled was used for filming of the snow 
scenes. The miniature consists of an upturned fiberglass shield with 
seated figures of “Madmartigan” (Val Kilmer) and “Waillow’ (Warwick 
Davis) constructed of foam, positioned so that theyre holding on for 
dear life! The miniature is beautifully detailed with exceptional like- 
nesses of the actors, each of whom are accurately clothed and adored 
with hand-set hair. This miniature was used during the snow sequences 
when the characters make their escape from the clutches of Gen. Kael’s 
army. Measures 15 in. long. [Note: the Willow character is missing the 
original swaddled baby figurine, which is easily replicated as the figure 
was simply a rolled-up piece of cloth.] $4,000 — $6,000 


280. Brap PITT SWEATSHIRT, PANTS AND SOCKS FROM SLEEPERS. 
(Warner Bros., 1996) Grey sweatshirt and sweatpants, accompanied with 
a pair of white athletic socks, worn by Brad Pitt as Assistant District 
Attorney “Michael Sullivan”, during the scene in which “Shakes” (Jason 
Patric) explains their clandestine method of communication; Pitt is 


wearing these sweats when “Shakes” reveals that a name will be writ- 


999 


ten on a page in the Metro section of a NY Times left on “Michael’s 


doorstep when he’s to make contact. 


$800 — $1,000 


279. SCREEN-USED MINIATURE B-17 FLyING FORTRESS BOMBER FROM 
STEVEN SPIELBERG’S AMAZING STorIES. (NBC-TV, 1985-87) This 
screen-used miniature bomber was used in the episode “The Mission”, 
and is made from a studio-assembled model kit which has been modi- 
fied with lights on the wingtips and wired to illuminate, as well as hang- 
ing points added for uses against a bluescreen or other set configurations 
for the visual effects sequences. The miniature has been airbrushed 
and hand-painted with studio weathering, and some pieces are broken 
and/or missing. In this episode, which was directed by Spielberg, Kevin 
Costner plays an American bomber pilot whose plane has suffered dam- 
age to the lower gun turret from a German aircraft. The ball turret gun- 
ner is trapped in the enclosure, and faces imminent death when the crew 
realizes that the plane will have to make an emergency landing with no 
landing gear. This B-17 is one of the key visual effects miniatures from 
this thrilling episode! $300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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281. Park oF TOM CRUISE PROP BRIEFCASES FROM COLLATERAL. 
(Paramount, 2004) These black leather briefcases each feature differ- 
ent special effects fittings. One has a small metal aperture fastened to 
the lower edge on the short side of the case, the other contains a metal 
pipe and air valve, along with a small microswitch at the bottom and is 
designed to spring open when Jamie Foxx tosses it off of the freeway 
overpass. This type of briefcase was carried by Tom Cruise through- 
out the first half of the film, and contained his “work-ups” and other 
information on his scheduled hits. It’s featured prominently in several 
scenes, and is stolen by the street criminals (who are subsequently killed 
by Cruise), as well as the hospital scene where Jamie Foxx attempts to 
escape and throws it onto the highway. Foxx received an Academy 
Award nomination for Best Performance by an Actor in a Supporting 


Role for his work in this film. $2,000 — $3,000 
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282. Tom HANKS SIGNATURE WOOL TRENCH COAT FROM ROAD TO 
Perpirion. (DreamWorks/TCE 2002) Heavy black wool trench coat 
worn by Tom Hanks in his role as “Michael Sullivan”, the mafia hit man. 
The inside pocket contains a charity auction lot tag, as well as a studio 
costumer’s tag which reads “Sullivan — played by Tom Hanks — 1 overcoat 
— DreamWorks Storage”. This signature coat is worn throughout the 
film in various key scenes, and is also featured prominently on the film’s 
poster artwork. Comes with a letter of authenticity from DreamWorks. 
$1,500 — $2,500 


1-310-859-7701 
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283. Tom Hanks SIGNATURE COSTUME AND HAT FROM THE 
Lapyxkitters. (Touchstone, 2004) Complete costume consisting of 
an off-white linen three-button suit jacket with matching pants and 
coat, brown clip-on bow tie, and peach colored Anto shirt with initials 
“TH” embroidered beneath the designer label. Accompanied with his 
signature straw hat. This Southern gentleman’s ensemble was made for 
Hanks in his role as “Prof. G.H. Dorr”, and seen throughout the film. 


$1,500 — $2,000 


284. ARNOLD SCHWARZENEGGER HERO “TURBO MAN’? COSTUME 
FROM JINGLE ALL THE Way, PRESENTED ON A LIFELIKE MANNEQUIN 
FIGURE. (TCE 1996) This complete superhero costume consists of a 
red bodysuit on which various foam body panels are attached, each of 
which are airbrushed in a metallic red/orange tone, accompanied with 
a pair of yellow gauntlet gloves with foam “armor” attachments on the 
fingers, pair of yellow shoes with foam shin armor, and attached yellow 
Turbo pack. The costume is mounted on a custom-made mannequin 
figure of Schwarzenegger, featuring a lifelike head which is cast from an 
original lifecast of the actor, with hand-set hair and prosthetics-grade 
glass eyes. The entire costume and figure is placed on a black-painted 
wooden stand, and ready for display. $5,000 — $7,000 


FOR US @ WWW .EBAYLIVEAUCTIONS.COM 
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2002) Includes a prop lump of coal, a screen-used “naughty list”, and 


COLLECTION OF PROPS FROM THE SANTA CLAUSE 2. (Disney, 


customized wrapping paper featuring a likeness of Tim Allen as Santa 


Clause. $200 — $300 


286. MGM Loco PLAQUE FROM THE MGM Granp HotTEL, Las 
VEGAS, RECOVERED AFTER THE 1980 Fire. This heavy brass plaque 
featuring the MGM lion was one of several adorning the elevator doors 
in the lobby of the hotel. 


On the morning of November 21, 1980, a fire broke out in a delicates- 
sen at the MGM Grand Hotel and Casino in Las Vegas, a 26-story resort 
with over 2,000 guest rooms. Approx. 5,000 people were in the hotel 
and casino at the time of the fire. Attributed to a faulty electrical ground 
wire, the fire spread through the building quickly, and as the building 
was constructed before sprinkler systems were required, it caused exten- 
sive damage and most tragically, the loss of 84 lives. It was considered 
the second worst hotel fire in U.S. history. 


The plaque measures 13 in. in diameter, and weighs approx. 6 lbs. There 
were reportedly seven scorched lion head plaques found in disposal 
bins at the fire site in 1980, of which three were deemed possible for 
acceptable restoration. Two of the three restored plaques are in private 


collections, and the third is offered here. $300 — $500 
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287. 
1992 STEVEN SPIELBERG FILM, SCHINDLER’S LIST. 


ORIGINAL “SCHINDLER’S LIST? AND CLIPBOARD FROM THE 
(Universal, 1993) 
Fourteen pages, three of which are typewritten (the rest are studio pho- 


tocopied), with original weathered clipboard as carried by Ben Kingsley 
in his role as “Itzhak Stern”. The list has the name, ID number, nation- 
ality/ethnicity and town of the Jews saved by Oskar Schindler in this 
important film. From the personal collection of Batia Grafka, the film’s 
property master. $1,000 — $1,500 


288. $20 GOLD PIECE CREATED FOR SCHINDLER’S LIST. 


(Universal, 
1993) $20 US. liberty replica coin created for the production of the 
film. From the personal collection of Batia Grafka, the film’s property 
master. $200 — $300 


1-310-859-7701 


289. Bern Kincsety “ITZHAK STERN”? EYEGLASSES AND ENGRAVED 
WATCH PRESENTED TO HIS CHARACTER ON-SCREEN BY “‘OSKAR 
SCHINDLER” IN SCHINDLER’S List. (Universal, 1993) Pair of signa- 
ture round tortoise shell eyeglasses (with prescription lenses) worn by 
Kingsley in his role as “Itzhak Stern”, as well as a Bulova watch engraved 
on the back “Mr. Itzhak Stern in Dankbarkeit, Oskar Schindler”, presented 
to him by Liam Neeson in character. (This scene was cut from the final 
version of the film.) From the personal collection of Batia Grafka, the 
film’s property master. $1,000 — $1,500 


290. Liam NEESON “‘OsKAR SCHINDLER”? LIGHTER, FLASK, NOTEBOOK 


AND CIGARETTE CASE FROM SCHINDLER’S List. (Universal, 1993) A 
wonderful set of personal effects including a pewter flask engraved 
with initials “OS” in the removable thimble cup, pewter lighter, pewter 
cigarette case with engraved “OS” initials and Galloise cigarettes, and 
leather-bound notebook with “OS” initials at the lower right. These 
pieces are used by Liam Neeson in a number of key scenes, including 
his first meeting with “Itzhak Stern” (Ben Kingsley) when he offers him 
a drink from this flask, as well as the train depot scene where Schindler 
threatens to have the young German officers sent to the Russian front 
unless they pull Stern off of the train! From the personal collection of 
Batia Grafka, the film’s property master. $1,200 — $1,500 
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291. 


GOLD-PLATED BRASS RING WITH HEBREW 
FROM SCHINDLER’S LIST, PRESENTED TO LIAM NEESON AS “OSKAR 
SCHINDLER” AT THE END OF THE FILM. (Universal, 1993) Brass ring 
with Hebrew inscription in the inside edge, taken from the Talmud, 


INSCRIPTION 


which translated reads “He who saves one life, saves the whole world”’. 
This ring was presented to Liam Neeson’s character at the end of the 
film by all of the grateful Jewish workers he had saved from certain death 
at the hands of the Nazis. Fashioned from gold taken from one of his 
worker’s teeth, it’s after Schindler receives this ring that he breaks down, 
remorseful that he did not sell every one of his worldly possessions to 
save more Jews. An important and highly symbolic piece from the most 
poignant moment of the film. This ring is from the personal collection 
of Batia Grafka, the film’s property master. $4,000 — $6,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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292. ORIGINAL PRE-PRODUCTION PAINTING OF THE ODYSSEY FOR 
2001: A Space OpyssEy. (MGM, 1968) This early design painting of 
the Odyssey is accomplished in oil on a 22 in. x 25% in. sheet of board, 
and features a concept of the ship with some elements of the final ver- 
sion present (the command module, slender length), as well as other 
design features which were later discarded. In vibrant color, the ship is 
set against a bright nebula flaring up behind it while traveling through 
space. Original production material from this film is virtually unobtain- 
able, as Kubrick destroyed nearly everything after the film was released. 
This wonderful pre-production painting is a rare survival, and is perfect 
for framing and display. 


$2,500 — $3,500 
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293. H.R. GIGER SIGNED LITHOGRAPHS FROM ALIEN PRESENTED TO CAST MEMBER VERONICA CARTWRIGHT. (TCE 1979) Collection of six 
limited edition lithographs (each numbered 39/350) featuring different H.R. Giger concept paintings for the film, including two of the space jockey, 
two of the derelict ship, one of the face hugger, and one of the alien egg cavern. These official studio-produced lithos measure 39% in. x 28 in., and 
are each stamped with the Fox logo on the verso and signed in white ink on the front by Giger. Each exhibit minor edge wear. The collection 
is housed in the original binder which is printed “ALIEN” in ghost letters on the front. Giger presented these lithograph collections to various 
members of the cast. Comes with a letter of provenance from Cartwright as well as a signed photograph. $3,500 — $5,500 


1-310-859-7701 
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294. JOANNA Cassipy “ZHORA” LEOTARD FROM BLADE RUNNER. 
(Warner Bros., 1982) Skin-tone longsleeve leotard with original 
costumer’s tag typed “Joanna Cassidy — Blade Runner 1982 — Michael 
Kaplan” [Kaplan was the costume designer on the film]. Worn by the 
Replicant “Zhora” as she ran through the streets of 2019 Los Angeles, in 
an ill-fated attempt to lose Deckard (Harrison Ford) — one of the most 
memorable scenes of the film. $600 — $800 


295. FUTURISTIC FEMALE “BAR SCENE” DRESS FROM BLADE RUNNER. 
(Warner Bros., 1982) A beautiful light and dark brown dress with shear 
bodice and shoulder inserts, gold lamé embroidery, and subtle gold key- 
stone pattern on the skirt. The bodice and bust are adored with gold 
and bronze embroidered patchwork in a triangular motif. Together with 
a pair of black pumps with rhinestone design on the toe. Worn by one 
of the women in the bar scene. Small tear on right side of dress near the 
front thigh area; otherwise, in good condition. $1,000 — $1,200 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


296. DaryLt HANNAH COSTUME WORN AS “PRIS” IN BLADE RUNNER. (Warner Bros., 1982) Black 
sheer top with dark iridescent bodice, dark leggings, and silver painted white pumps. This revealing 
costume is worn by Daryl Hannah as the acrobatic, semi-mute Replicant “Pris” as she makes her 
way through the dreary streets and alleyways and is discovered by Sebastian, the Toymaker. Comes 
with a costumer’s tag which reads “Darryl [sic] Hannah as Pris — Sc. 49, 50, 5 1c, 84, 87,90, 100, 102 
— Change #1”. A great costume worn for a large portion of the film. $20,000 — $30,000 


1-310-859-7701 
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297. DaryL HANNAH VEIL AND DANCE SHOES FROM BLADE RUNNER. (Warner Bros., 1982) White sheer 
veil with accompanying white leather dance shoes, worn by Daryl Hannah as “Pris” during the scene in 
which Deckard investigates the Toymaker’s apartment. Pris is wearing this veil when Deckard approaches 


her; he slowly pulls the veil off of her head, when she springs to life and attacks him. $2,000 — $3,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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298. COMPLETE TIE FIGHTER PILOT JUMPSUIT FROM STAR Wars. 
(TCE 1977) An Imperial Tie Fighter pilot jumpsuit consisting of 
an ink black poly/cotton jumpsuit with utility pockets, undershirt, 
vest with straps, and matching hood, worn by one of the Tie Fighter 
pilots in the first film of the series. The shoulders feature Imperial 
insignia patches. Originally acquired from Bermans & Nathans. 


$6,000 — $8,000 
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299. ORIGINAL PRODUCTION-USED “‘GREEDO”? MASK AND HANDS FROM STAR Wars BY STUART FREEBORN, ACCOMPANIED WITH FREEBORN’S 
HANDWRITTEN DESIGN NOTES AND SCHEMATICS FOR THE CHARACTER. (TCE 1977) This impressive set of production used “Greedo” appli- 


ances includes the full-head mask with blue Perspex eyes, and a pair of long-fingered hands as featured on this bounty hunting alien! The 
pieces are accompanied with two handwritten pages of notes with Stuart Freeborn’s original schematics and design notations for Greedo’s 


head, as well as Greedo’s overall design, showing key design progressions as “Baboon type faces”, “caterpillar construction” and “strictly biological from 
other planet un-earthlike but miscible intelligence”. Also comes with Stuart Freeborn’s signed certificate of authenticity, stating that these pieces were 
made for the production and that he has kept them in his personal collection since the completion of filming. An important set of original 


Star Wars costume pieces, housed in a custom display box and mounted on display stands. $35,000 — $45,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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300. PRODUCTION PHOTOGRAPHS FROM STAR Wars: THE Empire 
STRIKES BACK AND RETURN OF THE JEDI ACCOMPANIED WITH AN ORIGI- 
NAL PRODUCTION OFFICE SIGN. (TCE 1980 & 1983) This extensive 
photograph archive includes 52 black and white 8 in. x 10 in. stills of 
various miniatures (primarily the At-At and Snow Speeder) for use by 
the modelers during the production, to document the details of the 
miniatures for continuity. Accompanied with four Polaroid photographs 
of filming locations including Jabba’s desert palace, and a “Revenge of the 
Jedi” / Empire Strikes Back door sign with printed name of Patricia Carr, 
the asst. production manager on both films. $2,500 — $3,500 


301. COLLECTION OF HAND-COLORED PRODUCTION SKETCHES BY 
Joun Motto For S1T4R Wars: THe Empire Strikes Back. (TCE 
1980) Collection of three hand-colored costume sketches by costume 
designer John Mollo, each 8 % in. x 11 % in., featuring two incarnations 
of an Imperial officer’s costume, and one of an Imperial Snowtrooper. 
These designs were created by John Mollo, reproduced by photocopy, 
and colored individually by Mollo to illustrate different color-schemes 
when the final designs were being considered. $1,000 — $1,500 


302. BorA PRODUCTION CASTING FROM THE EWOK ADVENTURE. 
(TCF-TV, 1984) This foam latex production casting of Bora (the vil- 
lainous ware pig) is cast from an original sculpture by animator Phil 


Tippett. Measures approx. 20 in. long. $400 — $600 


1-310-859-7701 
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303. Ki-ApI-MUNDI STATIC LIGHTSABER FROM STAR Wars: EPISODE 1 
— THE PHAantom Menace. (TCE 1999) Static lightsaber made of cast resin 
and painted silver with grey detailing, designed to look slightly weathered. 


ot Oraleaiag? This “costume” version lightsaber — that is to say, one designed to be 
| DALARDOWN IN SO>POLAE ORDER attached to the belt as opposed to the fighting versions which were fitted 
_LRSOOT. MNES, —— with long blade rods — was worn by Ki-Adi-Mundi (Silas Carson), one of 
‘enencsanet the newest members of the Jedi Council in the film. Measures 9 7/8 in. 

es 


long, and 1 % in. in diameter. Accompanied with a schedule breakdown 
for the UK shoot dated August 6, 1997 with the original working title of 
jes the film “In the Beginning” on the front. $6,000 — $8,000 


oy, > 


304. EGYPTIAN HIEROGLYPHIC PANEL FROM STARGATE. (MGM, 1994) Large wooden 
frame on which is mounted a plastic-cast panel with raised Egyptian hieroglyphic script, 
studio-weathered to look aged. The panel has been back-filled and strengthened for longev- 
ity and the outer frame panted to match the metallic finish of the piece. Perfect for display. 
Measures 40 in. x 80 in. $1,000 — $1,500 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


305. PROP LASER GUN, HOLSTER AND 
BELT FROM THE LAstT STARFIGHTER. 
(Universal, 1984) White fabric util- 
ity belt with attached silver-painted 
technical medallions on the left side, 


and white holster with two-snap 
closure containing a_silver-painted 
prop laser pistol. The holster is attached to the belt with a zipper seam, 
and the belt has a Velcro sash. Also includes a silver-painted clip-on belt 
buckle designed to be worn on the front of the belt over the Velcro. As 
very few of these were produced for the film, this is a rare artifact to have 
survived in such good condition. $800 — $1,000 


306. ‘THERMIAN UNIFORM FROM GALAXY QUEST ACCOMPANIED WITH 
A TRANSPORTER POD BASE. (DreamWorks, 1999) This custom-made 
jumpsuit by Bill Hargate costumes is made of a grey/silver reflective 
synthetic material, with zipper front closure and insignia patch at the 
upper left chest in blue and silver. Marked inside on the maker’s label 
“#28” in black ink. Accompanied with a Lucite transporter pod base 
approx. 31 in. in diameter. $800 — $1,200 


307. MOoONDOSHAWAN TEMPLE KEY FROM THE FirTH ELEMENT. 
(Columbia, 1997) The Mondoshawans use this key to enter the cham- 
ber of the fifth element in the opening scenes of the film, and then give 
it to the priest before he is locked behind in the chamber. An important 
part of the film’s plot, the key is then handed down to succeeding priests 
through the generations, and worn by Ian Holm around his neck so that 
he can gain access to the temple at the very end of the film, and deploy 
the “Fifth Element”. The key is made of laser-cut brass, and the four 
rectangular sections are soldered to the center brass rod. Mounted on a 
custom base of brown-painted turned steel. One of the most important 


and desirable props from this film, which has since become a cult classic. 


$2,000 — $3,000 


308. JASON AND THE ARGONAUTS LIMITED EDITION BRONZE SKELETON 
MAQUETTE, ACCOMPANIED WITH A Ray HARRYHAUSEN CERTIFICATE 
OF AUTHENTICITY. This limited edition maquette (no. 74/82) is cast in 
bronze to the exact specifications of the original stop-motion animation 
skeleton warriors created by Ray Harryhausen for this spectacular film. 
The figure measures 9 in. tall, and stands on a 2 in. resin base with gold 
embossed ID decal on the felt-covered bottom side. Produced by Visual 
Effect Society, this maquette was created from three-dimensional scans 
of the original skeletons in Harryhausen’s private collection. Comes in 
the original box with protective Styrofoam enclosure, and Harryhausen’s 


signed Certificate of Authenticity. $1,500 — $2,000 


1-310-859-7701 
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The Story of 
“THE EIGHTH 
WONDER” 


Formerly Entitled “KONG™| 
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THE STRANGEST STORY EVER 
CONCEIVED BY MAN! 


309. EXCEEDINGLY RARE KING KONG PRE-RELEASE PROMOTIONAL 
PAMPHLET ENTITLED ““T'HE STORY OF THE EIGHTH WONDER”. (RKO, 
1933) An original 1932 RKO theater pre-release booklet for The Eighth 
Wonder, which would later have its title changed to King Kong. The 
booklet contains the entire synopsis of the film from beginning to end, 
including the legendary missing “spider scene” along with original con- 
cept drawings of the films pivotal scenes. The prologue and epilogue of 
the booklet contains RKO’ sales pitch, touting the film as “The Greatest 
Money Picture of the Year” and for theater owners to contact RKO to 
reserve The Eighth Wonder for the 1932-1933 season. This exceptional 
and very rare piece was discovered in a scrapbook of classic movie ads 
and flyers in the storage room of a small Montana town newspaper 


* PORE WORD + 


office, and is believed to be the only known surviving copy of this mar- SMPHE EIGHTH WONDER™ is the showemen's dream 


Z % dams, come tree, Merely te reed the seery in bried form 
keting booklet as produced by RKO. Measures 4% in. x 6 in. Exhibits thrwagh the pages that follow will give you the irresistibbe 
: : : . : ty book “THE EIGHTH WONDES™ for an extended 
minor scuffing/abrasions to the back, possibly from previous mounting; Dei THE EAGT pra ye decebamieyr ant 
Tun as oon ae you cam get it, ane te exploit it ae you have 

otherwise, in very good condition. $1,500 — $2,500 nothing ele in mnths, We warrant that ance you start 
trading thie amazing tale, yeu cam oot ley it dewn lio 

agine what it will be hefoce the very eyes of your audi 


coces! Read why “THE EIGHTH WONDER” is to be 
THE GREATEST MONEY PICTURE OF THE YEAH 


310. CasTING OF THE Ray HARRYHAUSEN TRICERATOPS FROM ONE 
Minion Years B.C. (TCF/Seven Arts, 1966) Resin casting of the 
Harryhausen stop-motion animation triceratops, airbrushed in accurate 
earth-tone colors and intricately detailed. Measures approx. 19 in. long, 
and mounted to on a custom wooden base. $600 — $800 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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311. ORIGINAL WILLIS O’BRIEN 
TYRANNOSAURUS REX STOP-MOTION 
ARMATURE FROM THE ANIMAL 
Wor_pD, ANIMATED AND SIGNED BY 
Ray HarryYHAUSEN. (Irwin Allen 
Productions, 1956) This rare original 
stop-motion armature was designed 


nave 


by the father of stop-motion anima- 
tion, Willis O’Brien, and animated by 
Ray Harryhausen for the film. A steel 
armature with fiber washers, it features 
hinge-and-swivel jointed segments, 
with and a hand-shaped skull and jaws 
lined with many sharp teeth. As this 
armature was used for different dino- 
saur creatures, a small “horn” spike is attached to the top of the skull near 
the front jaw, which was variously used as a horn for the ceratosaurus, or 
concealed when used as a Tyrannosaurus. The top of the skull is signed 
in black ink by Ray Harryhausen, who animated the 15 minute dinosaur 
sequence, the most expensive scene in the entire film. 


In preparation for animating and filming the dinosaur sequence in the 
film, this armature was covered in with foam latex using an injection 
method, which allowed the armature to be more expediently “skinned” 
for different scenes. Footage from the dinosaur sequence was later 
used in Tiog (1970), about a prehistoric cave dweller discovered in 
modern-day Great Britain and his problems coping with people when 
captured and acculturated with modern civilization. (This was also Joan 
Crawford’s final film). 


Approx. 29 in. from tip to tip, the armature stands 14 in. tall as currently 
posed. Though the front two forearms are not present, the armature 
remains in excellent condition overall, and is certainly one of the best 
surviving Willis O’Brien armatures ever discovered. Animal World was 
the last film on which both Willis O’Brien and Ray Harryhausen 
worked together, making this wonderful armature an important link 
to both of their storied careers. Comes with a letter of authenticity 
from visual effects expert and historian, William J. Hedge, who carefully 
examined this model in person. $50,000 — $70,000 


1-310-859-7701 
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312. OriciInAL MARCEL DELGADO-BUILT BRONTOSAURUS ARMATURE FROM DINOSAURUS!, WHICH ALSO APPEARED IN THE CLASSIC 
TWILIGHT ZONE EPISODE ““THE OpyssEY OF FuicHT 33”. (UIP, 1960) This fantastic metal armature of a brontosaurus still exhibits 
remnants of the foam latex “tissues” created by Delgado in finishing the creature. Delgado pioneered the “build-up” technique of stop- 
motion miniature design in which each muscle was painstakingly placed onto the armature, then covered with textured skin. While a very 
slow process, this technique gives a more realistic effect to the creature, and some of the latex is still present on the head and neck of this 
brontosaurus. The glass eyes are especially lifelike. 


Visual effects artist Marcel Delgado worked on nine Willis O’Brien projects, including The Lost World (1925), King Kong (1933), and Mighty 
Joe Young (1949), and also created the figures used in the miniatures in Irwin Allen’s Fantastic Voyage as well as the dinosaur stop-motion 
models for Dinosaurus! Effects for this film were produced by Tim Baar, Wah Chang and Gene Warren of Projects Unlimited. 


In addition to its use on Dinosaurus!, this model can be seen in the classic Tivilight Zone episode “The Odyssey of Flight 33”, when the 
passengers peer out the window of the plane in disbelief, and spot this brontosaurus on the Manhattan landscape, millions of years in the 
past! 


Along with the T-Rex from Dinosaurus!, this brontosaurus model is believed to be Delgado’s very last dinosaur creation. Varying degrees 


of deterioration as shown in the catalog images, but overall the armature is intact and very displayable. The armature measures 30 in. long 
x 12% in. tall. $12,000 — $15,000 


1-310-859-7701 
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313. ORIGINAL STOP-MOTION FLYING MODEL FROM EARTH VS. THE 
FLYING SAUCERS, CREATED AND USED BY SPECIAL EFFECTS LEGEND RAY 
HaARRYHAUSEN. (Columbia, 1956) One of the actual “Flying Saucers” 
created for the film’s visual effects, this stop-motion flying model was 
used in several key scenes of the film. Indeed, as one of the “title charac- 
ters”, so to speak, its construction was of paramount importance. In Ray 
Harryhausen’s autobiography, Ray Harryhausen: An Animated Life, he 
describes the unique problems he faced when designing this piece: 


“The prime fascination of the project for me was the challenge of 
seeing just how visually interesting and convincing I could make a 
metal spaceship look on the screen. Although the possibilities were 
limited for stop-motion, the ideal of a fleet of saucers attacking 
Earth had great potential for delivering something a little different 
to the usual saucer pictures. 


“The design of the craft also had to incorporate something to show 
the audiences that it was moving and avoid it becoming a boring 
lump of metal, so in addition to the humps (used to suspend it with 
wire for filming) I decided to give the smooth finish of the saucer 
something extra, something that would ‘animate’ it. I designed the 
models so that the outer rim of the craft and the center were inde- 
pendent of the inner revolving section. These rims were decorated 
with parallel lines that gave the saucers, when animated, a strange 
stroboscopic effect.” 


This flying saucer model was machined from aluminum by Harryhausen’s 
father on a small home lathe. It was then anodized to give it a matte 
look so that it did not reflect light while the effects shots were being 
filmed. Grooved bezels on the top and bottom turn independently, to 
create the “stroboscopic” effect that Harryhausen desired. Both of the 
bezels on this model are still free-spinning, and two of the three original 
groupings of silver orb “anchors” on the bottom are still present. 


This exceptional visual effects model comes direct from the estate 
of Terry Smith, whose father was Hal J. Smith who starred as “Otis 
the Drunk” on The Andy Griffith Show. Hal Smith was also a writer 
on It Came from Beneath the Sea (Columbia, 1955), a film on which 
Harryhausen also worked, and it was while working on this film that the 
two men became acquainted. 


Weighing approx. 1 lb 4.3 0z., the saucer measures approx. 6% in. diam- 
eter and is accompanied with two vintage stills taken on the set during 
the filming of the visual effects sequences, which are both signed by 
Harryhausen in black ink. 


An important visual effects model from one of Harryhausen’s most chal- 
lenging film projects, rare to have survived in such exceptional condi- 
tion. $40,000 — $60,000 


1-310-859-7701 
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314. CompLeTe Kim HunTER “‘ZIRA” COSTUME FROM PLANET OF THE APES MOUNTED ON A CUSTOM DISPLAY WITH LIFELIKE FIGURE. 
(TCE 1968) This original Zira costume was among the earliest wardrobe pieces made for Planet of the Apes and still features the marks 
where the twin metal clips on the leather collar were removed, plus the super rare leather Glyphs on the chest. The costume is complete, 


including the distinctive shoes. Female background chimp costumes themselves are incredibly rare; this Zira costume is one of only three 


known Zira costumes, and is especially desirable. 


The costume is currently mounted on a flexible mannequin with a stunning silicon head of Zira (made using appliances from Hunter’s 


mold), prosthetics-grade glass eyes and hand punched human hair. $25,000 — $35,000 


1-310-859-7701 
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315. CompLeTE Roppy McDowa.t “‘Roppy #1”? CORNELIUS COSTUME MOUNTED ON A CUSTOM DISPLAY WITH LIFELIKE FIGURE. (TCE 
1968) This complete Roddy McDowall “Roddy #1” Cornelius costume is arguably the most important Planet of the Apes costume of all. This 


was the first Roddy Cornelius costume ever made — it was the prototype created in the Twentieth Century Fox wardrobe department and 


thus has Fox tags, not Western Costume tags as found in virtually every other costume. All of the other chimp costumes were fabricated at 
Western from this prototype. Additionally, the collar is made of leatherette, not leather, with a distinctive pattern that can be seen throughout 
the Apes films and TV series in which it appeared. 


This was Roddy’s favorite costume, and its history encompasses the entire Apes saga. It was made for Planet of the Apes, then worn by actor 
David Watson (who replaced Roddy as Cornelius) in Beneath the Planet of the Apes, then worn by Roddy as Cornelius in Escape From the Planet 
of the Apes and as Caesar in Battle for the Planet of the Apes. Later, Roddy chose to wear this costume when he played Galen throughout the 
entire Planet of the Apes TV series — the costume appears in every episode and publicity still of Roddy’s character, Galen. This costume is indeed 
a very unique piece of Planet of the Apes history, having been used in virtually every incarnation of the original Apes films and TV series. 


The costume is currently mounted on a flexible mannequin with a stunning silicon head of Cornelius (made using appliances from Roddy’s 


mold), prosthetics-grade glass eyes and hand punched human hair. $25,000 — $35,000 
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316. JEFF BRIDGES PROP BOOK DUST JACKET FROM KinG Konc (De Laurentus). (Paramount, 1976) This prop unused dust jacket is for “Jack 
Prescott’s” book Apes in Myth and History, and features a large image of Jeff Bridges in character on the back. Made for the De Laurentiis remake 


of the classic film, this prop is a key plot device as it ties Bridges and his research to the gargantuan ape when he appears later in the film. Measures 
10 % in. x 24 in., unfolded. $200 — $300 


317. ORIGINAL BACKGROUND GORILLA MASK FROM PLANET OF THE APES, PRESENTED ON A FULL HEAD SUPPORT FORM. (TCE 1968) This back- 
ground gorilla is constructed of rubber with hand-set hair and a resin-coated lower row of teeth. The head has been mounted on a custom poly- 
foam core for display purposes, and retains its lifelike appearance. The mask still has the original backflap with Velcro closure, and save for one tear 
underneath the right eye (which as been expertly repaired and is virtually unnoticeable), is in remarkable condition considering its age. The vibrant 
dark brown color of the facial rubber, and two-tone black and brown of the hair suggests that this mask has been stored out of harmful light probably 
since the production ended in the late 1960s. A fantastic John Chambers original from this classic film, rare to have survived. $5,000 — $7,000 


1-310-859-7701 
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318. ‘“VULCAN”’ SUBMARINE FILMING MINIATURE FROM VOYAGE TO THE BOTTOM OF THE SEA EPISODE “‘Lost BOMB’’, ALSO USED IN CITY 
BENEATH THE SEA. (ABC-TV, 1964-68) Large-scale filming miniature painted black and silver, measuring approx. 52 in. long. The sub is 
wired to illuminate with two forward-facing running lights, and is intricately detailed with venturi inlets along each side for submersing. In 
this third-season episode (originally aired December 11, 1966), this “Vulcan” submarine pursues the Seaview, which then launches two torpe- 
does in defense. This sub was later modified, having its conning tower moved slightly forward for use in the Irwin Allen TV movie City Beneath 
the Sea. A wonderful large-scale filming miniature from these two classic Irwin Allen productions, in excellent condition. $4,000 — $6,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


319. ORIGINAL LARGE-SCALE PROTEUS SUBMARINE FILMING MINIATURE FROM FANTASTIC VoyaGE. (TCE 1966) From 
the classic science-fiction film truly worthy of its “Fantastic” title, this miniature submarine was the film’s key visual 
effects miniature and was used in virtually all of the important special effects sequences. In the film, the crew of the 
Proteus — a team consisting of medical specialists and submarine operators/navigators — are miniaturized and injected 
into the body of a scientist who possesses the secrets of miniaturization. The only catch: they have just one hour to 
destroy the scientist’s tumor, and make it back to the rendezvous point to be enlarged back to their original size! A 
triumph of cinematic special effects driven by a compelling script, the film easily won the 1967 Academy Awards for 
Best Effects, Special Visual Effects and Best Art Direction-Set Decoration, Color. 


There were four Proteus submarine miniatures constructed for the film, ranging from 1% inches to 5 feet in length, 


all based on the submarine design by Harper Goff, designer of the Nautilus submarine from Disney’s 20,000 Leagues 
Under the Sea. The 5-foot model presented here is the “hero” miniature that was built to be featured in most of the 
key sequences in the film, including the journey through the heart, the pulmonary capillary, inner ear and the finale set inside the human 
brain. The Proteus miniature was constructed by the 20th Century-Fox special effects department under the direction of L.B. Abbott, head of 
the effects department at Fox and the man responsible for visual effects in the Irwin Allen TV shows Lost in Space, Voyage to the Bottom of the 
Sea and the movies The Poseidon Adventure, The Towering Inferno and Logan’s Run. This model is constructed primarily of fiberglass at a scale of 
approximately 1/8, and features adjustable forward and rear diving planes (although these are only shown in the neutral position in the film) 
and operating, telescoping landing legs which are seen descending from the hull in the pulmonary capillary and inner ear scenes (the landing 
legs no longer operate). A reproduction of the submarine’s interior is visible through the large forward windows; the five crew figures were 
built by artist Marcel Delgado, who created the stop motion animation characters in the original classic King Kong (RKO, 1933). 


The figure seated under the upper control bubble represents actor Donald Pleasence, who pilots the craft during the climactic scenes inside 
the brain, while the ring around the upper control bubble is illuminated by a series of grain-of-wheat light bulbs. This Proteus miniature 
was suspended on wires and shot “dry for wet” on the film’s miniature sets, several of which (including the heart and brain sets) occupied 
entire sound stages. Wires were run through the miniature’s engine intakes and out the “thruster” tubes at the rear of the ship; the support 
mechanism for the wires is visible through the rear opening of each propulsion tube. The metal locking rings on the upper and lower yellow 
hatches are moveable. 


This model was restored by modelmaker Greg Jein, whose work has been featured in Close Encounters of the Third Kind, Star Trek: The Motion 
Picture and 1941. In 1990, it was placed on display at the Smithsonian Institute in Washington, D.C. for a special engagement. 


An important large-scale filming miniature from this Academy Award-winning science fiction film. 


$60,000 — $80,000 


Note: Profiles in History would like to thank Jeff Bond, Executive Editor of Cinefantastique magazine for his assistance with the research of 
this miniature. 


1-310-859-7701 
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320. Muniarure POoLipAR ATTACK SUBMARINE FROM VOYAGE TO THE BOTTOM 
OF THE SEA. (Irwin Allen TV, 1964-68) Black-painted resin submarine with 
direction rudder, used for the special effects sequences shot underwater. Measures 
32 in. long. Originally from the collection of visual effects specialist Greg Jein. 


$3,000 — $5,000 


321. AQUA-DOZER MINIATURE FROM CITY BENEATH THE SEA. (NBC-TV, 1971) Resin and wood miniature “aqua-dozer” painted in gold 
and light yellow, with “PACIFICA” decals on each side and “402” painted on the front just above the cockpit. Behind the front window, 
the miniature operator can be seen at the controls. Two massive bulldozer blades protected in black rubber protrude from the front, and 
the miniature is wired to illuminate. A removable panel is flush with the top of the miniature, which allows access to the electrical wiring. 
Measures 16 in. long. An absolutely beautiful miniature, of exceptionally high quality and craftsmanship typical of an Irwin Allen production. 
$5,000 — $7,000 


1-310-859-7701 


322. Irwin ALLEN PRODUCTION OFFICES MARQUEE SIGN. Large marquee sign with bright red letters, “Irwin Allen Productions”. This sign was 
once hung in front of the Irwin Allen production officer, and was retained when the offices closed. Measures 83 in. x 9 in. Note: one small gold 
emblem (the “I’’) is missing, which does not detract from the overall presentation. $1,000 — $1,500 


323. Guy WILLIAMS TUNIC FROM LosT IN Space. (CBS-TV, 1965-68) This exceptional tan velour tunic 
has a yellow turtleneck insert collar and chest, which is zippered in the back to allow easy entry. The 
right sleeve has three distinctive stripes in pale green, lavender and yellow, and the cuffs and side are also 
zippered. A button-front crotch strap holds the tunic down securely on Williams. Worn in his role as Prof. 


John Robinson, most likely in the later (color) seasons. Costumes from this legendary TV show are rare, 
and this hero tunic from the show’s handsome star is especially desirable. $8,000 — $10,000 
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324. ORIGINAL JUPITER 2 ELECTRONIC FLIGHT CONTROL STATION FROM Lost IN Space. (CBS-TV, 
1965-68) In 1965, Irwin Allen gave the American television audience his greatest and most cherished 
creation, Lost in Space. Colorful sets, creative scripts, and cliffhanger endings set Lost in Space apart from 
other prime time fare. Of course, there cannot be a great science fiction show with out great special 
effects — or a great space ship, which Irwin Allen gave us with the Jupiter 2. 


Presented here is one of the most spectacular Lost in Space props surviving today, the complete 
Electronic Flight Control Station from the interior set of the Jupiter 2. It is comprised of six mod- 


ules: 


e = Three flashing light modules which were mounted on the top of the Control Station. Constructed of metal housings with extensive 
internal wiring, the modules are in full working order and are still connected to the original internal transformers and timing switches. 
When plugged in and switched on, the panels illuminate and flash just as they did on the series. These each measure 34 in. x 15 in. x 9 
in. 


e ‘Two rotating “radar sweep” modules, each of which are backlit with two incandescent light bulbs and are designed to rotate with an 
electric motor, fixed to the back side. These each measure 19 in. x 18 in. x 12 in. These are also in good working condition, but are in 
need of minor re-alignment to work smoothly. 


e Large central “star map” module with rotating disc. The central spinning “map” measures 17 in. diameter. It is currently missing the belt 
which attaches to the motor and drives the disc, but is easily replaced. The unit measures 31 in. x 25 in. x 18 in. overall. 


Also included are all the original secondary panels including “Lineal Acceleration”, “Tripod Control”, “Artificial Gravity”, and “Lift Off Ready 
Rockets”. 


Some of the modules of the Flight Control Station originally began their lives as control panels used by the Jet Propulsion Laboratory in Pasadena, 
California as well as Vandenberg Air Force Base for the minuteman missile systems. Called the Electodata 220c, they were manufactured by 
Electodata Corporation (later called Burroughs Corporation) in Pasadena in 1954. When they were retired from active service in 1960 or so, 
Twentieth Century-Fox bought these and a number of other surplus computer equipment which would later grace the Lost in Space soundstage as 
well as other Fox productions, including the Batman series (starring Adam West and Burt Ward) as part of the Batcomputer. 


This Flight Control Station can be seen in nearly every episode of the classic Irwin Allen television series, and played a key part in the original 
storyline, from the pilot through the final episode. An exceptional, highly visible set of props, the Flight Control Station is a wonderful part of 
television history from the 1960s, and was an inspiration to countless youngsters who went on to pursue careers in aerospace technology! As an 
entire set piece, the Jupiter 2 Flight Control Station is, without question, the largest and most significant piece to have survived — intact! — from a 
sci-fi television production of this time period. 


$60,000 — $80,000 


1-310-859-7701 


, 


FiotuyWwoop /\UCTION¥e: Phce 143 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


ROFILES IN HisTORYAw 


FT OFF READY 
focKeEeTs 


LINEAL ACCELERATION © 
. LOW, RANGE 


“ TRIPOD | 
CONTROL 


Bae . 


SVVVee “KTV wos eee 


1-310-859-7701 


a aD 


= te = —_—_—_— —- -——_  ——— — 


QO © 


“ARTIFICIAL GRAVITY 0 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


325. Guy WILLIAMS FIRST SEASON TUNIC FROM LosT IN Sp4cE. (CBS- 
TV, 1965-68) Light blue velour tunic with zipper front closure and red 
turtleneck insert, worn by Williams in the starring role as Prof. John 


Robinson during the first season of the series. Attached crotch strap 
is handwritten “#1 Guy W”. The tunic exhibits some UV fading, and 
there is a small 1 in. x 2 in. triangular tear at the left shoulder. 


$3,500 — $4,500 


326. Puimipe K. Dick’s PERSONAL STAR TREK GUIDE. (NBC-TV, 1966- 
69) A “third revision” dated April 17, 1967, this “manual” for writers and 
other cast, crew and creative members of the original series is essentially 
a handbook of terminology and details of proper episode plots for the 
original series. Contains a “quiz” with examples of improper “plots”, and 
guidelines for the creative team. An excellent artifact, this Star Trek Guide 
was legendary sci-fi writer Philip K. Dick’s personal copy. Originally 
acquired from Dick’s estate. $500 — $700 
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327. 1964 FIRST DRAFT TREATMENT OF THE PROPOSAL FOR STAR TREK. 
(NBC-TV, 1966-69) Sixteen-page typed draft of Gene Roddenberry’s 
proposal for a new series entitled Star Tick, dated March 11, 1964. In this 
exciting document, Roddenberry lays out his vision of the one-hour 
series, including ideas for episodes, and descriptions of main characters 
including Capt. Robert M. April, the Executive Officer known only as 
“Number One” (which would be incorporated into the Next Generation 
series!), and Ship’s Doctor “Phillip Boyce” among others, all traveling 
aboard their ship the “SS Yorktown”. 
$800 — $1,200 


An excellent piece of Star Tiek 
history! 


1-310-859-7701 
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328. Two Pairs OF LEONARD Nimoy “SPOCK” EARS MADE FROM STAR 
TREK (THE ORIGINAL SERIES) DIRECT FROM THE FAMILY OF MAKE-UP 
EFFECTS ARTIST FRED Puitups. (NBC-TV, 1966-69) Two pair of 
original latex ears made for Leonard Nimoy’s character, “Spock”, for the 
original television series. One pair of ears is screen-worn with original 
make-up still present; the other pair are unused and still show the latex 
flashing around the edges. These ears were given to his sister-in-law 
after his brother (her husband) and his nephew (her son), both of whom 
were make-up effects artists, passed away within a year of each other c. 
1974. He intended the gift of these two pair of Spock ears to bring 
some comfort to her. The ears are accompanied with a signed letter of 
provenance from Jan Phillips (Fred Phillips’ niece) stating the history of 
the prosthetic ears, as well as the original mailing box that contained the 
prosthetics, addressed to Mrs. Harlan Phillips from Fred Phillips. 


An important pair of original Spock ears direct from Fred Phillips. 
These are perhaps the best pair of Spock ears — one screen-used, the 
other in mint unused condition — from the original series to have sur- 


vived. $4,000 — $6,000 
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329. OricinaL F-104 STARFIGHTER DESK MODEL FROM THE STAR 
TREK ORIGINAL SERIES EPISODE, “TOMORROW IS YESTERDAY”. (NBC- 
TV, 1966-69) Desk model featuring three F-104 Starfighters flying in 
formation, mounted to a wooden display base with un-engraved brass 
plaque. 
in which a stranded fighter pilot is accidentally beamed aboard the 
Enterprise. Measures 19 in. tall. The piece has a small hole drilled in the 


Seen prominently in the episode “Tomorrow is Yesterday”, 


center, made so that the crew could bolt the piece to the desk prior to 
filming. This piece comes direct from the estate of Star Trek art director 
Matt Jefferies. $3,000 — $5,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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330. WILLIAM SHATNER STARFLEET WRIST COMMU- 
NICATOR FROM STAR TREK: THE Motion Picture. 
(Paramount, 1979) This original prop armband- 
style wrist communicator is cast in resin with a 
metal band, and painted créme with black detailing 
and a reflective strip affixed to the top. The inside armband is written in 
light pen, “Kirk”. Made by Brick Price, this is one of only a few hero 
pieces that were fabricated from resin; all of the similar watches made for 
background personnel were made of vaccu-form plastic. Minor crack 
on the edge, which is virtually unnoticeable and does not affect the 
overall presentation, and the original inside foam padding on the wrist 
has since deteriorated; otherwise, the piece is in very good condition for 


its age. An excellent Starfleet prop from Shatner’s re-emergence as the 


$1,000 — $1,200 


venerable Capt. Kirk, newly promoted to Admiral! 


332. DELEGATE PIN FROM STAR TREK: THE VoyAGE Home. (Paramount, 
1986) Two-piece metal pin-back badge, with stylized United Federation 
of Planets logo on the upper portion, and galaxious lower hanging 
charm, as worn by “Sarek” in the film. $300 — $500 


331. STARFLEET DUTY UNIFORM TUNIC FROM STAR TREK: THE MOTION 
PIcTURE WITH ORIGINAL BUCKLE. (Paramount, 1979) Designed by 
Robert Fletcher, this light blue Starfleet duty uniform tunic has a back 
zipper closure, with gold embroidered ranking chevrons on the cuffs and 
Starfleet insignia patch over the left breast. Internal tag is handwritten 
“40”. This tunic also features a rare original belt buckle constructed of 
vaccu-form plastic, hand-painted brown with black and silver accents. 
This rare complete original tunic from TMP is in excellent condition. 


$1,500 — $2,000 


333. PaTRICK STEWART CAPTAIN’S BRIEFCASE CARRIED AS “JEAN Luc 
PicaRD” ON S1T4R TREK: THE NExT GENERATION. (Paramount TV, 
1987-94) Custom-formed black plastic clamshell briefcase with integral 
handle at the top, and hinged bottom which opens to reveal a slotted 
interior, designed to hold discs or (most likely) Isolinear chips. Starfleet 
decal on the facing side is marked “402” with additional numeric codes. 
A great Star Tiek prop, carried by the captain of the Enterprise! 

$600 — $800 


1-310-859-7701 
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334. PisTOL PHASER FROM STAR TREK: THE SEARCH FOR SPOCK, 
LATER MODIFIED AND USED ON STAR TREK: THE NEXT GENERATION. 
(Paramount, 1983 & 1987-94) This highly detailed pistol phaser is con- 
structed of resin painted silver-blue, with attached hand-held phaser I at 
the top of the frame painted black with decal buttons and power level. 
The phaser was later modified with a suede-wrapped handgrip, and used 
on TNG. A great pistol bridging the film and television versions of this 
classic series. $3,000 — $4,000 
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335. Park OF COMM BADGES FROM STAR TREK: THE NEXT GENERATION 
AND ST4R TREK: VoyAGeR. (Paramount TV) Pair of comm badges 
painted silver and gold with Velcro strip on the back, for attachment to 


the duty uniform. $400 — $600 


336. KLINGON PROSTHETIC TEETH, SCRIPTS AND ‘“‘WAR CHANT” 
PRACTICE TAPE FROM STAR TREK: THE NEXT GENERATION, USED BY 
RicHarD Herp as “L’Kor”. (Paramount TV, 1987-94) Pair of 
custom made cast-resin teeth (upper row), made for Richard Herd and 
worn by him as “L’Kor” — Worf’s father’s closest friend — in the TNG 
episodes “Birthright” parts I & II. Also includes Herd’s original scripts 
and call sheets from these episodes, a signed photograph of Herd in 
character as “L’Kor”, and a cassette tape with a recording of the Klingon 
“War Chant’, used by Herd to rehearse his lines. From Richard Herd’s 
personal collection. $600 — $800 


337. ROMULAN DISRUPTOR FROM STAR TREK: THE NEXT GENERATION. 
(Paramount TV, 1987-94) This highly-detailed production casting was 
designed and fabricated by Rick Sternbach, and painted in original 
colors. Note: some later versions were finished in lighter tones of silver. 
This disruptor was originally part of Rick Sternbach’s personal collec- 
tion. $400 — $600 
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338. KLINGON LIGHTED ELECTRONIC NOTEPAD FROM STAR TREK: 
GENERATIONS. (Paramount, 1994) 
retractable cover, which reveals a back-lit transparency with Klingon 


Small brown Klingon pad with 


script. Powered by three AA batteries. This working prop measures 4 
$400 — $600 


1/4 in. x 2 in. x 3/4 in. thick. 


339. STUNT BOOMERANG PHASER AND HOLSTER FROM STAR TREK: 
First Contact. (Paramount, 1996) Soft rubber stunt phaser painted 
silver with beige trigger accents, molded together with a holster with 
belt clips on the back. Used in the production of Star Trek: First Contact. 
$500 — $700 


340. Mex’LeTH KLINGON STUNT SWORD USED BY WORF IN STAR 
TreK: First Contact. (Paramount, 1996) Silver and brown painted 
rubber Klingon sword, measuring 21 in. from top to bottom. Used by 
Worf to hack apart the attacking Borg drone during the space walking 
expedition outside of the ship, in order to prevent the Borg from acti- 
vating the interplexing beacon. A highly visible prop weapon from an 


$800 — $1,000 


exciting moment of the film. 


N 
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341. SCREEN-USED GOLD-PLATED NCC-1701 ENTERPRISE MINIA- 
TURE, SMASHED BY CAPT. PICARD WITH HIS PHASER RIFLE IN STAR 
TREK: First Contact. (Paramount, 1996) This miniature NCC-1701 
Enterprise set piece is dipped in 24k gold, and measures approx. 22 in. 
long. This model was one of several Enterprise miniatures displayed 
in the observation lounge, and played a key role in one of the film’s 
most dramatic moments: when Picard comes to the realization that his 
vengeance towards the Borg is interfering with his best judgment to 
save the crew and sacrifice his ship, he launches into a fit of rage, and 
smashes the trophy case where this and the other Enterprise models 
were displayed! This particular miniature has suffered some damage 
from one of the takes, and was repaired at the Nacelle struts between 
take 18. A great screen-used piece from one of the best scenes of the 
film. $2,000 — $3,000 


1-310-859-7701 


342. USS ENTERPRISE COMMISSIONING PLAQUE FROM STAR TREK: 
InsurreEcTIoNn. (Paramount, 1998) 14 in. x 10 in. synthetic plaque with 
raised letters made to resemble bronze, heralding the commission of the 
Enterprise as NCC-1701-E on Stardate 49027.5. Mounted to a slightly 
larger section of smoked-tinted Lexan. $600 — $800 


343. STUNT BAJORAN PHASER FROM 
THE EARLY EPISODES OF STAR TREK: 
Deep Space Nine. (Paramount TV, 
1993-99) Stunt Bajoran phaser 
constructed of rubber with finely- 
detailed paint scheme of bronze, brown and red with gold accents 
and black handgrip. This phaser is in remarkable condition for a stunt 
phaser, as most of the extant stunt weapons exhibit paint flaking and 
other imperfections from age and use. Most notably, it has the original 
color scheme which was used only in the first few episodes. It was later 
decided that this color scheme was too close to the Cardassian design, 
and the color scheme was changed for the remainder of the series, as 
well as for subsequent shows featuring this phaser. Shows some signs 
of cracking/crazing to the paint, but remains in exceptional condition 
overall. A rare early Bjoran phaser from DS9. $700 — $900 


344. Hero Eartu DIRECTORATE PISTOL 
FROM Buck ROGERS IN THE 25TH CENTURY. 
(NBC-TV, 1979-81) 
painted grey and white, with clear Lucite 
tip and small LEDs at the tip of the barrel. 
} This gun has been wired to illuminate with 


Vaccu-form pistol 


9 a small microswitch trigger and a 9V battery 

adaptor. Exhibits heavy production use, and 
} the two halves are held together with cel- 
lophane tape. $1,000 — $1,500 
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345. BATTLESTAR GALACTICA OFFICER’S UNIFORM MADE FOR LORNE 
GREENE, BUT WORN BY A DIFFERENT ACTOR IN THE EPISODE ‘‘MURDER 
ON THE RisiNG Star”. (ABC-TV, 1978-79) Custom-made double- 
breasted grey uniform tunic with black trim and grey cuffs & collar. The 


tunic features Velcro closure on the lapel, in addition to both snap and 
hook-and-eye closures at the shoulder. The tunic is accompanied with 
a matching pair of uniform pants. Handwritten on the inside collar of 
the tunic in black ink, “Lorne Greene”, indicating that this costume was 
made for Lorne Greene in his role as “Adama”, but ultimately used by 
another actor on-screen. In the episode “Murder on the Rising Star’, 
actor Brock Peters can clearly be seen wearing this costume. As with all 
costumes made for Battlestar Galactica, the materials and workmanship 
are superb, a testament to the extremely high production values on this 
classic series. $800 — $1,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


‘Prce 152 


346. CyLON CENTURION COSTUME FROM BATTLESTAR GALACTICA. (ABC-TV, 1978- 
79) Complete Cylon Centurion costume consisting of chrome-plated polystyrene 
armor, utility belt and power pack, black spandex bodysuit, and helmet with working 
central scanning red eye. The boots are not original, but were expertly crafted to match 
the originals and complete this exceptional costume. Mounted on a custom 6’5” man- 


nequin with poseable arms. $20,000 — $30,000 


1-310-859-7701 
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348. ORIGINAL SPECIAL-EFFECTS MATTE PAINTING OF THE GALACTICA LANDING BAY FROM BATTLESTAR GALACTICA. (ABC-TV, 1978-79) 
This painting was created for the pilot episode of Battlestar Galactica by John Dykstra’s Apogee special effects company to show an angle of the 
Galactica with finer details than the physical filming miniature had. It is composed of an enhanced photographic element affixed to painted 
matte board, and measures 15 in. x 18 in. The image features a view of the Galactica’s port-side landing bay as viewed from behind and just 
beneath, looking up at the bay and a portion of the aft quarters of the ship. The image of the Galactica is slightly floated over the flat black 
background to give the illusion of depth. “Shot 478” is handwritten at the upper left corner. In the original shooting script dated 11/1/77, 
shot 478 is described as “OUTSIDE THE GALACTICA as more reinforcements stream into the sky....” Although the scene was ultimately cut, 
the painting can be seen under construction and in its completed form in the supplemental materials of the Battlestar Galactica DVD set. An 
exceptional production artifact, suitable for framing and display. 


$3,000 — $4,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


349. ORIGINAL STARBUCK VIPER AND CYLON RAIDER FILMING MINIATURES FROM BATTLESTAR GALACTICA. (ABC-TV, 1978-79) From the 
classic science-fiction series of the late 1970s, we are pleased to present two original screen-used filming miniatures of the main fighter ships, 
each representing the apex of technology as realized by the Colonials and their arch-enemies, the Cylons. Both of these filming miniatures 
were created by John Dykstra and the crew of Apogee Effects. 


The first is a Colonial Viper, which can be screen-identified as Starbuck’s Viper in the episode “The Young Lords”. It is during this episode 
that Starbuck is fired upon by the Cylons, and his Viper struck underneath causing him to crash-land on the Cylon-controlled world of Attila. 
While still in flight, Boomer flies underneath to inspect the damage and discovers that Starbuck’s “Anti-Burn Baffles” are gone! This filming 
miniature is constructed of self-skinning foam, and measures 15 % in. in length with studio-weathering and burn damage on the underside, 
which has been impregnated with metal shavings for realism. The figure in the cockpit represents Starbuck. This is one of only six minia- 
ture Vipers ever created, and prior to the damage incurred during this episode (during its pristine state), it was filmed for stock footage used 
throughout the series run. Of the six original Viper miniatures, this is the only one that can be specifically identified on-screen, due to the 
damage. 


The companion piece offered here is an original Cylon Raider filming miniature, one of only four created for the series. Like the Viper, it is 
made of self-skinning foam, and measures 17 in. diameter at its widest point. The miniature features airbrushed detailing, such as black/grey 
shading on the upper surfaces to resemble carbon or other exhaust residue from flight, and two green pentagram symbols on the outer edge 
of each wing. Other than a single runner missing on the outside edge of the cockpit, it remains in near-pristine condition. This miniature 
was used throughout the series. 


This is the first time that either a Viper or Cylon Raider miniature has ever been offered at public auction, and may be the only opportunity 
a collector might ever have to acquire one of these rare filming miniatures. 


$50,000 — $60,000 


1-310-859-7701 
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350. ANTIQUE VIPER FILMING MINIATURE FROM BATTLESTAR GALACTICA. (ABC-TV, 1978-79) This “antique Viper”, also 
called the “Model T Viper’, was used in the episode “The Long Patrol” as one of the “Sixth Millenium” ships encountered by 
Starbuck on the patrol. It was made by Universal-Hartland Special Effects Facility, and cast from of the original Viper molds. 
The model has two armature mounting points for the visual effects shots, one underneath, and one at the nose of the craft, 
made of threaded aluminum. A one-of-a-kind filming miniature, this was the predecessor to the Colonial Viper (as evidenced 
by it’s straight, horizontally fixed lower wings), and makes its appearance early in the episode. This miniature has never before 
been offered at public auction. Measures 15 in. long. $10,000 — $15,000 


1-310-859-7701 


351. SECURITY CARD ACCESS READ- 
ER FROM BaByLon 5. (Syndicated 
TV, 1994-98) Very nicely detailed 
wall unit cast in resin, with yellow 
LEDs on the front that are designed 
to illuminate from behind with a 
light source. This piece was used 
throughout the five-year series run 
on numerous space station doorways 
and other secured areas through 
which the characters needed to 
pass. 
some paint wear as incurred during 


$300 — $500 


Measures 9 in. x 6 in., with 


production use. 


352. ISN “ANTI-GRAVITY” NEWS CAMERA FROM BaBYLON 5. 
(Syndicated TV, 1994-98) This prop camera is constructed of grey- 
painted resin with silver strip decals, and static mounted camera lens at 
the front. Used in the fourth season episode “The Illusion of Truth” and 
is seen throughout the episode. The area near the lens was chipped dur- 
ing filming by Billy Mumy (Lennier) while shooting a scene in which 
his character, annoyed after being followed by the news crew (and their 
floating camera), strikes the camera with his head. Part of the scene was 
re-shot with a digitized version of the camera. A very nice prop from 
the series. 8 in. in diameter. $400 — $600 


353. ALIEN PULLOVER MASK FROM SPACE PREcINCT. (BBC-TV, 1994- 
95) From the Gerry Anderson produced television series comes this 
alien mask, constructed of foam latex and airbrushed in brown earth 
tones. The mask is intact, although very fragile with some cracking. 


$300 — $500 
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354. SCARRAN SOLDIER COSTUME FROM FarscaPE. (Jim Henson/SciFi 
Channel, 1999-2003) This elaborate costume is extremely well-made, 
and consists of a one-piece set of torso armor made of fiberglass or 
hard ABS plastic over black-painted foam rubber skin, boots, skirt with 
medallion armor, grieves, trousers, cool suit, gloves and belt, accompa- 
nied with a realistic head with red eyes wired to illuminate. Comes with 
a certificate of authenticity from The Jim Henson Company. 


$2,000 — $3,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


355. BEN BOWDER SPACESUIT 
COSTUME WORN AS “JOHN 
CRICHTON” IN FARSCAPE. 
(Jim Henson/SciFi Channel, 
1999-2003) Complete space- 
suit consisting of a black satin 
coverall, helmet, collar, gloves 
and boots, used in the fourth 
season episodes “Natural 
Election” and “Unrealized 
Reality”. Comes with a cer- 
tificate of authenticity from 
The Jim Henson Company. 
$2,000 — $3,000 


356. RaeLree Hi “SrKozu” 
COMPLETE COSTUME FROM 
Farscape. (Jim Henson/SciFi 
Channel, 1999-2003) Complete 
costume consisting of a body vest, 
top, pants, gauntlets, boots and 
miniskirt (seven pieces total) worn 
by Raelee Hill as “Sikozu”. Comes 
with a certificate of authenticity 
from The Jim Henson Company. 


$800 — $1,200 
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357. RYGEL’s SMOCK FROM Farscape. (Jim Henson/SciFi Channel, 
1999-2003) Deep purple velvet smock with pattern insert at the collar 
and labels, worn by the puppet character “Dominar Rygel XVI” in the 
third season episodes “Meltdown” and “Infinite Possibilities: Daedalus 
Demands”. Comes with a certificate of authenticity from The Jim 
Henson Company. $600 — $800 


358. ANTHONY SIMCOE “D’ARGO” COSTUME FROM FarscaPE. (Jim 
Henson/SciFi Channel, 1999-2003) Burgundy red robe adorned with 
numerous brass studs, accompanied with a matching sash and pair of 


boots. Worn by Anthony Simcoe in his role as “Ka D’Argo”. Comes 
with a certificate of authenticity from The Jim Henson Company. 
$1,000 — $1,500 


1-310-859-7701 


359. RICHARD HERD ALIEN MAKE-UP APPLIANCE FROM V: THE 
Miniseries. (NBC-TV, 1984) Partial alien “lizard” prosthetic face and 
hand, accompanied with a make-up memo regarding the “Visitors” 
character make-ups, a TV Guide with an article discussing the make-up 
effects for the series and a signed photograph of Richard Herd in cos- 
tume. From the personal collection of Richard Herd. $400 — $600 


360. COLLECTION OF SCRIPTS AND PRODUCTION MATERIAL FROM V: 
Tue Miniseries. (NBC-TV, 1984) Archive of original scripts for Parts 
I through VI, as well as the Conclusion to Season 2. Also includes a 


complete shooting schedule of the 10-hour miniseries, along with a 
window card, two “V” badges to gain access to stages, and miscellaneous 
press material, and a signed photograph of Richard Herd in character 
as “John”, the Supreme Commander. From the personal collection of 


Richard Herd. $300 -— $500 
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361. COLLECTION OF SCRIPTS AND PRODUCTION MATERIAL FROM 
SEAQuEST: DSV. (NBC-TV, 1993-96) Twelve scripts from the episodes 
“The Last Lap at Luxury”, “Treasures of the Mind”, “Hide and Seek”, 
“The Devil’s Window”, “Greed for a Pirate’s Dream”, “Whale Song”, 
“To Be or Not To Be”, “Better Than Martians”, “The Stringer”, “The 
Good Death”, “Higher Power” and “The Sincerest Form of Flattery”. 
The scripts are accompanied with an Online schedule from March 1, 
1993, an “Operations Manual” signed by Richard Herd, a UEO Visitor's 
ID badge on a chain lanyard, a DSV cap, and a signed photograph of 
Richard Herd in character as Admiral Noyce. This archive of produc- 
tion artifacts comes directly from the personal collection of guest star 


Richard Herd. $400 -— $600 


362. Stacy HaipuK UNI- 
FORM WORN As “SLT. Cpr. 
KATHERINE HITCHCOCK”? ON 
SEAQuEsT: DSV.. (NBC-TV, 
1993-96) 


costume from the first season 


Complete hero 


consisting of a black jump- 
suit with all patches including 
the ID patch over the left 
breast embroidered “LCDR 
K. Hitchcock DSV 4600”, 
accompanied with her red 
turtleneck sweater/cravat and 
baseball cap. 
an autographed 8 in. x 10 in. 


Comes with 


photograph in costume. As 
most of the first season ward- 
robe was destroyed, this cos- 
tume is very rare and remains 
in excellent condition. 


$1,500 — $2,000 
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363. “CAPTAIN GALAXyY’S 
EPISODE “‘FUTURE Boy’’. 


TRIANGLE HAT FROM THE QUANTUM LEAP 
Pyramid-shaped hat of silver lamé with 
integral headband, worn by Richard Herd as “Captain Galaxy” in this 
episode. Accompanied with a silver winged headband, two signed pho- 
tographs of Herd in costume from the episode, and two signed scripts 
— one from “Future Boy”, and the other from “Mirror Image” (final 
episode). From Richard Herd’s personal collection. $600 — $800 


364. ORIGINAL HORSESHOE WORN BY Roy ROGERS’ FAMOUS STEED, 
Triccer. A golden palomino first spotted by Roy Rogers on the set 
of The Adventures of Robin Hood (and being ridden by the lovely Olivia 
de Havilland, no less!), “Trigger” — perhaps the most famous horse in 
Western film and television — starred with Rogers in numerous pro- 
ductions in the 1940s and 50s. Presented here is an original horseshoe 
worn by Trigger, mounted on a custom wooden plaque with engraved 
plate “Authentic shoe worn by Trigger — Golden Palomino — Troop 45”. The 
horseshoe and display measures approx. 14 in. $1,000 — $1,500 
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I Love Lucy ARTIFACTS AND MEMORABILIA FROM THE ESTATE OF 
Pepiro PEREZ. 


The following ten lots were originally acquired from the estate of 
Pepito Peréz (1898-1975), an entertainer known as “The Spanish 
Clown” who was an old fishing buddy of Desi Arnaz and who 
helped Lucy and Desi form a husband-and-wife act in 1950. At 
the time, Lucille Ball, then known primarily as a B-movie actress 
and radio personality, feared that her nine-year marriage to band 
leader Desi Arnaz was doomed unless the two could find a way to 
forge a performance-based life together. Lucy turned to Pepito to 
help them create a stage act, and “The Spanish Clown” delivered. 
During the month of March, 1950, Lucy and Desi sequestered 
themselves in a hotel to learn original comic routines created for 
them by Pepito and Buster Keaton, practicing for hours each day 
before taking their new act on the road. They were received well, 
and the couple soon signed with CBS to produce a pilot for their 
new husband-and-wife show, based on Pepito’s comedic skits. The 
rest, of course, is history. 


Offered here are selected items from the estate of Pepito Peréz, 
including a William Fraley “Frog” costume worn on an episode 
of I Love Lucy, Pepito’s miniature bicycle and clown costume from 
the pilot episode of the series, and a large collection of celebrity 
signed photographs and letters written to Pepito and collected by 
him over his lifetime. 


365. 
ScHOOL PaGEaNnt”. (CBS-TV, 1951-57) Full head mask cast in resin 
and hand-painted in brown color scheme, with cutouts in the cheeks 


OWL MASK FROM THE I Love Lucy EPISODE, “LITTLE RICKyY’s 


and beak for the actor’s eyes and mouth. Worn by one of the child actors 
as one of the “Three Wise Owls” in The Enchanted Forest school pag- 
eant. This episode first aired on December 17, 1956. $300 — $500 


1-310-859-7701 
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366. WILLIAM FRALEY FROG COSTUME WORN IN CHARACTER AS “‘FRED 
Mourtz” IN THE I Love Lucy EPISODE, ““LITTLE Ricky’s SCHOOL 
PaGeEaNnt”’. (CBS-TV, 1951-57) William Fraley’s frog costume consist- 
ing of a pair of black tights, two green-painted oversize “frog” hands 
and matching “frog” feet. Accompanied with a fiberglass large head and 
giant mouth/jaw, which is hinged to allow Frawley to deliver his lines. 
Worn as the reluctant actor in “The Enchanted Forest”, the school pag- 
eant from which the episode takes its name. This episode first aired on 
December 17, 1956. The costume exhibits some deterioration, but is in 
good condition overall considering its age and use. Original costumes 
and wardrobe from I Love Lucy are very rare, and this distinctive costume 
from a memorable episode is especially desirable. $3,000 — $5,000 


LoOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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367. PEPITO PEREZ CLOWN COSTUME WORN IN THE I Love Lucy PILOT 
EPISODE. (CBS-TV, 1951-57) This impressive clown costume consists 
of a baby blue under tunic with integral fabric bow tie, oversize red 
wool plaid pants, oversize belt, gloves and shoes, a pair of fishnet tights 
with attached felt tassels, and colorful oversize jacket with huge felt 
sunflower attached to the lapel. Also includes the oversize wrist watch, 
and gag foot-long cigar, each an important part of Pepito’s clown act. 
In addition to his many stage performances as “The Spanish Clown”, 
Pepito wore this costume most memorably for the pilot episode of I 
Love Lucy, during rehearsal when he dons all of this gear and gives the 
audience a glimpse of his hilarious performance as the clumsy clown. A 


great piece of Vaudevillian and television history. $2,000 — $3,000 


"Pace 162 


368. Prprro PEREZ LION TAMER COSTUME WORN IN AN I Love Lucy 
(CBS-TV, 1951-57) An oversize white cotton apron/vest 
(minor soiling from stage use), short leather bullwhip, brown cotton sack, 
leather belt & holster with attached faux leopard print wool “chaps”, and 
white safari hat. Worn by Pepito the Clown as a lion-tamer character 


EPISODE. 


in an I Love Lucy episode (yet to be identified). Reference image shows 
Pepito in this costume on the set with Desi Arnaz. $1,000 — $1,500 


1-310-859-7701 


Le 
vil 


369. Prprro PEREZ PERSONAL WITCH COSTUME USED IN HIS STAGE 
act. Black fabric witch costume consisting of a cape/shawl, scarf, ban- 
dana, skirt with apron, and a black witch hat with attached wig. Used 
by Pepito during his live performances, and also in a studio production 
of Hansel and Gretel, which used much of the same sets as those of The 
Enchanted Forest school production in the I Love Lucy episode “Little 
Ricky’s School Pageant”. Comes with three vintage photographs show- 
ing Pepito in this costume in the Hansel and Gretel production. 

$200 — $300 


Pace 163 


370. PEpPITro PEREZ MINIATURE BICYCLE RIDDEN IN THE I Love Lucy 
PILOT EPISODE. (CBS-TV, 1951-57) This miniature bicycle measures 
14 in. tall (to the top of the seat) and 17 in. in length, and is constructed 
of a very heavy steel frame with small spoke wheels, solid tires made of 
hard black rubber, and leather-wrapped handlebars. In the I Love Lucy 
pilot episode, it was ridden by Pepito during the nightclub rehearsal just 
before he injures himself — setting the stage for Lucy to take his place 
that evening! This bicycle was also a part of “The Spanish Clown’s” 
stage act when touring on the road. Dubbed the “World’s Smallest 
Bicycle” by Pepito, it is an excellent gag prop and a wonderful link 
between Vaudevillian stage comedy and the early days of television. 
$800 — $1,200 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


371. VAUDEVILLE VENTRILOQUIST DOLL IN THE LIKENESS OF JERRY 
MAHONEY, USED BY Pepiro PEREZ. Vintage ventriloquist doll wearing 
a sport coat and tattered hat, with jointed legs and articulated mouth 
that is operated by a wire accessible in his back. This ventriloquist doll 
was an important part of Pepito’s stage act, and was used by him from 
his Vaudevillian days through the last of his live appearances. He also 
used it to entertain Lucy and Desi Arnaz’ children at their birthday par- 
ties. In very good working condition, this rare vintage doll is a highly 
collectible piece of entertainment history. Measures approx. 3% ft. tall. 


$300 — $500 


372. COLLECTION OF CELEBRITY VINTAGE PHOTOGRAPHS INSCRIBED 
To LuciLLe BaLL’s MENTOR, PEPITO PEREZ (LARGE FORMAT). Five 
vintage signed photographs, each inscribed to Pepito Peréz, 10 in. x 13 
in. (or larger). Includes Clark Gable, Barbara Stanwyck, William Powell, 


Gary Cooper and Preston Foster. $400 — $600 


Pace 164 


373. COLLECTION OF CELEBRITY VINTAGE PHOTOGRAPHS INSCRIBED TO 
LucILLE BALL’s MENTOR, PEPITO PEREZ (SMALL FORMAT). Six vintage 
celebrity photographs of varying sizes from 4 in. x 6 in. to 8 in. x 10 in., 


each inscribed to Pepito from the following: Marcel Marceau, Amos ‘n 
Andy, Johnny Downs (2) (from Our Gang), and Scooter Lowry (from 
Our Gang). $200 — $300 


1-310-859-7701 


374. COLLECTION OF MISCELLANEOUS CELEBRITY LETTERS AND POR- 
TRAITS AND COLLECTED OVER A LIFETIME BY PEPITO PEREZ. Includes 
a number of signed photographs/letters from Jimmy Durante, signed 
photo of Leo Carillo, Mary Pickford signed photo, Jerry Lewis signed 
photo, Helen Kane signed photo, candid photographs of Pepito on a 
sportfishing trip with Clark Gable, Bing Crosby, a number of signed let- 
ters from Bing Crosby to Pepito, numerous Bing Crosby holiday cards 
sent to Pepito, various Look and Life magazines, and a photograph of 
Skylab III signed by the mission astronauts, Gerald Carr, Ed Gibson and 
Bill Pogue, along with an official mission embroidered patch. Much 
more. Interested bidders are strongly encouraged to view this lot in 


person. $400 — $600 
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375. THREE LUCILLE BALL SIGNED CHECKS. Three bank checks signed 
“Lucille Ball Arnaz”, including one for California state taxes dated 1959, 
in the amount $35,113.55! $300 — $500 
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376. ELois JENSSEN COSTUME SKETCH FOR LUCILLE BALL IN THE I 


Love Lucy EpPIsoDE, ““THE BLack Wic”. (CBS-TV, 1951-57) This 
original costume sketch is accomplished in gouache and ink, on an 11 
in. x 15 in. leaf of artist’s illustration paper. In very vivid colors, the 
design featuring Lucy wearing a gypsy-style costume with purple shawl 
for this episode that originally aired on April 19, 1954. This costume 
was a key plot device in the episode, as Lucy dons this dress as part of her 
“black wig” disguise to test Ricky’s fidelity. Of course, she drags Ethel 
along on this scheme, but Fred has sniffed out this charade and warns 
Ricky about the shenanigans. An important costume design from this 
memorable episode. Fabric swatches attached at the upper left corner, 
with Costume Designer’s Guild stamp at the lower left. Initialed by 
Lucille Ball, producer Jess Oppenheimer, and cinematographer Karl 
Freund at the lower portion of the sketch on each side of the image. 


$3,000 — $5,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


379. Ipa Lupino “Dr. CASSANDRA” COSTUME WORN IN THE BATMAN 
EPISODE ““THE ENTRANCING Dr. CassaNpDRA”’. (ABC-TV, 1966-68) 
Purple and orange wool minidress lined in silk, worn by Ida Lupino as 
377. STRAW BOATER HAT WORN BY LUCILLE Batt IN I Love Lucy. Dr. Cassandra, the self-described “world famous alchemist, occult sci- 
(CBS-TV, 1951-57) Straw boater-style hat by Tiffany, worn by Lucille ence practitioner, and all-around evil-doing swinger”, throughout the 
Ball in various scenes including the famous “Tap Tap Dance” scene. episode. This costume was also used in other Batman episodes, worn by 
$800 — $1,200 various women who typically appeared in the given episode as part of 
the featured “bad guy’s” entourage. $4,000 — $6,000 


378. ORIGINAL CONCEPT ARTWORK FOR THE BATMAN EPISODE ““CATWOMAN’S DreEssED TO Kitt”. (ABC-TV, 1966-68) Original concept 
painting accomplished in gouache and ink on board, measuring approx. 19 in. x 29 in., handsomely matted and framed to 25 in. x 35 in. The 
scene features the Caped Crusaders in a fashion show, with Robin on the runway and Batman reclining with a drink at the bar! A great 
image used to design the production. This episode starred Eartha Kitt as Catwoman, and the fashion show took place at the Gotham City 


Couturier’s Association. $4,000 — $6,000 
1-310-859-7701 
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380. EIGHT ORIGINAL FIRST-GENERATION TYPED SCRIPTS FROM BEWITCHED. (ABC-TV, 1964-72) 
Lot includes hand-typed Final Draft scripts for the episodes “Salem Here We Come”, “The Corsican 
Cousins”, “The Good Fairy Strikes Again”, “Mother-in-Law of the Year’, “The Salem Saga” Parts I & 
II, “Samantha’s Bad Day in Salem”, and “Money Happy Returns”. All date from 1970, and are stamped 
with ABC’s “Received” stamp. $400 — $600 


382. “FLYING FICKLE FINGER OF FATE”? AWARD STATUETTE FROM 
Laucu-In. (NBC-TV, 1968-73) This bronze-cast “finger-with-wings” 
statuette is painted gold and mounted to a wooden base, as made for the 
Laugh-In series and most likely used for one of the many hilarious skits. 
The statuette was originally donated by Ruth Buzzi to a charity auction. 
Although there were a number of “Fickle Finger of Fate” souvenir props 
made by the production company for promotional use, this piece offered 
here is the actual screen-used prop, which is larger and heavier with very 


381. 


Bos CRANE GERMAN MILITARY UNIFORM CAP WORN IN THE 
HoGaAn’s HEROES EPISODE ““THE GREAT IMPERSONATION”. (CBS-TV, 
1965-71) Grey German army uniform cap with Third Reich insignia 


on the front, and handwritten in black ink on the inside, “Crane”. This 
hat was worn by Crane in the episode “The Great Impersonation”, 
which originally aired on February 4, 1966. $2,500 — $3,500 


different proportions from the promotional pieces. A great piece from 
this popular comedy series. Measures 10 in. tall. 


$600 — $800 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


383. 
FIGURE). (NBC-TV, 1968-73) From the critically-acclaimed and wildly 
popular comedy series of the 1970s, this Michael Travis costume design 


MicHAEL TRAVIS COSTUME SKETCH FOR LAUGH-IN (MERMAID 


features a mermaid figure, and is accomplished in gouache and pencil 


ona 14 in. x 17 in. leaf of artist’s illustration paper. Extensive handwrit- 
ten notations on the sketch read “Braids w/ Pearls”, “5 Mermaids - & 
Madame”, and “Laugh In #2 ‘77”. 
$300 — $500 


Signed at the lower left by Travis. 


385. COSTUME SKETCH FOR DONNY OsMOND IN THE Donny & 
Marte Variety Hover. (ABC-TV, 1976-79) Original costume sketch 
of Donny wearing a yellow performance ensemble, accomplished in 
gouache and ink on a 15 in. x 20 in. sheet of artist’s illustration board, 
with notation “Show #0101 Concert Spot” at the upper right, and signed 
by the artist just beneath the image of Donny. $200 — $300 


384. ORIGINAL CONCEPT ILLUSTRATIONS OF THE FOUR WINDS FOR 
H.R. Purnstur. (Krofft Entertainment, 1969) Four original illustra- 
tions, each accomplished in pastels on different size sheets of artist’s 
illustration paper, matted to 16 in. x 20 in. The Four Winds are depicted, 
each with “Plaintiff's Exhibit” label on the recto and three with “Krofft 


Entertainment” on the verso. $1,000 — $1,200 


1-310-859-7701 


386. COSTUME SKETCH FOR MARIE OsMOND IN THE Donny & Marie 
VariETy Hour. (ABC-TV, 1976-79) 
Marie wearing a blue performance dress, accomplished in gouache and 


Original costume sketch of 


ink on a 15 in. x 20 in. sheet of artist’s illustration board, with notation 
“Show #0103 Ice Opening Monologue” at the upper right, and signed by 
$200 — $300 


the artist at the lower right beneath Marie’s image. 


387. COSTUME SKETCH FOR DONNY AND MaArrIE OsMOND IN THE 
Donny & Marte Variety Hour. (ABC-TV, 1976-79) Original cos- 
tume sketch of Donny and Marie wearing matching red performance 
attire with white rose motif, accomplished in gouache and ink on a 15 
in. x 20 in. sheet of artist’s illustration board, with notation “Show #0111 
Opening Song” at the upper right, and signed by the artist at the lower 
right beneath Donny’s image. Fabric swatches attached with a safety pin 
at the upper left corner. Exhibits minor wear and staining at the lower 
edge and corners. $300 — $500 
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388. PROP LEG IRON FROM Roors. (ABC-TV, 1977) Hard black rub- 
ber leg iron, with screw “rivet” that secures the two semicircles together, 
with heavy studio soiling/dirt on each surface. Measures 6 in. in diam- 


eter. $300 -— $500 
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389. LinpA LAVIN PINK WAITRESS DRESS FROM ALICE. 


(CBS-TV, 
1976-85) From the popular sitcom of the late 1970s/early 1980s, this 
pink waitress uniform has a button front closure and white cuffs and col- 
lar with pink polka dots. Handwritten on the inside collar in black ink, 
“FC 10 Linda”. A signature costume from the Emmy Award-winning 


series, the pink waitress uniforms were seen in virtually every episode. 


$1,000 — $1,500 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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390. HENRY WINKLER SIGNATURE BROWN LEATHER MOTORCYCLE JACKET WORN AS “FONZIE” IN Happy Days. (ABC-TV, 
1974-84) Brown leather jacket with zipper front closure and elastic/fabric waist. This jacket was manufactured by Ben Cooper 
for Paramount Pictures Corporation c. 1978. As this was a studio used production jacket, it was most likely used in various stunt 
scenes. There is a tear at the inside right arm to the lining as well as a missing zipper pull; otherwise, the jacket is in very good 
condition and shows evidence of use. Approx. size 38/40 short. This jacket was originally acquired from the “Re-Take Room”, 
who in turn acquired it directly from Paramount Studios. An important piece of television history. $15,000 — $18,000 


1-310-859-7701 
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391. HERVE VILLECHAIZE PANTS, VEST 
AND TIE FROM FANTASY IsLAnD. (ABC-TV, 
1978-84) Pair of navy blue pinstripe dress 


pants, with matching vest and maroon clip- 


on tie, as worn by Hervé as Mr. Roarke’s 
bumbling sidekick, “Tatoo”. The vest has 
an internal Screen Gems label typed “Hervé 


Villechaize” in black ink. $600 — $800 


392. Pair oF T.J. HOOKER SCRIPTS SIGNED BY LEONARD NIMOY AND 
Wru1aM SHaTNerR. (ABC-TV, 1982-86) Pair of final draft scripts 
for the episodes “The Decoy” (December 1, 1982) and “Vengeance 
is Mine” (December 9, 1982), each signed by Nimoy and Shatner to 
co-star Richard Herd on the title page. Also includes a call sheet for 
“The Decoy” which lists Nimoy as the director, and a number of images 
showing the two signing in the presence of Herd. From the personal 


collection of Richard Herd. $300 — $500 


Pace 171 


393. 


HEATHER LOCKLEAR POLICE UNIFORM FROM T.J. HOOKER. 
(ABC-TV, 1982-86) Black police uniform consisting of a synthetic long 
sleeve uniform shirt with epaulets, patch pockets, badge patch, stitched 


pleats and false button front closure which actually zips up in front. The 
white embroidered patch with law enforcement star is applied to each 
shoulder, and reads “LCPD Police”. The shirt has a Flying Cross label 
inscribed in black ink “HL”. Together with a matching pair of black 
poly flat front pants with no cuff. These pants have a custom-made 
“derriere pad”, designed so that the petite actress could fill out the pants! 
(She later refused to wear them). Comes with a costumer’s tag which 


reads “#1 uniform for Heather L'T:J. Hooker”. $1,000 — $1,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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394. JERRY SEINFELD PUBLICITY BIO WITH HANDWRITTEN CORREC- 
TIONS, DATING FROM HIS EARLY CAREER AND PRIOR TO THE SUCCESS 
OF HIS SITCOM, SEINFELD. This fantastic document is Jerry Seinfeld’s 
publicity bio, typewritten on “Jonas — Public Relations” letterhead 
stationery, two pages, with extensive handwritten corrections by the 
comedian himself. Some of the more lengthy corrections include, “I 
knew I was going to be a comedian. I remember one time I made a friend laugh 
so hard he sprayed a mouthful of cookies and milk all over me. I liked it. That 
was the beginning”, and “The critical and popular success of the single episode 
prompted NBC to order four more episodes set to air in Spring of 1990 as a 
series of prime time comedy specials”. The bio is signed on the first page at 
the upper left corner to his publicist, “Lori, This should do it. Love, Jerry”. 
The hand-corrected bio is paired with another typewritten document 
with Jerry Seinfeld’s itinerary for the month of September, 1989, show- 
ing his hectic schedule of stand-up appearances, and two 8 in. x 10 in. 
b/w publicity photos. A fantastic original document dating from the 
very beginning of Seinfeld’s career as a nationally-known television 
comedian. Accompanied with a crew jacket (by Nike) with embroi- 
dered Seinfeld logo on the back, in size L. $2,000 — $3,000 
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395. Tort SPELLING PROM DRESS AND PURSE FROM THE BEVERLY 
Hits 90210 Episope “A NicHT To REMEMBER”. (Fox TV, 1990- 
2000) Custom made party dress consisting of a white textured fabric 
tube top bodice with white satin shoulder straps and white elastic 
corset-style open back, adorned with large white and yellow flowers, 
together with a yellow net and organdy multi-layer miniskirt. The dress 
is accompanied with a white sheer fabric pouch purse with white cord 
handles. This ensemble was worn by Spelling as “Donna Martin” in the 
third-season episode “A Night to Remember” — appropriately named, as 
it’s in this episode that “Donna” gets drunk on prom night in violation 
of a new school policy that would prevent any senior caught drinking 
from participating in the graduation ceremony! A great dress from this 
memorable episode. $400 — $600 
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396. ORIGINAL SCREEN-USED DIARY FROM THE RED SHOE DIARIES. 
(Syndicated TV, 1992-99) 
embossed initials on the cover “A.W.” for “Alex Winters”, the recently 


Red suede covered diary book with gold 


deceased wife of “Jake” (played by David Duchovny) whom he discovers 
was having an affair after reading through her diary. The book features 
a number of different handwritten entries, as well as a photograph of 
Brigitte Bako (Alex) and Duchovny (Jake) together. Acquired from the 
propmaster, and used in every episode of the series. $300 — $500 


1-310-859-7701 
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397. Pair OF ORVILLE WRIGHT’S PERSONAL SHOES. Original pair of brown leather cap-toe shoes by Stetson, custom made for aviation pioneer 
Orville Wright. Of particular note, the left shoe is made with a larger heel, taller leather upper, and platform filler in the bed of the shoe, to accom- 
modate the injuries Orville suffered in the Fort Meyer airplane crash in 1908. On that day, September 17, 1908, Orville and Lt. Thomas Selfridge 
took off in the Wright Flyer for a demonstration. The flight began normally as Orville made climbing circles around the grounds. Suddenly there 
were two loud thumps — a propeller had split. The broken prop became entangled in the rigging, and the aircraft plunged to the ground, nose 
first. 


The crash resulted in the tragic death of Lt. Selfridge, who became the very first person to perish in an airplane crash. Orville suffered a broken 
leg, broken ribs, and an injured back. His condition was serious, but he would live — although his leg and back caused him great pain for the rest 
of his life, and required the modifications made to these pair of shoes to help alleviate the pain. 


The shoes each bear facsimile (reproduction) signatures inside in black ink, “Orville Wright”, and are accompanied with a December 1948 receipt 
from Goodwill Industries in Dayton recording the donation of these shoes, as well as a Dayton Daily News article from March 3, 1949, reporting 


the sale of the shoes to a collector. 


$12,000 — $15,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


398. NASA/JPL Hazpor ROBOTIC VEHICLE, USED AS THE “M.A.L.P’’ — on Mosite ANatytTic LABORATORY PROBE — IN STARGATE. 
(MGM, 1994) This “Hazbot — Emergency Response Robotics Project” was designed and built by the engineers at NASA’s Jet Propulsion 
Laboratory in Pasadena in 1990, for use as a remotely-operated mobile robot to explore combustible and hazardous atmospheres. This is the 
third incarnation of the robotic vehicle — the Hazbot HI — which incorporates numerous design improvements over the first and second gen- 
eration designs. Important developments in this final product included a pressurization system with enclosure of all electrical components, the 
incorporation of solid state electronics and brushless DC motors (to prevent electrical arcing and ignition), and the additions of a sophisticated 
on-board computer system, a chemical gas detector and tools for unlocking and opening doors. 


The Hazbot is constructed of turned aluminum and laser-cut aluminum plates, and driven by electric motors and servos powered by batteries. 
For mobility over large obstacles, it is fitted with caterpillar tracks over articulated front and rear wheels, with extensions both forward and aft. 
The vehicle is mounted with a camera, a chemical sensor, and a pressurized robotic arm with pincer claw for picking up and manipulating 
objects. The side plaque is engraved “NASA JPL HAZBOT III. Emergency Response Robotics Project. Section 347 / 613”. 

Over $1 million in USS. tax dollars went into the design and construction of this robotic vehicle. 

The vehicle is accompanied with a custom-designed and engineered electronic remote control panel with communication tether, designed to 
control the torso, arm and wrist movements of the arm as well as the camera, gripper lights (pan / tilt, zoom and rotating boom) laser pitch 
and laser pointer, winch, coordinating pitch, and forward/reverse, left/right directions. 

The Hazbot’s final demonstration was carried out in April, 1994 by the JPL Fire Department in a simulated reconnaissance mission. 
Although an important achievement in the practical application of science and technology, this robot is perhaps most famous for its key role in 
Stargate, the thrilling 1994 science-fiction/adventure film starring Kurt Russell and James Spader. Dubbed the “M.A.L.P””— Mobile Analytic 
Laboratory Probe — by the film’s Air Force commanders, the Hazbot becomes the very first device to plunge into the aqueous curtain of the 
Stargate, emerging on the other side of the known universe on a primitive planet ruled by a tyrannical Egyptian god, “Ra”, played by Jaye 


Davidson. 


An exceptional piece of scientific hardware, this fantastic robotic vehicle has enjoyed two very distinct lives: first, as a scientific explorer for 
NASA’s Jet Propulsion Laboratory, and later as the robotic star of MGM’s Stargate, one of the best science-fiction thrillers of the 1990s. 


$20,000 - $30,000 


Measurements: 60 in. (length) x 27 in. (width) x 54 in. (height - with arm folded). 

Weight: The Hazbot weighs in excess of 600 Ibs., and will require special shipping arrangements. 
Provenance: Originally acquired from NASA/JPL at auction. 

Bidders please note: The Hazbot is not currently operational. 


For further information regarding NASA’s design and use of the vehicle, please see R. Welch and G. Edmonds’ monograph “Applying Robotics 
for Hazmat’, published in NASA Technology 2003,Vol. I, pp. 279 - 287. 


1-310-859-7701 
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For office use only 
Bidder Number: 


REGISTRATION FORM 


Please print all information 


Mr./Mrs./Ms. 
Fax: 
Business Name 
Email: 
Mailing Address 
City State Zip Drivers License # State 
Country 


Credit Card 


Phone (Home): 
Exp. Date 


Phone (Business): 


BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER ACCEPTS THESE “CONDITIONS OF SALE” 
AND ENTERS INTO A LEGALLY, BINDING, AND ENFORCEABLE AGREEMENT WITH PROFILES IN HISTORY. 


READ THIS BEFORE YOU BID: NO BID MAY BE PLACED IN ANY MANNER UNLESS THE BIDDER HAS FULLY 
REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF SALE” EITHER PRINTED IN THE CATALOG OR ON- 
LINE, AND THE TERMS OF THIS REGISTRATION FORM. BY PLACING ANY BID, THE BIDDER REPRESENTS AND 
WARRANTS TO PROFILES THAT HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND BY ALL OF THE 
“CONDITIONS OF SALE” AND THE TERMS OF THIS REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT THE BIDDER TO BID. 


AS SET FORTH IN THE “CONDITIONS OF SALE”, FULL PAYMENT MUST BE RECEIVED BY PROFILES NO LATER THAN 
SEVEN (7) CALENDAR DAYS OF THE AUCTION OR WITHIN FIVE CALENDAR DAYS OF THE INVOICE DATE, WHICHEVER 

IS LATER. PURCHASE PRICE IS THE SUM OF FINAL BID AMOUNT PLUS BUYER’S PREMIUM (15% OF FINAL BID PRICE IF 
CASH; 18% OF FINAL BID PRICE IF CREDIT CARD), PLUS APPLICABLE SALES TAXES. BID INCREMENTS ARE SET FORTH ON 
THE REVERSE SIDE OF THIS FORM. 


For telephone bidders only: Bidding by telephone is permitted on a limited basis subject to advance arrangements and availability, at Profiles’ 
sole discretion. Telephone bidding is offered solely as a convenience subject to Profiles’ sole discretion and approval, and neither Profiles nor its 
agents or employees shall be held liable for the failure to execute bids or for errors relating to any transmission or execution thereof. For tele- 
phone bidding consideration, this form must be fully executed with all required information and attachments and received by Profiles at its office, 
either by delivery, mail or fax no later than 5:00 p.m. on December 15, 2005. Telephone bidders need not complete the bid amount column on 
this form. 


For absentee bidders only: The absentee bid process is offered solely as a convenience subject to Profiles’ sole discretion and approval, and nei- 
ther Profiles nor its agents or employees shall be held lable for the failure to execute bids or for errors relating to any transmission or execution 
thereof. The bidder hereby authorizes Profiles to enter bids on the specified lots up to the maximum price indicated on the bid form. The bidder 
understands that Profiles will endeavor to purchase these lots as reasonably as possible, and if the bid is successful, the purchase price will be the final 
bid plus buyer’s premium and applicable sales taxes. For absentee bid consideration, all bids must be in writing, fully executed including all columns 
on the back of this form, with all required information and attachments, and received by Profiles at its office, either by delivery, mail or fax no later 
than 5:00 p.m. on December 15, 2005. 


Telephone Bidders check this box [ Absentee Bidders check this box [ Floors Bidders check this box [ 


Profiles in History’s terms are net seven (7) days of the auction or within five calendar days of the invoice date, whichever is later. I, the under- 
signed, have read and agreed to the terms and conditions of sale. 


(Signature) (Date) 


For dealers purchasing for resale only: The bidder hereby represents and warrants to Profiles that all tangible personal property purchased by 
the bidder will be for resale and is not subject to sales tax, and that the bidder holds the following valid Resale Certificate Number: 


Dealer: (Signature) (Date) 
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For office use only 
Bidder Number: 
=OLLYWOOD Profiles in History uses the following increment multiples: 


$50 to $500 by $25 
\UCTION e3 $500 to $1,000 by $50 
$1,000 to $2,000 by $100 
$2,000 to $5,000 by $250 
$5,000 to $10,000 by $500 
$10,000 to $20,000 by $1,000 
Bidder Name $20,000 to $50,000 by $2,500 
$50,000 to $100,000 by $5,000 
$100,000 to $250,000 by $10,000 
$250,000 and up-Auctioneer’s discretion 
Please print all information and fax or mail with the registration form to Profiles in 
History. All items are from sale number 23. 
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BID $ EXCLUDING panies bee ses 
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LOT # DESCRIPTION OF LOT sentee Bidders on'y) maximum bid 
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PROFILES IN HISTORY: 110 N. Doheny Dr., Beverly Hills, California 90211 


PHONE: 310-859-7701 * FAX: 310-859-3842 
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2001:A Space Odyssey 12... 292 
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Austin Powers in Goldmember .......... 215. 
Bab VOW D pith ence teidcee uetaTentnnna se 351-52 
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Back to the Future Part II.. 196, 199-200 
Ball, Lucille ............ 82, 372-73, 375-77 
Banderas, Antonio .............:0:006 261-63 
Barrymore, Drew ...........:0ceeeeee 218 
Batndthes. esevivecsdiatsteovseeies 232,378-79 
Batman Forever........c.ccccceeeeeeees 234-36 
Battlestar Galactica ....... 345-46, 348-50 
Beatles, The ..............sssesseeescecsveevees 174 
Beaton, Cecil.............sscecseeesseeeees 70-71 

Ben-Hur ........ 0.000044 65-66, 121,143-44 
Benny; Jack sccccsestsnscacsscdevedssseee 35, 37 
Bergman, Ingrid .......... eee 109 
Berlin, [rvingviccs.cesscescsnsiesesseaverseeos 167 
Best Little Whorehouse in Texas, The.... 88 
Best; Marjorie. ccsssssccesasseiencsecanvess 67-68 
Beverly Hills 90210 v.occecccceces 394 
Bewitched iscocceseisseiessinaraancevecetacs 380 
Big Shot PUG siciticesectawsivevenvennteeen 161 
Bide le cetestatet ates. ai ihedeebical se 242-43 
Blade Runner .....cccccccccceceecseeees 294-97 
Blood and Sand ....cc.ccccccccecsec ese eeues 107 
Blyth Amn sc scsi etieidscwesstcedives coeds 64 
Bogart, Humphrey «0.0... 31 
Boswell Sisters, The .......0cccccsceeeeneeues 48 
Bound for G1ory.. cc... cceccccceeeceeeee sees 271 
Bow, Clara........cccccscsssssssssssseseeeeeeeeees 12 
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Braveheart vxssdsesaniriiesetevinscocttnesston 201 
Breakfast at Tiffany’s ...0...ccccccceeeee 165 
Breakfast Club, The .......ccccccceeee 195 
Brides: Jolt ales esdccuaces ssesneeassentees 316 
Brook, Clive ...........:c:ccseseeeseeeeeeeeeeees 20 
Brooks, Donald ..............cccccccceeeeeeeeee 76 
Brothers Karamazov, The .........0.000065 112 
Buck Rogers in the 25th Century ...... 344 
Bull, Clarence Sinclair .......... 17, 26, 29 
Burton, Richard 0.0.0.0... cece eeeeeeeee 142 
Cagney, Jamesys..icisssiscceassverinesseasers 156 
Captains Courageous ......66ccccceeee reece ees 4 
Carillo, Leo ........cccccccccecccceeseeeeseeeees 106 
Carrey, Jims ici. siectestined thansslecesieds 236 
Cassidy, Joanna 0.0.0... eeeeeeeeeeees 294 
Cat on a Hot Tin Roof...........cccceee 63 
Cazale; Jott, «isccuctssseccesepivisenvestont 269 
Chaplin, Charlie... eee 155 
Chappel Tait :sscccatsipsteesdooavareicares 93 
Charlie’s Angels 0.0... 218-19 
Christopher, Gerard ......0. eee 227: 
Cisto Kid, The wcccccccecsescsetnaicsenenses 106 
City Beneath the Sea ..........604. 318, 321 
City Lights occ eeee eee 155 
CeOpatia x suenissrise rest oriesscenenie’s 113, 148 
Clooney, George oo... eee 221 
Gobra; Theiiiccissiciaasnetiavseesicadeannvess 44 
Coburn James ivi. asissvecuviseseaneacstets 214 
Collateral vssieeissovsicticcuntioes canieiniaws 281 
Connery, S€anisscascssscsevesseddarcvsesens 185 
Coppola, Francis Ford .............::006 258 
Costner, Kevin.........ccccceccceeeeeeeeeeeees 184 
Crane, Bob .....cccccccccccccccceeeeeeeeeeeeees 381 
Crawford, Joan ...........6 24-25, 52,58 
Crosby, Bing. c...d.cisvinseds ontiinsuedeuseetes 20 
Cruise, TOM jis siscs.sssvcivessssiecsneess 92,281 
Dalton, Timothy ............eeeeeeeeees 230 
Dances with Wolves... 182 
Diatedeiihecasesseirsitevagescettexccntsene sas 240 
Davis;. Be tte:iiasssdssecasesccdsegivsiveciveds scene 72 
Davis, Geta cies cusvsssstesesssedsaccesactecs 191 
Dawn Patrol, The .....cccccccce cee eeee nee eens 1 
Days: 0f ENYA sisi ntelosvsntenevsstsanetes 92 
De Havilland, Ollivia.......0000..0c ee 5 
De Niro, Robert ................000 186-87 
Dead Ringer vi srsestescindsserevasssseneaons 72 
Dean, James. ices: sis vcssassei.sttasaversncdasis 154 
Delgado, Marcel .....0...0 eee eee 312 
Delia Porte scsisecivinaseveieceacaniaaigin sss 217 
Devil Dogs of the Ait ic... 156 
PANE viens neataunssustaanas deatacshagees 108 
Dick, Philip K. ....essccsssssseessseeeeseeeees 326 


1-310-859-7701 


‘Pace 178 


Dietrich, Marlene ...................00000008 23 
DINOSAUIUS! cece cc cece cece cee ee seen ea en teens 312 
Dirty Dingus Magee ........:0ccccceeeeeees 78 


Donny & Marie Variety Hour, The 385-87 


Drake, Alfred o.oo... ceccscesesssseseeeees 83 
Diarante; Jim Oy ss seeeetessedevewssecna savers 22 
Earth vs. the Flying Saucers .........04.. 313 
Eastwood, Clint.........eeeeeee 180-81 
Easy 10 Love scsccsccsscssasevasvassavcnesses 59 
Edison, Thomas ...............cccccceeeeeeees 168 
Electric Horseman, The ........0.00c00ceues 179 
Eliner Ganry icicsasnweescesunasasasvecieias 69 
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Evelyn, Judith 2.0.0... eeeeeeeee 112 
Ewok Adventure, The .........00.c0cccceues 302 
Fantastic Voyage .......0cccceccceeeeneeneees 319 
Fantasy TIGHd ics cesceceissevenvvenacedte 391 
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Fifth Element, The .....ccccccccceeeceeees 307 
Flash Gordon .o..ccccccccceeceeeeeeenes 229-30 
PlaSWd Ane 3 vs tux sh cecitecdhs saab i saeuad eet 272 
Blynn,. Errol wi.ccaccicescseassccaedenectees 5, 28 
Forbidden Planet .........c0ccccceceeceeeenes 61 
Bord, JOB css.cccsssstesnscenseaccesdenccsuea acon 21 
Forrest Gump ..cccccccccceeeceeeeeeeeeeenes 274 
Fox, Michael. Jisisissssecs csi csinseets cies 200 
Fraley, Willian: .1.cissccs.ssestuerssnessvosdees 366 
Fraricis, Anne s.sssiescsicsaadiecanesis sieadeveds 61 
Fréeborn; Stuart ccissseveceusatiacseses 299 
Friberg, Arnold...........eeeeees 114-15 
Friday the 13th Part VID............006 256 
Fulton, Fitchis...s..cccccnecscosnasaentncsoese os 104 
Gable, Clark .........ccccccccccccccceseeeeeeeees 29 
Galaxy Quest wiecccccceeccccieeeeee eee 306 
Garbo, Greta........c.cccccseeesceccseeeeeesesees 45 
Garland, Judy..............0+ 94-96, 98-101 
Gaynes, George ....... ec eeeeeeeeeeeeee 190 
Gershwin, George .........:::ceeseeeeees 166 
Ghostbusters ID... ccc cccececeeeeeeeeeeeeees 198 
Gibson, Mel ............ccccccccecccceeseeeeeee 201 
Giger, ARS vccicectanietseentdsvtuvsasecnas 293 
Gladiator... ci. cccccccecccscneeaeseeeeues 205-08 
Gleason, Paul..........ccccccccceeeeeee eee 195 
Godfather, The .......ccccccccceeeeeees 267-69 
Gone With the Wind ...........0064. 104-05 
Grant, Cary” tsssiscciseid cass esetowessieisseeacis 33 
ELRe PUpMsttef svcscisvsarass vxsieivesnovnees 384 
Haffenden, Elizabeth .................. 65-66 
Haiduk; Stacy ic. ctscssvecevsatiess aeevacss 362 
Pra GA at oe. cc ca cndvatanecuoduvtseeicesuQhodsoednes 5 
Hanks, Tom ...........0:0000000e 274, 282-83 


Hannah, Daryl] icssteastennissdiceres 296-97 
Happy Days saicvccsscsvssinsrssssscvesncess 390 
Harry Potter and the Sorcerer’s Stone...265 
Harryhausen, Ray ............ 310-11, 313 
Harvey Girls, THe ssccetontss¢ cissvscennvets 98 
Hayward, Susan ..........::cceseeeeseeeeees 60 
Head, Edith...sisiccasaceseeu: 49, 53,55, 57 
Hegedus, James...........:ceeeeeee 197, 266 
Helen Morgan Story, The .........:ccc000 64 
Hepburn, Audrey...............0. 67-68, 70 
Hepburn, Katharine ............. 22, 47,57 
Herd, Richard ............ccccceeeeeeeeeeeeees 359 
Eer6 at: Lange iss ci os ckies sestinvavesieonces’ 226 
Heston, Charlton.......... 65, 118, 120-21 
High Society ....cccccccccccccseeeeeee esas 62 
Hill, Raelee ooo... eeeeeeseeeeeeeeee 356 
Hogan’s Heroes .......cccccecceeeeeeeeeeen es 381 
Holm, Celeste ..............cccceseeeeeeseeeeees 62 
Ope; BOD water cia vecesegasvescs vetoes. svegsegetes 53 
Hopkins, Anthony ............c eee 260 
Horie; Lena wtcccnsia Ss sega Meceeeds 50 
Hounsou, Djimon .............ee ee 206 
Huebner, Mentor ................00065 143-45 
Hunter, Kim... eceeeeeeeeceeeee eee 314 
Hurrell, George ..s..c.cssciecsenccsedenesteces 18 
Huston, Anjelica ..........ceeeeeeeeees 87 
Hutton, Timothy «0.0.0... eee 194 
I Love Lucy ........ 365-68, 370, 376-77 
WCE GuDe? siiciseciscivessetevcsssneanadeitoes 241 
PUL Cry TOMOPiOW saccesiccsee sivas staves in 60 
Tn Like Bunt cic seiis coustschassmerecon dss 214 
In the Good Old Summertime .......... 100 
Indiana Jones and the Temple of Doom 276 
Invisible Stripes ....cccccccccceee eects 159 
ViOMG: ihe, de caantwtebsn cs. sua sae teaiesdecese 100-01 
Jason and the Argonauts .......ccccee 308 
Jeakins, Dorothy ............ 51, 69, 73, 183 
Jensen, JOHN cis.iececccecsestecsstesecossvensves 116 
Jenssen, Blots .scccscaccasesscossessscoee 56, 376 
Jingle All the Way... 284 
JOH Of Alb. csinainiscosananeeenasess 51, 109 
Johnny Guitar... teeees 52 
Jolie; Angelina. c..cccciaccciccsciossnecte 239 
Jones, Tommy Le. iii. ctevccswenees 0 235 
Jules, Danny John oo... 243 
Julia, Raul eee 246-48 
Karate Kid, The .......c.ccccccesceeeeeeenes 273 
Keaton, Bust? isccccccsscsccdssscvesssueveesncoave 3 
Kelsey, A DG: esestssncisessceesesscapsaeoesnes 183 
Keyes; Evelyn cccssssnisarscinainasdiviaeecs 105 
Killer's RASS: sscpies saxkcavriindrasstenescutes 163 
Kilmer Valli. cies ceccecceesats cgsaseeogsenwosvdes 234 
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King KON ssececuvessiesevssnsses vdagecceea 309 
King Kong (De Laurentiis) ............. 316 
King Solomon’s Mines .........000cccceee 220 
Kingsely, Ben... eee eee eres 289 
Kise. scceiaies sncnilevnantceecenatinec' senna 83 
Kubrick, Stanley 0.0.0.0... eee 163 
Lady killers: Thee iccisnscauseseveriancovenes 283 
Dania tr LC AY is osicinastinsutetesatestunes ais 56 
Lancaster, Burt............cccccceseeeceeeeee sees 69 
Lange, Jessia. wicteceasceccsctecsssvaisescees 192 
Lara Croft: Tomb Raider.........ccc 239 
Last Starfighter, The... 305 
EQUQhelsescsccdssntionendvnssets iwesess 382-83 
eavitts Landa: scsosceasssiaessieenevsvoaesees 389 
Lennon, John.........eeceeseeeeereeeerees 173 
Little Wometies isc cereasavecs veantccacons ees 47 
Living Daylights, The 0.0.0... 216 
Lockhart, Gene..........ccccccceseeeeeeeeeeeees 51 
Locklear, Heather ...............00000000008s 393 
Lombard, Carole ...........cccccceeeeeeeeeees 26 
L0St} FON ZO sess'sacesaesvcgssvenwstavese 79-80 
LOSE 1M Spats oc disesieetessdvads deve as 323-25 
Louise, Ruth Harriet ................000000 13 
Louisiana Hayride... cece 169 
DAipiid, [da vsisesiesiecs.casdveedasevondansss 379 
Macchio, Ralph... eee 273 
Mackie, Bob.............:cc00ccceeeeeeeees 83-85 
MiGdaMe Xv cts facessucteas aces asnaxdteten sae 74 
Madonna tisciscis iancésnaconssatebcatecsscaeuesoee 84 
Magnificent Seven, The..........cccccccee 177 
MAME sivesccicincncsiassasertevvnceesiasnss 82 
Marinella oo. sovescxszesreyveseeouecentenernees 41 
Mary: Poppins isccccccsscrsssssasscscessevsens 176 
Mask of Zorro, The ....cccccccceeeees 260-64 
Masters of the Universe .........ccccceeee 231 
Mate TOR stein ies reotestcenldone.s 45 
Matisse, Henri .........0....00cccceeeeeeeeeeeee 38 
McDowall, Roddy... 315 
McQueen, Steve... eee 177 
Men Without Women.........cccceceeeee 21 
MIG) 330¢.c5 evenssidyevasstosmycvsen cuss 34, 286 
Mickey Mouse .........cceeseeeeeeseeeeeeee 2 
Midler, Bette ..............cccceeececeeeeeeeeeees 89 
Midnight RUn icc. ceee eee 187 
Minnelli, Liza ......0..ccccceceeecscceeeeeeeeees 97 
Mitchell, Thomas............c0....cceeeeeee 105 
Monroe, Marilyn... 149-52 
Montana, Lenny ............. eee 267 
Moore, Mary Tyler 0.0.0... 193 
Muppets ‘Take Manhattan, The ........... 91 
My: Par Lady: sicaipostevatsectincss cect 70-71 
Myers; Mike wsccscasenscostsezensstnesnioyates 215 
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Myra Breckinridge...........0cccceceeeeeees 81 
Naked Gun 33 1/3 vocccccccccccceceneees 275 
National Treasure ......cccccccecceceeeeeens 223 
Neeson, Liam .............::s:seeeeeeeees 290-91 
New York, New Yoth........cccccceeeeeeeues 97 
Niches: Als. sccsccess sacaedetevve ivcteawseasesteee 48 
Nicholson, Jack .00.....0:.cceeceeeeeeeees 250 
Nielsen, Leslie ...........0....cceseeeeeseeeees 275 
Nightmare on Elm Street 2......0...00. 251 
Nightmare on Elm Street 3 v.00... 252 
Nightmare on Elm Street 5 ......... 253-55 
Nimoy, Leonard 0.0... 328, 392 
Nolte, Nick ..........ccccccccscseeeeeeeeeenees 189 
Notris;, Chuck j2s;iccccsceescxesetecsoccnsee 217 
Nun Story, The ..cccccccceeeeccceeeeees 67-68 
O’Brien, Sheila............. ce ceeeeeee cece 52 
Ocean’s Eleven oc. ccccccccccceceeceesen eens 164 
OK Gy, Jack jusleces savsisssuccntsessceenss 1, 20 
One Million Years B.C... ....ccceceecees 310 
Ordinary People 0... cece 193-94 
Osmond, Donny .........e eee 385 
Osmond, Marie ............ccccceseeeeeeeeees 386 
Outlaw Josey Wales, The .........:0:00006 180 
PACING, Al! csacscuesnsesudasveawaiesbovermodives 268 
Pale Rider... cccccccccc ccc eec cece neeeeen eens 181 
Parton Doll yis isos seuss stesshiensie resasesey tne 88 
Patriot, The ......cccccccceeeeeeeeeneenes 202-04 
Peacemaker, The .........ccccceceeeeees 221-22 
Penni, S€ at secs ecasiesssoeasiecs seesvesvedeesiees 188 
Pennies from Heaven .......cccccccceeeeeees 85 
Perez, Pepitos viceis.cieidavessceiecivsies 367-74 
Peters, Bernadette ..............c:sssseeeeeees 85 
Pirates of the Caribbean...............00. 213 
Pitt; Brad isc .iccteccsidiaeonenives 210-11, 280 
Place in the Sun, A v..ccccceccceeceeeeeeenes 55 
Planet of the Apes......ccccceee 314, 317 
Plunkett, Walter ....0000.....cceeee 47,99 
Polanski, Roman ............::000c00eeeeeeeeee vie 
Power, TytOne e.:.s.ccicssssesseceessstecscics 107 
Powwow Highway ......cccccccceeee eee 257 
Presley; Elvis: viisiseccseccsessses es cans ses 169-70 
Prince and the Pauper, The ............64. 110 
PHZZ0S ONO er cisceicavscsncrvorsecarverars 87 
Quantum Leap .icccccccceccceeeeceeee eee es 363 
Raft, George oo... ieee ee eeeeeeeeees 27 
Raging Bull oi. eteees 186 
Rainer LUiséss3 cacccsscicascoctaate-sedaonvenct 18 
Rainmaker, The .......ccccccc ccc sec ecu eenenes 57 
Rambova, Natacha ...........c:0cceseeeeeeees 44 
Rathbone, Basil ......00..... eee 5,111 
Raymond, Gene ........eeeeeeeeeeeteees 19 
Rebel Without a Cause .........0.ceceee 153 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


DEX 

Actor - Production Lot No. 

Red Shoe Diaries ........ccccccceceeeee ees 396 
Redford, Robert ...........ccceeeeeeee eee 179 
Reeve, Christopher ............::ceee 228 
Return to Horror High...........ccc ce 249 
Rutter, Johits i.iicdseds veces cdeses leche ca 226 
Road to Perdition ...........c ee 282 
Roaring Tiventies wo. eeeee 160 
Robin and the 7 Hoods...........cc00 175 
Robinson, Edward G..........::cee 124 
Roogers, Buddy xs scutes vstrestonseasieeee 20 
Rogers, Ginger... eee 18, 22 
Rogers, ROY: siessssereciveiesniseseeedieeys. 364 
Romeo and Juliet so... 111 
ROS. sir vsersmesnenetensrrpeipeeaooenned ons 388 
Rose, Helen 0.0.0... ceeeeeceeeeeeeee 50, 58-63 
Rosemary’s Baby .....ccccecceeeceeeeeeenees 77 
Samson and Delilah 0... 56 
Sat QUentin .cccccccccccccecececeeeeeenens 157 
Santa Clause 2, The ......ccccccccceneeeeee 285 
Schindler’s List.....ccccccceeeeeeeees 287-91 
Schwarzenegger, Arnold .............0... 284 
SeaQuest: DSV viccccccccsccecsseeees 361-62 
Semifeld, Jerty se.echescveesscsanarts 395 
Seven Little Foys, The.......cccccccceeeees 53 
Seven Year Itch, The........cccccccceeeeeees 151 
Sharaff, Irene .............cccccessessseeeeeeeeees 40 
Shatner, William ..................00 330, 392 
She Done Him Wrong ......cccccccceeeees 49 
Shepherd, Cybill... eee eee 90 
SHINING, Tes citecencstesnseateuaeterenens 250 
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Original, production master panting of Tara from 
“Gone With fae Wind” by artist Fitch Fulton 
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RIGINAL JUPITER @ FLIGHT CONTROL STATION FROM THE 
HiT Tv series “Lost In Space” 


